
THE TENNIS ACE 
ON FITNESS, 
FRIENDSHIP AND 
FORGIVENESS 


SOLO ACT 

THE POWER 
OF STAYING 
SINGLE 


SEASON 

THE IIONG 
LEAN LINE 


FASHION'S LOVE 
AFFAIR WITH SPORTS 

SIX MODELS 
SHARE 

THEIR TRAINING > 
SECRETS 








LANCOME 



THE BEST KEPT SECRET? 

INFINITE VERSATILITY. ALWAYS NATURAL. SIMPLY FLAWLESS. 


DUAL FINISH 

MULTI-TASKING POWDER & FOUNDATION IN ONE. ALL DAY WEAR. 



Versatile Coverage. Weightless Feel. All-Day Perfection. 

There’s no wonder that Dual Finish has been the best kept secret for millions of women for 
over 30 years. This versatile, skin transforming formula wears so many effortless ways: 
appty dry or wet sheer to fuD coverage, perfect for quick touch-ups. It's at you need for all day confidence. 

Visit your Lancdme counter to experience our #1 makeup in your perfect shade. 

Reward yourself today. Join Elite Rewards at Lancome.com 
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TRUST YOUR INTUITION 


Revitalizing Supreme 

The first creme with IntuiGen Technology'" 



Your intuition. It's always right, lust like this breakthrough 
multi-action creme that knows precisely what your skin nt>eds. 
Helps trigger multiple anti-aging effects. Instantly, skin feels 
smoother, looks clearer, more radiant — revitalized. In just 
4 weeks, 92% of women showed significantly firmer skin. 
Whatever your age, we think you'll love it. 
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So smart, it tells you when 
to change your brush head 


So smart, it now cleanses 
1 1 X better than hands alone. 

NEWl SMART 

Introducing PROFILE byClarisonic 
Our best sonic cleansing experience. 

So smart, its smart microchip adjusts speed ar»d cleansing time automatically. 

So smart, its turbo power boost is activated with the touch of a fir>ger. 

So smart, it tetls you when to recharge. 

So smart, your skin is cleaner, softer and smoother than ever before. 

No wonder it’s the til used and recommended cleansing device by U.S. dermatologists. 
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Availabie al Clarisorric.com, Sephora, Nordstrom, and select physicians and spas. 
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EXPLORE BOTTEGAVENETA.COM 
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DAVID YURMAN 


THE ALBION* COLLECTION 



clinique.com O Cinqua Latxyi 
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'Beyond ’nl 
1 perfecting 

'Oundation + conceal® 


I! 

lation + conceal? 


CLINIQUE 

Allergy Tested. 100% Fragrance Free. 


dation+cor 



The makeup that can, can. 


Full coverage with none of the weight. Can do . 
Quick conceal. Can do. Last all day? That, too! 

New. 2-in-1 Beyond Perfecting ' 

Foundation + Concealer 
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IT IS THE WEAK MAN WHO URGES COMPROMISE — ELBERT HUBBARD 
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IT IS NOT THE CRITIC 
WHO COUNTS: 



THE CREDIT BELONGS 
TO THE MAN WHO IS 
ACTUALLY IN THE ARENA. 

WHO STRIVES VALIANTLY; 

WHO ERRS. WHO COMES 
SHORT AGAIN AND AGAIN; 

WHO KNOWS 

GREAT ENTHUSIASMS; 

WHO SPENDS HIMSELF 
IN A WORTHY CAUSE; 

WHO AT THE BEST 
KNOWS IN THE END 


THE TRIUMPH OF 
HIGH ACHIEVEMENT. 

AND WHO AT THE WORST, 


IF HE FAILS, 

AT LEAST FAILS 
WHILE DARING GREATLY. 
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DARE GREATLY 
#DAREGREATLY 
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Shop www.cartier.us • i- 800 -cartier 



Alternate Blending. Aterrsie Ending. 

Introducing Dual Intensity Blush, worn ty/ Tilda Svwtoo. 
Portrait by Frengois Nars 

WARS Boutiques 
narscosmetics.com 
Barneys New Yor< 

Nordstrom 
Saks Fifth Avenue 
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L.A. STORIES, P.230 

140 

JUSTIN BIEBER AND KENDALL 

JENNER (IN MICHAEL 

LINTlS 

KORS). PHOTOGRAPHED 

Lollowing the Paris 

BY MARIO TESTINO. 

terrorist attacks, it fell 
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core values. Tobias 

EDITOR’S LETTER 

Grey reports 
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NOSTALGIA 

118 

In 1970s Arizona, Kate 

Christensen and her 

TALKING BACK 

struggling single mother 

Letters from readers bonded over Cher’s 

126 

exotic individualism 

CONTRIBUTORS 

flash 

132 

UP FRONT 

152 

At 28, Kate Bolick was a IT GIRL 

serial monogamist who Tali Lennox 


154 
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North West 
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TNT 

Ever poised for an 
adventure, Elisabeth TNT 
enlists a few of her 
favorite jewelers to help 
her experiment with 
the nose-ring trend 

164 

TALKING FASHION 
Whether in diamonds, 
turquoise, or pearls, 
the jeweled neckline 
was this awards 
season’s defining 
style statement 

166 

BOOKS 

Eorthe committed 
bibliophile, there 
is no greater luxury 
than a bespoke library 
from Heywood Hill 


168 

SPORTS 

Tennis star Ana Ivanovic 
hits the court in the 
Adidas Roland Garros 
Collection by Y-3 

170 

SOCIAL 

RESPONSIBILITY 
Amanda Cole brings 
digital know-how— 
and a healthy dose of 
compassion— to her 
father’s company 

172 

THE HAMISH FILES 

178 

mST COAST 
CONFIDENTIAL 
Sophie Buhai settles 
in Silver Lake— and 
launches tandem home 
and jewelry lines 
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BRUNETTES INSPIRED BY SOPHIA LOREN 

SO VOLUPTUOUS. SO WARM 

SUPER RICH CARE, SUPER R CH COLOR 




EXCELLENCE. 

LEGENDARY BRUNETTES 

■ IIMbLbSS. bLfcGANr BRUNbT TES / 10O9fe OKAY COVbHAGb 

■ EVERY STRAND GETS SUPER RICH CARE: 

SEALS, REPLENISHES. CONDITIONS 

■ FIND YOUR LEGENDARY SHADE AT: 
EXCELLENCELEGEND5.COM 
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On Sale in May AvailabI* atretattars nationwtd*. including Barnaa & Nobla. Walmart. CVS, Walgratns, Hudion News. Target, and many more. 





Dl'.ltl.k 

LWI 



saks.com 




m i{Hi:m 

PKOKSL \l 


k 





ir 


itoni'.iiro 

CVWLLI 




(;i I \m ['iris'n 

WLLI 

’ « 


saks.com 







saks.com 



1 



M\r) 


i>it(>i:v / 1 

SCI lOLLKR 



saks.com 







C\lt()LI\ I 

lIKKRK 


saks.com 




1/ 1 SOLO 

BIAIIMk 






\i:i L /\KK\ 




saks.com 





ri/,;/\ kij:i\ 

COLLKCnON 


\KRIS 




WLKVnV) 




saks.com 


?460UT008 
















BLOOMINGDALE’S LORD AND TAYLOR SAKS FIFTH AVENUE 




QUORS & WINES 


DOCF 


DIAN 


AERi 











CMA IN 
KLKIN 


Dillaid’s 

I lu* Slvl<* <>l Noiir I .ilc. 


I lopsack drc», $I2A. 
I>illards.cum • I JM)0.345.5273 


\I)HI ANNA 
I’AIMiLL 



Embroidered flord dreu. $ISS. t>tllarJs.coin • 1.800.345.5273 





XNTONIO 

MKLWI 


Dillard’s 

I hr Sh Ir oi ^<nll‘ IJfr. 





'Ian" drrss, J179. "Kacqudic** tvcdgc. $98 
mibrduMni . 1 (MW. MS $27^ 


V 









~ M 








Ocwob 

Chloi Oraoe Moretz itirmi 

Rhyckr 33 m cbalk 

Piintod Mini Crooby Carryall In btacic parctiimmi 
oQacb43oaa 



NEW YORK 




1 







Ooacb Df<nmen 

Chlo6 Grace Moretz 

Cnoich 27 lo patchworlc fkrral 

nufr JAOlwt kn pSnlc 

co*ch4)om 



NEW YORK 







oo 

SIMON 


MALLS PREMIUM OUTLETS* MILLS 


SIMON.COM 



CLOTHING • HANDBAGS • JEWELRY • OUTERWEAR • SHOES 



SAMEDELMAN.COM 









\0GIE april 


184 

ARM CANDY 

Wearable technology has a 
new focal point: the wrist 


his design for the 
newly opened Whitney 
Museum into a handbag 
for Max Mara 


186 

JEMTL CHIEF 

Elie Top forges his own line 

188 

GROMTNGUP CHLOE 
Ms. Sevigny looks back in 
a decades-spanning book 

190 

MODERN CLASSIC 
Fontana Milano 1915 bags 
have enduring appeal 

192 

FINE LINE 

Renzo Piano translates 


beauty 
& health 
194 

MASKED M,\RVELS 
Brightening, tightening, 
pore-shrinking, 
and ultrahydrating. 
Marina Rust on 
the return of one of 
beauty's oldest rituals 

194 

SPANISH REVIVAL 
A new spa opens in 
the Costa del Sol 
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WHATTO WEAR WHERE, P. 274 

MODELTAMI WILLIAMS IN CELINE. PHOTOGRAPHED BYCRAIG McDEAN. 


198 

DESIGNER DELLVERY 
A healthy new spin on 
the power lunch: straight 
from the greenmarket 
and right to your door 

202 

MODERN ELECTRIC 
In a new collaboration 
with Nars, Christopher 
Kane translates his 
neons-as-neutrals fashion 
philosophy to makeup 

204 

THE BIOMETRIC 
REVOLUTION 
Forget the Fitbit and 
your basic fitness apps. 

A whole new raft of 
trackers and tests can 
tune your body like 
a Ferrari— for a price. 
Claire Hoffman 
investigates 

208 

THE ART OF SCENT 
Perfumer Kilian Hennessy 
teams up with artist 
Sophie Matisse 

people are 
talking about 

210 

UP NEXT 

Tatiana Maslany, the 
multifaceted star of 
Orphan Black, reveals 
yet another side in 
Woman in Gold 

212 

BOOKS 

A new biography 
brings First Lady 
Michelle Obama's 
inspiring story to life 

212 

DOCUMENTARY 
Frederic Tcheng looks 
behind the seams at 
the House of Dior 

212 

TRAVEL 

Three hotels match the 
vibrancy of Istanbul's 
up-and-coming 
Beyoglu district 


214 

ART 

Love for Frida Kahio 
blooms at the New 
York Botanical Garden 
and elsewhere 

214 

TELFAHSION 
Hilary Mantel's Wolf Hall 
comes to a screen— if 
not a theater— near you 

214 

MOATES 

Subtle shifts of power and 
identity define Clouds of 
Slls Marla and Ex Machina 

215 

DESIGN 
Fora new fabric 
collection, Soane looked 
to faraway places 

215 

THEATER 

The King and I returns 
to Broadway with 
an all-star cast 

fashion 
& features 

217 

SHAPE SHIFTERS 
The models who walk the 
walk are punching, jumping, 
swimming, and stretching 
their way there. Six of 
them told us their secrets 

230 

L.A. STORIES 
A rambling California 
afternoon on the prowl 
with the new Brat Pack, the 
Instagram aristocracy— 
Kendall Jenner, Ansel 
FIgort, Justin Bieber— 
features an haute-casual 
mix of texture and contrast 

242 

QUEEN OF THE COURT 
Fresh off her nineteenth 
Grand Slam, Serena 
Williams talks to Rebecca 
Johnson about fitness, 
forgiveness, and her 
friendship with tennis 
rival Caroline Wozniacki 
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ADVERTISEMENT 



TIh‘ Metropolitan Miisnmi of Art saniuiaK'ostnnie lnstiliitee\hil>ition 
and gala are among the fashion world s most s|)eelaeular events. 

Now I \)^ue takes you inside, w ith in-de[)th stories and stunning photographs. 

By Hamish Bowles 
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Claremont Drawstring, S288 


dooncy.com • 1.800.347.5000 
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The new slim fit 
For a naturally 
flattering look. 


Get ready for Uniqlo’s latest style-setting creation: 
supremely comfortable yet figure-flattering jeans. 

No matter how basic your outfit, they naturally draw out your 
femininity and complement both casual and polished looks. 

So try them on and discover a freedom 
that only the perfect everyday jeans can bring. 


New SLIM FIT JEANS $39.90 



LifeWear 
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BATTLE ROYAL, P. 248 

BEN MILES AS THOMAS 
CROMWELL, LYDIA LEONARD AS 
ANNE BOLEYN, AND NATHANIEL 
PARKERAS HENRY VIII, IN 
WOLF HALL. PHOTOGRAPHED 
BY ANTON CORBIJN, 
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BATTLE ROYAL 
After an acclaimed 
run on London’s 
West End, Wolf Hall 
hits Broadway. 

By Adam Green 

250 

THE DIVINE MRS. 
CUMBERRATCH 
From unicorns to 
Anna Karenina, director 
Sophie Hunter shares 
her inspirations for 
the dress she picked to 
wear as Benedict's bride. 
By Hamish Bowles 


SPRINGTIME 
IN PARIS 

In the wake of a turbulent 
winter, Paris is back 
in full bloom doing 
what it does best: 
creating beauty. Vogue 
celebrates Fondation 
Louis Vuitton’s exuberant 
new show of modern 
masterworks and a 
standout couture season 

258 

IGGYPOP 
Aussie rapper Iggy 
Azalea has rocketed 
from aspiring child 
prodigy to top-of-the- 
charts star. Lynn Yaeger 
talks with her about 
owning her success— 
and her shape 

260 

SMOOTH MOVE 
Once a rarefied chef's 
tool, the Vitamix has 
become a kitchen- 


appliance status 
symbol, changing the 
way we think about 
food. By Oliver Strand 

262 

STEAL OF THE MONTH 
Actress and producer 
Ellen Page finds 
the fun— and the 
freedom— in fashion 


BEST IN SHOW 
The judges have spoken: 
The winningest weekend 
look for spring (and on 
into summer) is a long, 
airy, bohemian dress 
worn with high-laced 
gladiator sandals— and 
among good company 


WHAT TO MTLARWERE 
Spring’s new silhouette 
is lean and lengthening, 
with a daring, blade-slim 
profile— and a distinctly 
modern attitude 


index 


282 

FRESH KICKS 
Whether you’re 
playing crosscourt 
or crosstown, the 
sneaker— rendered 
in zesty graphic 
patterns— walks tali 
on the streets 

286 

IN THIS ISSUE 

288 
LAST LOOK 


cover look 
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Serena Williams wears 
a Rag & Bone sheath 
dress. Tate diamond 
bracelets. To get 
this look, try: Queen 
Collection CC Cream, 
Queen Collection Natural 
Hue Bronzer in Ebony 
Bronze, Brow & Eye 
Makers Pencil in Midnight 
Black, Bombshell Shine 
Shadow by LashBlast in 
Platinum Club, LashBlast 
Volume Mascara, 

Queen Collection Jumbo 
Gloss Balm in Almond 
Butter. All by CoverCirl. 
Hair, Holli Smith; 
makeup, Francelle. 
Details, see In This Issue. 

Photographer: 

Annie Leibovitz. 

Fashion Editor: 

Sara Moonves. 
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COWGIRL BLUES 

KENDALLJENNER 
(INAMICHAEL 
KORS JACKET 
AND SKIRT), 
PHOTOGRAPHED 
BY DAVID SIMS, 
VOGUE, 2015. 



For the April installment 
of our popular video 
series, the rapper, 
songwriter, and model 
takes us on a tour of 
her Hollywood Hills 
studio. She reveals 
which song made her 
fall in love with rap 
music and what it's like 
to deal with the press. 



Denim 

Daily 

GUIDE 

From jeans in every silhouette 
to skirts and dresses— and even 
shirts for the Texas-tuxedo effect— 
we have you covered in all forms 
of denim for the month of April. 
Don’t miss our 30 picks for spring. 



TIP- 

TOP 

SHAPE 

Spring is here, which means 
it's time to bare arms and show 
some leg. Whether getting fit 
means traveling to an island 
spa or simply unrolling that 
yoga mat in your living room, 
we've rounded up the best 
new health and workout apps 
and fitness destinations. 
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T he arrival of a new cover in Vogue’s 
art department usually elicits a great 
deal of interest, with a steady stream 
of stalf — editors, stylists, and assistants 
alike — making their way over to take a 
look at what’s come in. So I knew some- 
thing was up when there was a particu- 
larly big leap in the number of people 
looking to see what we’d shot for April — which, since 
I am so thrilled with this cover, delights me. Annie 
Leibovitz not only captured the impressiveness of 
Serena Williams’s powerful physique — Phoned, you 
will read in Rebecca Johnson’s profile (“Queen of 
the Court,” page 242), by TheraBands, not weight 
training — but revealed another thing quite unex- 
pected: It’s a portrait that finally allows Serena’s 
fragility and vulnerability to come through. 

I suspect that many of the opponents who’ve 
come up against Serena over the years wouldn’t 
care to describe her as either fragile or vulner- 
able. Superhuman strength and endurance have 
been the hallmarks of both her playing style 
and her brilliant, record-breaking career. Rather 
unbelievably, that career stretches from the age 
of fourteen, three years before she and sister 


Venus made their debut in Vogue, 
to winning the Australian Open 
in January at 33. Wliich is not to 
say that Serena has had an un- 
assailable rise; the many bright 
spots she has enjoyed have been 
blighted by some personal troubles — troubles she has been 
remarkably frank and open about. Also, of course, the 
competitiveness that every elite editor's letter>io8 


BELLES OF THE BALL 

ABOVE: SERENA WILLIAMS 
IN DONNA KARAN NEW 
YORK. BELOW: SERENA 
(LEFT) WITH OLDER SISTER 
VENUS. VOGUE. 1998. 

BOTH PHOTOGRAPHED 
BY ANNIE LEIBOVITZ. 
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The spirit of travel. 
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CONTINUED FROM PAGE 104 athlete both exudes and 
encounters means that success can be a gain that comes at 
the cost of a certain professional loneliness, which is why 
there’s something wonderful about the warm and support- 
ive friendship that has sprung up between Serena and her 
rival Caroline Wozniacki: It’s indicative of a deeper accep- 
tance and happiness in Serena’s life. Just one more reason 
to congratulate, and admire, this amazing sportswoman. 

Annie photographed another remarkable woman for us 
this month: the British director and actor Sophie Hunter, 
whose dark, porcelain beauty brings to mind a long and 
distinguished Anglo-Saxon lineage. Sophie married Bene- 
dict Cumberbatch, nominated for a Best Actor Academy 
Award for his portrayal of Second World War mathemati- 
cian Alan Turing in The Imitation Game, earlier this year 
in a very private ceremony. (See “The Divine Mrs. Cum- 
berbatch,” page 250.) 

Sophie, who is expecting their first child, is photographed 
at the fitting for her dress, which was being made by 
Valentino’s Pierpaolo Piccioli and Maria Grazia Chiuri. She 


told Hamish Bowles she’d brought 
plenty of research to the initial 
meeting with the designers — Wil- 
liam Morris Arts and Crafts textile 
prints, William Blake watercolors, 
and Cecil Beaton’s portrait of Lady 
Lucinda Lambton on her wedding 


OCCASION DRESSING 

SOPHIE HUNTER IN 
A VALENTINO HAUTE 
COUTURE WEDDING 
DRESS DESIGNED BY 
MARIA GRAZIA CHIURI 
AND PIERPAOLO PICCIOLI. 
PHOTOGRAPHED BY 
ANNIE LEIBOVITZ. 


day in 1965. AU of which spelled out quite clearly: deeply En- 


glish and very romantic. One could say Benedict and Sophie 


are an ideal match. There was certainly something sweetly 


old-fashioned about the couple’s announcing their 


engagement via a notice in the Tunes of London. Benedict 


might not have won the Oscar — but he certainly won the 
absolutely perfect girl. 
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THE TIME OF HER LIFE 

,, SIENNA MILLER 
IN BURBERRY 
PRORSUM.WITH HER 
DAUGHTER. MARLOWE. 
PHOTOGRAPHED BY 
MARIO TESTING. 


SIENNA’S MOMENT 

A million thanks for the Sienna Miller 
cover story “The Time of Her Life,” 
by Jason Gay [photographed by Ma- 
rio Testino, January]. I have followed 
Miller’s career from the beginning and 
am thrilled that she’s finally earning se- 
rious recognition for her acting. Thank 
you, VOGUE, for featuring Miller in 
your magazine so consistently through 
the years, both as a style icon and as a 
gifted actress — even when the wider 
press has been dismissive of her. 

Lara Weaver 
Arden, NC 

I do not understand VOGUE’s infatu- 
ation with Sienna Miller. (Eour cov- 
ers, really?) With so many beautiful, 
talented women who have yet to score 
a VOGUE cover — especially minority 
women — I do not know why we keep 
seeing actresses like Miller and Blake 
Lively, who are essentially famous for 
being famous. 

Liza Radley 
Sewickley, PA 

NORDIC KNOW-HOW 

Kate Christensen wonders why she 
isn’t losing weight on her Viking diet 


of steel-cut oats with blueberries and 
maple syrup, potato-leek soup, and 
roasted root vegetables [“Eat Like a 
Viking,” photographed by Eric Bo- 
man, January]. The answer is hiding in 
plain sight: carbohydrates. Had she en- 
gaged analytically with the theories be- 
hind the Paleo and Atkins approaches, 
rather than flippantly dismissing them 
because they “require giving up ma- 
jor food groups,” she would know the 
metabolic reasons these diets counsel 
the reduction or elimination of sug- 
ars and starches. Carbohydrates drive 
insulin, which drives fat deposition. 
Christensen would have had more 
success, I suspect, had she ditched the 
oats, rye, barley, spelt, and maple syrup 
and focused more on fish, nuts, leafy 
greens, and game — in other words, a 
Paleo diet. 

Aaron Thomas 
Santa Monica, CA 

HIDDEN PUNCH 

I absolutely loved Jeffrey Steingar- 
ten’s article [“Bowled Over,” photo- 
graphed by Grant Cornett, January], 
I frequently entertain, and Eve been 
on a punch kick for most of the last 
year. I even tracked down a vintage 


silver-rimmed Dorothy Thorpe punch 
bowl set with a ladle and glasses to 
use at my parties. Maybe it’s the nov- 
elty or the fact that they typically 
come quite boozy, but punches are 
always a big hit with my peer group of 
30-somethings. It’s about time a food 
critic took note! 

Stephanie Cain 
New York, NY 

I enjoyed the article “Bowled Over” 
by Jeffrey Steingarten, along with 
the many recipes he included. I was 
surprised, however, to see the use 
of the term “kaffir lime.” In many 
parts of the world, most notably in 
South Africa, “kaffir” is a racial slur. 
A much better substitute would be to 
describe this variety of citrus fruit as 
“makrut lime.” 

Cathy Adamson 
Charlotte, NC 

MARVELOUS MIRANDA 

Miranda July’s essay in your Janu- 
ary issue was so unusual and exciting 
[“Crazy for You,” Nostalgia], This 
story spoke to both my age and my 
affection for the nineties. Perhaps I’ll 
find myself talking back>124 
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Letters from Readers 


sneaking somewhere in search of a 
Kurt Cobain look-alike! Maybe not 
the best idea, but it could inspire my 
own published story someday. 

Chloe Graham 
Chicago, IL 

I read with delight, for a number of 
reasons, “Crazy for You.” As a for- 
mer Latin teacher at the Macallister 
Academy for Excellence, a.k.a. the 
Academy, in Berkeley, California, I 
recognized both the trademarks of 
the school and Miranda July’s teen- 
age angst. I recall teaching a young 
lady who insisted on being called 
Mrs. Niall Horan. Every assignment 
worked in a reference to One Direc- 
tion and the object of her desire. As 
far as I know, she has yet to give up 
on her quest to marry Niall. 

Carole Hetherton Ludwick 
Oakland, CA 

I loved Miranda July’s essay “Crazy 
for You.” At a time when I feel like 
the women around me have forgot- 
ten to love themselves, July’s witty and 


wonderful story is a great reminder 
that life is short and meant to be filled 
with adventures. We all need a little bit 
of spontaneity so we can look back 
at ourselves and laugh. I hope you 
keep including more of these playful 
pieces in your magazine — they are 
fun, yet inspirmg. 

Amela Subasic 
Boise, ID 

EQUAL REPRESENTATION 

Women write plays. I’ve been a devot- 
ed reader of VOGUE for years, but I 
find my casual tally of articles focused 
on male playwrights to be dispropor- 
tionately large. I understand that you 
reflect the culture, but theater suffers, 
even now, from a lack of gender par- 
ity. Given that VOGUE is a maga- 
zine that showcases diverse, rich, and 
groundbreaking talents, I would love 
to see you even out your representa- 
tion of playwrights by including more 
female voices. Your readers deserve to 
know about them. 


CREATIVE SPIRIT 

Singer EKA Twigs is a unique art- 
ist with confidence that cannot 
be copied [“Wild Child,” by Mark 
Guiducci, photographed by Patrick 
Demarchelier, January]. I appreciate 
that VOGUE didn’t spend time grill- 
ing her about her relationship with 
Robert Pattinson but rather included 
more background about her as a per- 
son. To hear that she practices dance 
is obvious from her music videos, 
but in general. Twigs seems like an 
original and imaginative person who 
is making a name for herself in the 
worlds of fashion and art. She em- 
bodies the expression “March to the 
beat of your own drum.” 

Jenna Bennett 
Palm City, FL 

VOGUE welcomes letters from its readers. 
Address all mail to Letters, VOGUE Magazine, 

1 World Trade Center, New York, NY 10007, or 
via e-mail to Talkingback@vogiie.com. Please 
include your name, address, and a daytime 
phone number. Letters may be edited for length 
and clarity and may be published or used in any 
medium. All submissions become the property 
of the publication and will not be returned. 


Arwen Mitchell 
Cleveland, OH 
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In 30 years I have never found a hair coloring this good 
not even professionally." - Carolyn L 
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My hair feels softer now than before I colored it." - Lori H 
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It made my hair look young again." - Jo Ann C 


AgeDefy 


• ADVANCED Color System covers resistant grays for 100% coverage, 

• POWERED by Pantene Pro-V Colorseaf conditioner. 

• RADIANT COLOR for hair that looks 10 YEARS YOUNGER." 


9KMl7%tCH% 

Ot H*l ( 


'Neal rev ews fro<n consurrMfs provided with product **vs. untreoteo. c>20IS PiiO 


contributors 


Ansel ELGORT 

T o a few Vogue editors, Ansel 
Elgort [“L.A. Stories,” page 
230] will forever be known sim- 
ply as the son of Arthur, the cel- 
ebrated fashion photographer 
who in the 1990s made a habit of shuttling 
a toddler-aged Ansel to far-flung shoot loca- 
tiona To the rest of the world, however, the 
21-year-old Elgort is already Elollywood’s 
next leading man, a class-clown heartthrob 
who’s become a movie star in-waiting. Elav- 
ing flrst come to attention opposite Shailene 
Woodley in both 2014’s The Fault in Our 
Stars and the current fllm Insurgent, Elgort 
has swiftly proved to be multifariously tal- 
ented as both an EDM DJ (last month, he 
played Ultra Music Eestival in Miami under 
the sobriquet Ansolo) and, particularly, as 
a social-media sensation. Nearly a million 
Instagram users (the actor has more than 
four million followers), for instance, liked 
the picture he posted en route to the Oscars 
with his mother, Grethe Barrett Elolby, he 
in a navy Prada tuxedo. “Em in charge of 
the rumors that get started about me and 
have the ability to squash them if they’re not 
true,” Elgort says, contrasting his experience 
with that of generations of celebrities before 
him. “Em kind of my own tabloid, and that 
puts me at ease. Elaving the ability to control 
what people say about you,” he adds, “it’s 
incredible.” — mark guiducci 




ELGORT, IN A BURBERRY 
LONDON SUIT. AND DIOR 
HOMME SHIRT AND TIE 



SARA MooiiA es 

“To draw inspiration for the 
shoot, I looked at body studies. 
For Serena, 1 accentuated 
her arms and her hack; for 
Caroline, her ahs and her legs. 

I think it is interesting that one 
is wearing an evening dress, 
the other a hikini, yet they 
still feel like a synced duo.” 

THE CONTRIBUTING EDITOR ON STYLING 
SERENA WILLIAMS AND CAROLINE WOZNIACKI 
FOR "QUEEN OFTHE COURT" (PAGE 242) 
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Ellen PA(^E 


“Being out, I’ve allowed my personal 



PAGE IN AN ARMANI 
EXCHANGE SUIT. NASTY GAL 
SHIRT TOPSHOP HAT. AND 
CONVERSE SNEAKERS 


and professional styles to fuse. I used 
to not get fashion, but I find myself 
understanding it — enjoying it — 
because it now reflects who I am.” 


STEALOFTHE MONTH SUBJECTON CULTIVATING HER 
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“Seeing myself in Vogue never 
gets old. I have the same warm, 
fuzzy butterfly feeling that people 
get when they see their crush.” 

THE MODEL ON HER FLOURISHING CAREER ["L.A. STORIES," PAGE 230: 
"BEST IN SHOW," PAGE 264] 


,RTSTIN Bieber 

P recious few teen superstars are afforded a 
chance to remake themselves as adult artists, 
but could Justin Bieber — the pop singer with 
the sad-puppy eyes, talfy-sweet tenor, and spit- 
polished pecs — be undergoing that alchemical 
transfiguration before our very eyes? 

The stars seem to be aligning for him in a few important 
ways — starting with the fact that he’s genuinely talented. Then, 
of course, there are the powerful friends who’ve got his back, 
from Kanye West (whom he claims as a fashion mentor) to 
Rick Rubin (the bearded wizard of the recording studio who 
has practiced career-restoring magic on musicians as diverse as 
Johnny Cash and MetaUica). Whatever the source of Justin’s 
fortitude, he is — indubitably, perhaps miraculously — ris- 
ing again. This month he’s not just celebrating his first big 
Vogue portfolio (“L.A. Stories,” page 230) and a brilliantly 
orchestrated Comedy Central roast, he’s also at work on a new 
album, expected later this year. 

“I think it’s a perfect time to tell people how I’m feeling,” 
he says a few weeks before his twenty-first birthday, sounding 
unexpectedly self-aware, if not downright soulful. “A few years 
ago I thought. Yeah, Tm no longer a boy. I’m turning into a 
man. But I think this is really the transition. All that stupid 
stulf that happened . . . pretending to be someone I wasn’t . . . 
Tm actually a softhearted person.” — bess rattray 



BIEBER, IN SAINT 
LAURENT BY HEDI 
SLIMANE SHIRT 
AND JEANS. 
CALVIN KLEIN 
UNDERWEAR 
BRIEFS 
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At 2,8, KATE BOLICKwas a serial 
monogamist who couldn’t tell a 
lie. Then came an affair that set her 
on a completely different path. 

U ntil my mid- 30 s, when people asked why 
I wasn’t married, I’d say it was because I 
couldn’t trust myself not to cheat. The 
more deadpan my delivery, the bigger the 
laugh — at which point the conversation 
would move on, to my relief Did hiding the 
truth inside a joke count as a lie? 

Growing up in a small town in Massachusetts, I was never 
a girl for secreta There were plenty of them around, of course. 


but between my father being a lawyer and my 
mother being a journalist, it felt like my parents 
knew them all. For my own part, I wanted to be 
fully known, especially by those I loved. In sixth 
grade, when the boy I liked finally put his arm 
around me during a group outing to the movies, 
I woke my parents when I got home to share the 
news. In college, operating under the conviction 
that we were collaborators in the project that was 
raising me, I announced over dinner my decision 
to lose my virginity. “I just thought you should 
know because it’s an important stage of develop- 
ment,” I explained. My parents were bemused; 
they appreciated my transparency but weren’t 
quite sure what to make of it. 

As for my relationships with the boys them- 
selves, there, too, I insisted on complete honesty, 
sharing my every thought and feeling, and expect- 
ing the same in return. Whether this led to intense 
commitments or the other way around I stiU can’t 
decide, but I do know from the age of fourteen on 
I went from one long-term monogamous relation- 
ship to the next. During this time I mistook my candor for 
integrity, as if I’d simply been bom with a moral compass 
and didn’t need to create one of my own. 

And then I turned 28 — often said to be a definmg age for 
women. For me, it was the summer my then-boyfriend and 
I moved from Boston to New York City, the fall I started 
graduate school, and the winter I discovered I wasn’t so 
transparent after all. 

My boyfriend and I had met at my first real job, as an 
assistant at a magazine in Boston, when I was 23 and he 
was 25. 1 was going through a horrible time: My mother 
had just died of cancer, which upended my family and sent 
my already faltering college relationship into a nosedive. 
For months I took my peanut-butter sandwich to a park 
overlooking the harbor, to sit and cry. I don’t remember 
how or when he and I started eating lunch together; I was so 
broken by grief I didn’t even notice how up front>136 


ON HER OWN 

FAR LEFT: BOLICK. 
IN DOLCE & 
GABBANA: HER 
NEW BOOK, 
SPINSTER 
(CROWN), IS OUT 
THIS MONTH. 
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good-looking he was, only that the presence of this young 
editor soothed me the way nothing else had. When I looked 
up one day and realized Fd fallen headlong, our relation- 
ship felt preordained. We moved in together as soon as we 
could — too soon, I worried the first night, but immediately 
dismissed the thought: What we had was exactly what I 
needed. We were the kind of couple that made instant sense. 
I loved him, and my friends and family loved him too. 

Homebodies both, in our tiny apartment in Brooklyn we 
quickly replicated the quiet domesticity we’d known in Bos- 
ton. Our place felt like the calm center from which I rushed 
each morning, electrified by aU the city had to offer. I was at 
our kitchen table one evening, working on our shared com- 

We moved in together as soon as 
we eould — too soon, I worried, 
but immediately dismissed the thought 

puter, when a message pinged its arrival: an invitation from a 
man Fd interviewed for a freelance assignment, asking me for 
drinka He was a decade older, gay, or so I assumed, based on 
his being an unmarried man of a certain age and his refined 
air. I called to my boyfriend to come look. 

“Check this out,” I said. “Drinka Does that sound like a dateT’ 
He peered at the screen. “Nah. Just a friendly gesture. He’s 
gay, and you live with your boyfriend.” 

“I didn’t tell him that! It was a professional engagement. 
And I don’t know that he’s gay. He just seemed — elegant.” 
“Go have a drink. Clear it up.” 

In my mind’s eye there we are, the night of: my boyfriend 
on our bed, me rifling through our bureau, puzzling out 
how I should dress for such an occasion. We decided on 
black pants, a lilac sweater, and the flat burgundy leather 
boots I wore every day for three straight winters, which felt 
perfectly fine when I left our apartment, and completely 
wrong when I arrived, not at a bar as Fd expected, but at 
a lounge, hushed and dimly lit, lined with dark, gleaming 
wood and leather banquettes. I stood blinking in my plain 
wool coat as if adjusting my eyes to the light, when really 
I didn’t know what to do next. And then a hand shot up, a 
jaunty wave — he was there already, waiting. 

The talking was easy, even before my flrst vodka-soda. Into 
my second, I felt the edges of my body dissolve into the quiet 
hubbub of laughter and music and realized, with a jolt, he is 
not gay, and I am on a date, and this is what I want. To be in the 
world. To go on datea I still hadn’t mentioned my boyfriend. 

We ordered small plates. By the time the food arrived, I 
was so tipsy and nervous I confused lentils with capera “The 
mildest capers I’ve ever tasted!” I announced. Back outside, 
the cold air returned me to myself 

“I need to teU you something,” I blurted out. “I don’t want 
to . . . presume anything — but I thought you should know 

that I’m seeing someone — I mean really I’m actually Uv ” 

He leaned down and kissed me on the mouth. Almost as 
shocking, I kissed him back. He took me by the hand and 
led me down the street, to where I didn’t care, until suddenly 
we were outside his apartment; this time, it was the sound of 


his key in the lock that snapped me out of it. Stuttering my 
apologies, I hailed a passing taxi and sped home. 

The bedroom was dark. My sleeping boyfriend woke to say 
he felt like Fd been on a date. “I was,” I said, “but I told him 
about you, and I’ll never see him again.” 

I meant what Fd said, but I didn’t mention the kisa Having 
no experience with such things, I didn’t know yet that one lie 
leads to the next. 

When the man emailed the next night, teasing me for disap- 
pearing and inviting me out again, my refusal was as prim as 
a form letter, as if I hadn’t walked through his neighborhood 
on my way to class that afternoon in a state of high alert. That 
evening, watching my boyfriend clear away our dinner plates, 
I saw their physical similarities — both were athletic, grace- 
ful, flne-boned; they even dressed the same, in button-down 
shirts and V-necks — and because of that, their difference: one 
moved unself-consciously, the other with intent. That’s all 
this is, I thought. This man is nothing more than an uncaimy 
combination of the familiar and the exotic. By week’s end I 
hatched a plan: Fd invite him for a walk in broad daylight, far 
from the seductive glow of candles and cocktails, see he was 
just a guy like any other, and get over it. I hit send. 

“Sure,” he emailed back immediately. “Come by and buzz 
me tomorrow after lunch.” 

Standing waiting for him to open the door, I couldn’t tell if 
it was fear or excitement that made my heart pound. Stepping 
inside felt like falling off a cUfE We didn’t leave his apartment 
that afternoon. 

I returned the next day. Then the next. Each time, I 
showed up determined that this encounter would be 
the last. My reasoning was delusional — I am not the 
sort of person who does something like this — and 
also deeply rational: This is no love affair. If only — 
love would at least justify my behavior. But Fd fallen in love 
enough times to know something else was at work. A lunch- 
time message — I’m home; come over — his door unlock- 
ing, clothes falling to the floor. In the faraway galaxy of his 
apartment I was completely unknown, to him and to myself 
Afterward, Fd pull on my boots and step back outside, the 
sun only a little lower in the sky than when Fd left it. 

I sought out a therapist — “I have no idea what’s happen- 
ing to me,” I said — who noted my use of the passive voice, 
evidence, she explained, that I wasn’t owning my actiona “But 
I really don’t recognize myself!” I insisted. When she asked 
what I got out of it, I burst mto teara Passion like this, unfet- 
tered by the bonds of familiarity or loyalty, was completely 
new. Fd never felt more alive — or distraught. 

Contrary to my nature, I didn’t confide in anyone; do- 
ing so would have further betrayed my boyfriend. And so I 
paced in a tight loop, caged in by my own secret. I was jittery, 
couldn’t concentrate. Mortified, I called a professor to explain 
I couldn’t complete an essay because — ^what point was there 
in l5dng to a relative stranger? — Fd gotten involved with two 
men and was fallmg apart. He was surprisingly empathetic. 

The only peace I could find was in the man’s apartment, 
the one place I wasn’t an impostor. On the subway home Fd 
begin my dissembling. First Fd pretend this was the night 
I was finally going to break up with my up front>138 
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boyfriend. I can’t explain why, I’d say, I just know it’s time 
we move on. I’d read somewhere that confessing would be 
cruel and indulgent. For the remainder of the ride I’d expel 
the whole, sordid truth in my journal, in handwriting so 
small even I couldn’t read it. At my stop. I’d rip the pages 
to shreds, distributing the scraps among every trash can I 
passed. Once home, my performance as a perfectly normal 
person — Whelping to prepare diimer, washmg up for bed — was 
chUlingly convincing. But the truth manifested itself in other 
ways: I dropped ten pounds, couldn’t sleep. You’d think I had 
a husband and three kids the way I gorged on my guilt. And 
yet I knew that my betrayal was unforgivable, no matter that 
my boyfriend and I had never exchanged “I do’s.” 

It took me six weeks to stop the alfair. One night I stayed 
late at school, for the privacy of an empty room, and sent a 
tortured, overlong email to the man. As always, he respond- 
ed very quickly: “Ah, this news comes as a disappointment, 
Kate. But it’s wonderful, isn’t it, to have had a secret?” There 
had been many wonderful things about being with him, 
but secrecy, for me, was not among them. I printed out the 
exchange and taped it inside my journal, a reminder, should 
my future self attempt to romanticize what had happened, 
that this had been more fever dream than grand affair. 

A few weeks later I went away for the weekend with friends, 
and while I was gone my boyfriend rifled through my desk 
in search of wrapping paper and found my journal instead. 
What a fool I’d been: a notebook with half its pages tom out, 
and taped inside, a pair of emails that told the whole story. 

The next month was awful, though at least it was honest. 
The month after that he moved out. But the consequences 
went deeper than the demise of our relationship. This wasn’t 
just a breakup; it was a full-bore identity crisis. I’d thought 
myself incapable of betrayal, and been wrong. More unset- 
tling still, who’s to say I wouldn’t do it again? 

In this way I wound up committing to the crisis itself If I 
couldn’t be tmsted to pledge myself to another person — co- 
sign a lease, plan for the future — then I simply wouldn’t. I’d 
see who I was on my own two feet, and not as somebody’s 
girlfriend. Only then, once I’d achieved the maturity and in- 
dependence required for tme partnering, would I settle down. 
Maybe it sounds impossible, or just overdramatic, that I let six 
shattering weeks change my course. But I was determined. If I 
couldn’t fulfill that childish desire to be fuUy known by others, 
I would from now on at least be honest with myself 

ad someone told me then that more than a 
decade on I’d still be living alone, would I 
have begged my boyfriend to take me back? 
Absolutely — which is why we should never 
operate under fear of future regret. These 
years on my own have been the most transformative and 
exciting period of my life. 

I did not embark on singledom gracefully. After all that 
training in serial monogamy, I hardly knew how to get 
through a Friday night on my own, never mind a whole 
weekend. Loosed for the first time on the dating scene, I didn’t 
exactly know what I was doing; one mmute I’d be uivesting 
too much m a passing fancy, the next I’d be obliviously string- 
ing along a man I wasn’t attracted to. When a longtime friend 


stopped returning my calls, and I pressed for an explanation, 
she said she couldn’t bear to see me behave like a jerk. That 
kick in the pants helped me become more deliberate in my 
choices. For a spell I enjoyed a no-strings scenario with a 
brilliant academic. The thrill of straight-up fantastic sex — 
no lies, no deceit — made every waking moment shine with 
possibility, even the lonely ones. Where previously my time 
alone had felt amorphous, now it was a purposeful solitude. 
I threw myself into work, making friends, exploring the city. 
When my eventual desire for something more seesawed me 
away from the academic, I listened to my changmg self One 
boyfriend left me for not giving him the intimacy he craved. 
When I sensed another dropping hints about a ring, I fled. 

It took a while for me to notice where the real action was 
taking place. Between romances I found and decorated an 
apartment I love (at last, my “room of one’s own”), proposed 
and taught a writing class at New York University, became an 
editor at a national magazine. When even New York City be- 


came claustrophobic, I started Uvmg half-time in Los Angeles 
and traveling on far-flung reporting trips — to Amsterdam, 
Mexico City, Rome. Turns out the great romance of my 30 s 
wasn’t with any one man, but was the adventure of leammg 
how to thrive without anyone by my side. 

It took my ex-boyfriend’s eventual marriage for me to 
gain that perspective. He’d moved on long before; we’d even 
become close friends again. But at a beautiful ceremony held 
outdoors, by a lake, watching him walk toward the altar, his 
face bright with unguarded happiness, I felt something inside 
me unclench — my guilt. He’d found where he belonged, and 
I had, too. As he told me later, “Not until I met my wife did 
I see how young you and I had been, and so completely un- 
prepared for what a real relationship requires.” 

The other night I had dinner with the man I had that affair 
with so long ago; along the way we’ve become friends of the 
catch-up-once-a-year-or-so variety. When Td mentioned to 
the writer I’ve been seeing recently what I was doing, he said, 
“Well, please don’t run away with him.” 

“Are you threatened?” I asked, surprised. He knew the 
whole story. 

“No,” he said. “I know you don’t want to be with him. 
It’s that I think of him as the locus of your worst decisiona” 

I arrived early and settled in at the bar. Fifteen minutes 
later I looked up from my book, and as always the moment 
our eyes met I felt the years evaporate — there I was again, 
age 28 — and then, just as quickly, return. I am no longer that 
confused young woman, thank God. We split a steak, drank 
red wme. Listening to him recount his own adventures — ^he’s 
still unmarried as well — I was reminded that some of us just 
aren’t wired to follow the expected path. Afterward, as I 
walked to the subway, a warm rush of gratitude washed over 
me. He was absolutely the worst mistake I’ve ever made. And 
also the best one. □ 
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R econciling the irreconcilable” is how 
France’s 37-year-old education minister and 
the mother of young twins, Najat Vallaud- 
Belkacem, describes the challenge of bal- 
ancing a high-stakes government career and 
a fulfilling personal life. Ask her who her 
political heroes are, and she says she doesn’t have any. “I’ve 
never been able to find someone who can combine the two.” 
Then she starts to laugh. “I’m thinking of Wonder Woman.” 
The series starring Lynda Carter? 

“Yes,” she says, smiling. “It rocked my childhood.” 

The first woman and the first Muslim ever to hold the 
education post — one of the most influential in France — 
Moroccan-born Vallaud-Belkacem has swiftly become a 
political celebrity here, named “the new face of France” 
by the international press, who view her as a symbol of 
a changing and diversifying country. As the spirited and 
forceful spokesperson for Francois Hollande’s divisive 
presidential campaign, then his minister of women’s rights, 
she is used to a bright spotlight. However, in the past two 
months, the attention and the scrutiny directed at her have 
intensified. Following January’s terrorist attacks in Paris, it 
was Vallaud-Belkacem who stepped forward as an impor- 
tant voice on the left — addressing the roots of the violence 
and the critical role schools play in steering young people 
away from extremism. 


Following the Paris terrorist attaeks, 
it fell to a young Muslim edueation 
minister, Najat Vallaud-Belkaeem, 
to reassert her nation’s eore values. 
TOBIAS GREY reports. 


The day she receives me in her drafty wood-paneled office 
at the education ministry on Paris’s Rue de Crenelle, she is 
dressed with typical polish, in a dark skirt and a formal navy 
blazer, her hair cut in an Audrey Hepburn pixie crop, a fur 
stole around her neck. And she’s in an upbeat mood — a lumi- 
nous smile, a hint of mischief in her eyes — ^which is surprising 
given that she has just been through what was surely one of 
the most fretful periods of her ministerial career. 

On the morning of January 7, Vallaud-Belkacem was 
holding a stalf meeting to prepare for the school year ahead 
when news broke of the attack on the French satirical maga- 
zine Charlie Hehdo. She spent hours in a frenzy of activ- 
ity. Schools had to be locked down as 
a manhunt for the attackers got under lkacem 

way; a letter of instruction to all teach- pays a vis it to a 
ers, calling for a minute’s silence in every school in^the*^^ 
classroom, was sent out; lives>142 north of France. 
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and a flood of questions from worried parents had to be 
patiently answered by school administrators. When Vallaud- 
Belkacem finally returned home — she and her husband, 
Boris Vallaud, who is President Hollande’s deputy general 
secretary, live in an official residence adjoining the minis- 
try — she discovered that the couple’s six-year-old son, Louis, 
had been following that day’s terrible events on television. 

“He had stayed home because of a high temperature,” 
she says. “His grandmother, who was looking after him, had 
wanted to stay informed, which meant that he had assimilated 
aU the newa” When VaUaud-Belkacem spoke to Louis, whose 
twin sister, Nour, was at school that day, he began using 
words that were new to him, like terrorist, attack, and murder. 
“That was hard,” she says. “Did I explain everythmg to him 
about what had happened? No. I’m like all parents who try to 
shelter their children. But the truth is children are confronted 
by so many harsh imagea” 

There was more harshness to come: reports that Muslim 
teenagers in several French schools refused to remain silent 
to commemorate those killed, creating a surge of indignant 
media attention focused squarely on the education ministry. 
Incidents were reported of students’ expressing sympathy with 
the attackers or believing the shootings had been staged — ^that 
Israel or the U.S. was somehow behind what had happened. 

Under pressure to show decisive leadership, VaUaud- 
Belkacem moved swiftly to aimounce a €250 million plan to 
train students in traditional French values. Moral and civic 
lessons would become compulsory. “La Marseillaise” would 
be taught and sung. Startmg this fall, students and teachers 
will have to sign a charter to leave religious convictions out- 
side the classroom. Coming from a young Muslim minister, 
an immigrant who had herself grown up in a poor suburb, it 
was a forceful statement about assimilation. “We know that 
if religion is allowed into schools,” she tells me, “pupils will 
sometimes begin to question the teaching they receive.” 

The announcement made headlines around the world 
and was judged by many to be exactly what the unsettled 
moment demanded — an indication that secularism would 
remain firmly at the core of French identity. By email. Pres- 
ident Hollande described the qualities VaUaud-Belkacem 
brought to a moment of national emergency. “I knew Najat 
VaUaud-Belkacem long before becoming president of the 
republic. I knew about her commitment, which has not 
faltered since she joined the government. The battles she 
fought yesterday she leads today while never failing to put 
her convictions and loyalty above everything else.” 

Y allaud-Belkacem’s childhood home was 
an isolated farmhouse with red earth walls 
and a thatched roof in the mountainous Rif 
region of northern Morocco. Her earliest 
memories are of gathering water from the 
nearby well with her older sister, Fatiha, now a lawyer Uving 
in Paris, and helping their grandfather tend to his flock of 
goata Her father, Ahmed, had immigrated to the northern 
French town of Abbeville before she was born, and when 
VaUaud-Belkacem was four he found a job with the French 
car manufacturer Renault and sent for his wife and two 
daughters to join him. Settling in a suburb of Amiens, some 


80 miles north of Paris, VaUaud-Belkacem felt the fuU shock 
of a new culture. She didn’t speak a word of French and 
remembers being stunned by the vast number of cars — a 
vehicle she had rarely seen before. 

“The fact of leaving one’s country, one’s family, one’s 
roots, can be painful,” she says. “My father had already 
found his place, but for us, for my mother, it was very difficult 
to get our bearings.” 

Her father set strict rules: VaUaud-Belkacem and her sister 
were forbidden to flirt with boys or to go out to nightclubs be- 
fore the age of eighteen. Not one to rebel aimlessly, VaUaud- 
Belkacem poured all of her energy into her studies, reading 
constantly and reaching fluency in French by the end of her 

“If religion is allowed into seliools, ” 
she says, “pupils will sometimes begin 
to question the teaehingthey reeeive” 

first year. (Her favorite moment of the week was when the 
bibliobus, or mobile lending library, pulled up to her block.) 
Her parents would go on to have another three daughters and 
two sons — seven chUdren made for a boisterous household. 
“My sister and I learned to be independent and resourceful 
very quickly,” she remembers. 

VaUaud-Belkacem received French citizenship shortly be- 
fore enroUing as a law student at the university in Amiens. It 
was there that she stumbled on a prospectus for the prestigious 
Institut d’etudes politiques de Paris (often known as Sciences 
Po). A teacher discouraged her from applying, saying it was 
out of her reach, but she took the entrance exam an 5 way and 
passed. She worked two jobs while earning her master’s in 
pubUc administration — and met Boris VaUaud, then a feUow 
graduate student, while studjing at the institute’s Ubrary. The 
two married in 2005 and have followed similar paths into 
government. (“It’s very nice to have a husband who moves in 
the same world as I do,” she saya “The downside is when you 
go home in the evening, you end up talking shop. But he gives 
me good advice — and he’s a wonderful father.”) 

Her life took its decisive turn toward politics while she 
was on a vacation in Spain in 2002, when she read that the 
National Front candidate Jean-Marie Le Pen had done 
unexpectedly well in that year’s presidential election and 
would face then-president Jacques Chirac in a runoff Val- 
laud- Belkacem had long been conscious of intolerance on 
France’s far right. The only time her parents had shown 
any interest in politics was to scold Le Pen whenever he ap- 
peared on television — and to see him come so close to the 
presidency galvanized her. She returned to Paris, joined the 
Socialist Party, and found a job working as an adviser to 
the mayor of Lyon; she later ran for councillor in the region 
and won. She included in her 2012 memoir. Raison de plus!, 
an account of an election-campaign dinner she hosted at 
which she greeted a guest and took his coat, only to find him 
looking around for Mme VaUaud-Belkacem. “Still today in 
our society a young woman with dark skin who opens the 
door in a bourgeois area has to be a servant,” she wrote. “I 
molded myself against le Front N ational,” lives>144 
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she tells me about her early days in politics. “Against hate 
speech, be it racist, sexist, xenophobic, or homophobic. 
Against the kind of injustice I faced during my own life.” 

“Her ascension has been interesting,” says Audrey Pulvar, 
a journalist and former television host who participated in 
an animated political debate with Vallaud-Belkacem on 
the popular show On nest pas couche. “She’s a woman in a 
country where politics has been largely confiscated. Politics 
in France has always been a white man’s businesa You rarely 
see women or people of diverse races in positions of power.” 

“She’s stayed very much the same person I knew from 
the beginning, with a huge thirst 
for life,” says her friend Francois 
Pirola, a civic organizer who has 
known Vallaud-Belkacem since 
her Lyon days and later advised 
her as minister for women’s rights. 

“And she has very solid nerves. 

That’s something that no one can 
teach you. You either have them 
or you don’t.” 

T hose nerves were on 
display from the mo- 
ment she became 
Hollande’s minister 
for women’s rights. 

She quickly became a target for 
the right, who criticized HoUande 
for elevating someone with dual 
nationality in his government 
(Vallaud-Belkacem has never re- 
linquished her Moroccan citizen- 
ship). Racist and sexist attacks 
proliferated on Twitter and Face- 
book as she pushed through laws 
aimed to promote greater gender 
equality, including rules to reduce 
salary discrepancies between the 
sexes, to strengthen punishments 
for domestic violence, and to force 
outstanding alimony payments. 

The reforms “caused a lot of ink to be spilled,” she acknowl- 
edges. “We were even accused of wanting to confuse the sexes, 
which is nonsense.” Then, shortly after HoUande made her 
education minister, a right- whig magazine caUed the appoint- 
ment a “provocation” on its cover. Another ran a photograph 
of her under the heading l’ ayatollah. 

Friends rallied to her defense. “My friend Najat Vallaud- 
Belkacem is the object of vile attacks,” tweeted business 
magnate Pierre Berge. “She is an admirable woman and will 
be an excellent minister of education.” Vallaud-Belkacem, 
who describes herself as a “nonpracticing Muslim,” dis- 
misses the incidents. “Their stock-in-trade is to be racist 
and xenophobic,” she says of the magazines. More trou- 
bling was a forged letter that circulated on the Internet in 
which she supposedly advocated the enforced teaching of 
Arabic in French classrooms — a claim that was repeated 
by high-level government officials. “These types of ideas 


become common currency on social media, where every- 
body’s word is put on an equal footing,” she says. “That can 
lead to extremist ideas being spread around.” 

The minister has made it clear that she wants to shake up the 
French schooling system, which, she says, tends to reinforce 
entrenched gender roles. What she is less comfortable with is 
the idea of being a symbol or figurehead for racial diversity, 
though she readily acknowledges the need for greater repre- 
sentation of ethnic minorities among the country’s elite. “It’s 
true that some people often teU me that I should promote my 
origms and express myself in this way, but I’m the education 
minister for the whole of France,” 
she says. “If I want to convey the re- 
public’s values to children — ^namely, 
liberte, egalite, et fratemite — I have 
to embody this ideal which says 
that what you become has nothmg 
to do with the color of your skin.” 

This is why the period following 
the Paris attacks so bolstered her 
public standing — because she did 
not turn her back on a hard-won 
heritage, on traditionally French 
values, including the constitu- 
tional right to blaspheme. “A sa- 
tirical press is part of our culture, 
inherited from the French Revo- 
lution,” she says. “Am I attached 
to the freedom of the press? Very, 
very much so.” 

“She has common sense,” says 
Dominique Moisi, a political com- 
mentator and professor at Sciences 
Po. “She has an undeniable charm, 
and she’s clearly a very good poli- 
tician precisely because she gives 
the impression that she can learn 
from others and that she doesn’t 
have aU the answera She’s intelligent 
enough to appear modest.” 

Vallaud-Belkacem won’t predict 
what lies ahead for her after Hol- 
lande’s term ends in 2017, when he could well stand for reelec- 
tion. She will say that life is so busy she barely has a moment 
for the things she loves: spending time with her twins, attending 
the odd tennis match at Roland Garros or a French national- 
team soccer game. “She has two years left to show what 
she can accomplish,” says Pulvar, who believes firmly that 
France’s schools need further reform. “We’U have to wait and 
see, but I think she has a big political career ahead of her.” 

Moisi considers her a potential counterweight to a rising 
far right. “There’s a dark new face of France, which is Marine 
Le Pen,” he says, referring to the daughter of Jean-Marie and 
the current president of the National Front. “But Vallaud- 
Belkacem is the smiling, open, and modest face. She incar- 
nates the possible success of integration in France.” 

“I don’t see being a politician as a career plan,” the minister 
says about her future. “I see it more as a chance. It’s not a 
blank check, in other words. You actually have to deliver.” □ 



IN HER STRIDE 

VALLAUD-BELKACEM, FRANCE'S YOUNGEST-EVER 
EDUCATION MINISTER, EXITS THE ELYSEE PALACE LAST 
SEPTEMBER AFTER A CABINET MEETING. 
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T n 1972, the year I was ten, my mother and I had a 
standing weekly date, just the two of us Every Friday 
night, after she had put my little sisters to sleep, we 
sprawled together on her bed and watched Sonny 
and Chet admiring Cher’s amazing outfits, her cool, 
wisecracking banter, her sleek body, and her way 
of holding herself Her contralto voice was buttery, 
booming, velvety. In “Gypsys, Tramps & Thieves” and “Half- 
Breed” she sang about being an outsider, different, the girl who 
didn’t fit in. She outwitted a femme fatale in “Dark Lady.” 

But she wasn’t wild or bad. The Sonny and Cher Comedy 
Hour was a family show: Cher sang “I Got You Babe” with, 
and to, her husband, and invited their funny-looking, ador- 
able daughter onstage with them. She made it clear that 
she was a devoted wife and mother, despite her provocative 
Bob Mackie outfits and intense, smoky voice. She didn’t do 
drugs or sleep around, but she never seemed conventional 
or self-effacing. She showed me, the preadolescent daughter 
of a single divorced mother, a kind of tough-minded, un- 
apologetically grown-up form of womanhood. She seemed 
to have it all: glamour, stability, money, love, maturity, and a 
seductive — but ultimately safe — exoticism. 

Although I was a dreamy fifth-grade bookworm in glass- 
es, I identified with Cher, who had also grown up poor and 


I Got 

TOU 

In 1970 S Arizona, 

KATE CHRISTENSEN 

and her struggling single 
mother bonded over Cher’s 
exotie individualism. 


CHERISHED 

THE SINGER, 
PHOTOGRAPHED BY 
RICHARD AVEDON; 
VOGUE, 1966. 


fatherless, the firstborn daughter of a 
hardworking single mother. As a girl, 
she’d been smart and creative and un- 
conventional, determined to succeed. 
She had made it on her own terms. 

My family was close but vulner- 
able and struggling. In 1970, after she 
divorced my father, my mother had 
gotten into the Ph.D. psychology pro- 
gram at Arizona State University and 
had moved my two little sisters and me 
to Tempe from Berkeley, California, 
where we’d been born. We all felt like 
outsiders in this staid, religious, subur- 
ban town in the sunbaked desert. My 
mother was cool and dark-haired and 
beautiful. She played the cello, wore 
bell-bottom hip-huggers with wide 
belts, threw poker parties for her grad-school friends. I 
flat-out adored her. She was my heroine. 

All week, she studied, went to classes, worked part-time at 
the job that supported us, cooked our meals, helped us get off 
to school, made sure we did our homework and brushed our 
teeth and practiced our instruments. She was always busy, in 
motion. Our Friday-night dates were almost the only time dur- 
ing the week when she relaxed and did something just for fun. 

Later I learned that Cher was bom Cherilyn Sarkisian 
in El Centro, California, in 1946. Her Armenian father had 
drug and gambling problems and disappeared. Her part- 
Cherokee mother, Jackie, was once so poor, she had to send 
her daughter to an orphanage, but she eventually remarried 
and became a minor television actress. At the age of sixteen, 
Cher dropped out of the private high school in Encino her 
then-stepfather was sending her to and moved to L. A., de- 
termined to be famous. She met Soimy Bono, a performer 
who worked for Phil Spector, soon afterward. 

Back when I was ten, though, I only knew that she was 
dark and skinny like me, and had come nostalgia>150 
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Dark Lady 


nostalgia 


from nowhere, and I loved her for all of those things. But 
above all else, I loved Cher for her sense of humor about 
herself To me, a self-conscious, earnest, anxious kid, she 
seemed totally free. Pawing through a years-old issue of 
Vogue at my mother’s friend’s house, I came across a beauti- 
ful photo of her, leaning her head sideways against her arm, 
her normally sharp, wry, theatrical face caught in a vulner- 
able, dreamy expression. It was a startlingly intimate, almost 
naked image. She looked straight at the camera, as if she had 
nothing to hide. She seemed in full possession of her powers. 

When my mother met the man who became my stepfather, 
our treasured weekly dates in front of 
the TV watching The Sonny and Cher 
Comedy Hour ended. As always, I lay 
on her bed on Friday nights, but now 
I watched her get ready, wishing she’d 
stay home while she brushed her long, 
wavy hair, put on a sexy orange halter 
dress, strapped on high-heeled sandals. 

This was the only time I had her to my- 
self now, the hour between my sisters’ 
bedtime and the moment he arrived to 
take her out dancing. Before she left, 

I threw my arms around her neck. I 
hardly said hello to him. 

Then I watched Sonny and Cher 
with the babysitter, and there was no 
magic in that. 

M y mother and stepfather 
split when I was a fresh- 
man in high school. 

We’d moved up to Je- 
rome, a ghost town in 
northern Arizona populated largely by 
bohemians, hippie entrepreneurs, artists, 
and artisans. My mother rented the Talley House, a falling- 
down old mansion, from the Historical Society for S2 a 
month plus a lot of work, sanding and refinishing the carved- 
wood staircase and restoring the once-grand old kitchen. 

She was back, finally, she was aU ours again; we didn’t have 
to share her with our stepfather anymore. But that divorce 
had taken a toll on her, and worse, we were now more direly 
poor than ever before, after she’d worked so hard for her 
doctorate. She was trying to start a private psychotherapy 
practice down in Cottonwood, but people in the Verde Val- 
ley either had no idea what to make of a psychotherapist or 
didn’t think they needed one. She had almost no patients in 
her small rented office. 

After school, I went up to my room and wrote plays, sto- 
ries, poems, and journal entries, and read as many library 
books as I could. The high school in Cottonwood felt limited; 
more than anything, I fiercely yearned to get a good educa- 
tion, go to a good college, and become a writer some day. 

I managed to leave the Verde Valley right after my six- 
teenth birthday. After spending the summer in Spring Valley, 
New York, waiting tables at the guesthouse near the Waldorf 
School, where my grandmother was the librarian, I applied for 
and got a scholarship to the school. I worked for room and 


board for one of my English teachers, who didn’t seem to like 
me very much. Although I was much happier academically 
and artistically, I was the new girl, the outsider both at school 
and in a strange family’s house. During my two years in Spring 
Valley, I was constantly, severely homesick. 

One afternoon after school, as I was cutting vegetables 
for dinner and helping the youngest child of the family with 
her schoolwork, the phone rang. 

“Katie!” said my mother’s voice when I picked up the 
wall phone in the kitchen. 

During the da 5 hime? Day rates were sky-high. Something 
must be very wrong. My mother, my 
sisters. 

“Mom?” I said anxiously. 

“Cher just divorced Gregg Allman!” 
she said. 

This was juicy news: Sonny Bono 
was a funny-looking short guy with 
a weird voice, and Gregg Allman was 
a hot bad-boy rocker, but Cher nev- 
er seemed to have as much fun with 
Gregg as she had with Sonny. And 
clearly my family was OK. It was so 
good to hear my mother’s voice, to be 
invited into this unexpected conversa- 
tion. I pictured her on the phone in the 
Talley House, huddled by the wood 
stove. I sat with relief on a stool at the 
counter and settled in to savor this bit 
of gossip, hang the cost. 

Discussing Cher’s marital status 
somehow assuaged our shared loneli- 
ness, our worry. To my mother and me, 
Cher was — not an imaginary friend, 
of course; we weren’t presumptuous 
or delusional — an iconic alter ego, a fa- 
mous faraway person whose life seemed magically comiected 
to oura She wasn’t so different from us: She was tomboyish 
and smart and her beauty was unconventionally angular, and 
she had had a tough childhood, but now she was a star. She 
gave us a sense of possibility, of vicarious glamour. Some- 
thing about Cher told us that we weren’t doomed to live this 
way forever, lovelorn, poor, and aspiring. 

We both had decades more of struggle ahead of us, but in 
recent years, finally, my mother and I have both managed to 
become as happy as we’ve ever been in our lives. I did get a 
good education; I did become a novelist. I also found true love 
and domestic contentment. My mother achieved great suc- 
cess in her career and retired a number of years ago. Now she 
has six grandchildren, and she camps alone throughout the 
American West and writes about her travels and adventures. 

Whenever I see a story about Cher now — another “last” 
tour, more alleged plastic surgery. Chastity’s brave transfor- 
mation into Chaz — I perk up. She’s been through her own 
share of trials and tribulations. And she’s still a touchstone 
for me, an exemplar of what you can do if you stay true to 
your aims without cowering, without being scared of what 
other people think. She gave me hope and courage back when 
I needed proof that it could be done. □ 



FAN MAIL 

THE AUTHOR IN TEMPE, ARIZONA, 
AGED TEN, ATTHE BEGINNING OF 
HER OBSESSION WITH CHER. 
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T ali Lennox tends to 
move from strength 
to strength, and 
does so at full speed. 
Having landed her 
first modeling job at 
sixteen while still in 
high school (“obviously quite a liberal 
school,” the London native says), Len- 
nox was walking Prada and Miu Miu 
shows a year later. By nineteen, she 
had already decided to move to New 
York and launch a career as a painter. 
“I’ve always felt a bit older than I am,” 
Lennox says, “and I feel a need to ac- 
complish things early.” FLASH>154 


PORTRAIT OF A LADY 

TALI LENNOX, WEARING A DRIES VAN NOTEN COAT, A LOEWE T-SHIRT, 
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GREGORY HARRIS. SITTINGS EDITOR: KAREN KAISER. HAIR. HOLLI SMITH; MAKEUP. BENJAMIN PUCKEY FOR CHANEL BEAUT^. DETAILS. SEE IN THIS ISSUE. 


MIAMI Design District - LAS VEGAS Wynn -NEW YORK Madison Avenue (coming soon] - www.givenchy.com 






ol 




It Girl 


In preparing her debut solo exhibition — a show 
of nearly 20 self-portraits on view this month at the 
Catherine Ahnell Gallery in SoHo — Lennox, now 
22, relied on her characteristically English eye for 
the eccentric. “Each picture is a version of myself 
as a dilferent person, all costumed and distorted,” 

Lennox explains. In one, she depicts herself as a 
man, mustached and with a bowler hat; in another, 
she is a child holding a plush rabbit; in a third, 

Lennox is a 1950s Marilyn Monroe figure with a 
deranged grin. “None of them are really me,” she 
explains, “so working on this show has taken some 
adventure, psychologically.” And while Lemiox has 
the full support of her artistic family — her mother 
is Annie, in case you haven’t gathered — she notes 
that “they’re also my toughest critics.” 

Lennox values character in her clothes every bit 

as much as she does in her paintmgs. “I like wearing 
things that are vintage, or my mum’s,” she says. “It’s like dressing 
up — you can go into pockets of different worlds and different eras.” 
That habit could suit her well in the third act of her young Ufe, which 
Leimox may one day soon entertain — as an actress. Turns out there 
is such a thing as an ambitious bohemian. — mark guiducci 
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^■■iPARENTS. KIM 
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For those skeptical that good 
clothes come in small packages— 
especially ones labeled Celine, 
Lanvin, and Givenchy— North 
West is a case in point. Designers 
have been famously gifting the 
cartographically named daughter 
of Mr. and Mrs. Kanye West since 
the day she was born a few months 
shy of two years ago, but baby 
North recently managed to outdo 
herself during the fall collections, 
attending more shows than some 
hardworking editors. At Alexander 
Wang, North was a child-size 
preview appointment, arriving in a 
miniature version of the same slick 
reflective bomber that would close 
Wang’s show (do we think North 
recognized Aunt Kendall stomping 
down the runway in platform 
creepers?). Two days prior, little 
Nori caused a not-so-quiet riot at 
her father's debut collaboration 
with Adidas Originals, prompting 
her mother, Kim Kardashian West, 
to escort her backstage— perhaps 
it’s safe to venture that she wasn’t 
partial to wearing a bulletproof 
vest?— M.G. FLASH>156 
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RING CYCLE 

WEARING SPINELLI KILCOLLIN'S VERSION FOR THE DEREK LAM 
ANDTHAKOON SHOWS DURING NEWYORK FASHION WEEK. 
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EVER POISED EOR AN ADVENTURE, ELISABETH 
TNT ENLISTS HER EAVORITE JEWELERS TO HELP 
HER EXPERIMENT WITH THE NOSE-RING TREND. 


1 . Pamela Love 

2. Spinelli Kilcollin 

3 . Ana Khouri 

4 . Jessica McCormack 

5 . Eva Fehren 

6 . Repossi 

7 , 8 . Delfina Delettrez 


T ’m never one to shy away from a challenge, especially 
when it comes to dressing etiquette: a big gown worn 
with messy hair, a red lip with a pair of beat-up jeans, 
a twinset paired with leather pants. To me individual- 
ity and guts are the only requirements of good style. 
So when voices from various comers of the Vogue 
offices began chirping about “the nose-ring trend,” I started 
thinking about iibercool FKA Twigs and her septum ring; and 
those amazing hoops, so big that they dangled against the 
models’ lips, at Riccardo Tisci’s couture presentation a few 
seasons back; and about the revolutionary spirit filling the air 
on recent fall-winter mnways — from activist chic at Marc by 
Marc Jacobs to edgy glam-rock at Rodarte to fishnet tights 
under cutout skmtight dresses at Proenza Schouler. 

With aU of this in mind, on the cusp of New York Fashion 
Week, TNT dared. A septum ring, here I come. 

First up I shouted out to my favorite jewelry designers — 
none of whom, I might add, had ever attempted to design 
a nose ring. Delfina Delettrez, on the verge of opening her 
first boutique outside Italy, texted me excitedly, “I love this 
idea! You have inspired me so much that I want it to be part 
of my new collection. ” She later sent three flash>162 


TNT: COURTESY OF CHLOE MALLE. NOSE RINGS: GORMAN STUDIO. DETAILS. SEE IN THIS ISSUE. 
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Levis' classic’ nOl Jean has been reimasinecl, 
custoini/ecl willi a tapered leg tor style seekei's 
ever>A\ here. Dc'signed to be worn down-sized, 
true-to-size, or up-sized, the wear-e\ eiy-NN ay 
jean is storming the fashion set with its vvi-satility 
and frc'sli silhouette. 
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— Utgur Market Stylist Cara Crou-lcy 
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GOING ON GINGHAM 

'Gingham, sprhig's roost coveted pattern, is badt on 
the hlork. The all-American st>1e is lining «p on dresses, 
trousers, and blouses, but spcsrifieally brings refreshing 
pers|Ketive lu elassie-nt deiiiiii.' 

— I'ogtre Market Stylist Cara Crawley 


PICTURED HERE: 

THK 501 • CT JEAN WORN TRUK-TO-SIZE 
FOR A ClASSIC HT. 


DENIM ON DENIM 

‘Denim is elevated to new levels this season, so 
doubling up with a fitted jean jacket puts a fresh 
spin on a ctassie-rock look. Wear your 501' CT 
jeans down-sized so they fit rkiscr to yxHir 
silhouette for a modem finish.* 
— liigKf Market Stylist Cara Crowley 
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THIS SPRING. THE HOTTEST WARM-WEATHER ACCESSORIES ARE MADE 
OF METAL ELEMENTS AND DUSTED IN PALE PASTELS. STORM THE FASHION SET 
WITH STYLES FROM IRO. KENZO, AND SONIA RYKIEL. 


KALIFORNIA DREAMS 


The Kenzo Mini Kaiifornia bag 
mflrnes streef-chir. Paftsian her tage 
with West Coast sensibility. Made of 
ult'a-sott calfskin leather, this bag 
ep tomizes standout luxury style. 
KENZO.COM 



GO GLADIATOR 

Introducing the IRO Xoey sandal 
a refreshing transformation of the 
classic gladiator sandal featuring an 
exaggerated ankle strap, perfect for 
Summer journeys. 

IROPARIS.COM 


*■ 


HEAVY METAL 

Urban elegance abounds with 
Sonia Rykiel’s Domino crossbody 
lambskin bag featuring metal eyelets 
and toggle accents. From day to night, 
this bag is an essential statement maker. 

SONIARYKIEL.COM 




GO TO VOGUE.COM/PROMOTIONS TO GET 
THE LATEST BUZZ FROM VOGUE AND YOUR 
FAVORITE FASHION BRANDS. 



NO BULL 

POSING FOR A 
SELFIEATTHE 
MICHAEL KORS 
SHOWWITH, FROM 
LEFT.HANNELI 
MUSTAPARTA, 
POPPY DELEVINGNE, 
LILY ALDRIDGE. 
AND, OF COURSE, 
MY PAMELA LOVE 
SEPTUM RING. 
WHICH THEY 
ALL LOVED. 
RIGHT: RIHANNA 
SPORTING 
THETREND. 


RING ENDORSEMENT 

ATTHEFENDI PARTY, WEARING MY JESSICA 
McCORMACK DIAMOND NOSE RING, WITH KARL 
LAGERFELD, WHO WAS A FAN OF MY NEW JEWELRY. 


spectacular little rings — my favorite a dangling diamond that 
looks like a drop of ice, which I wore to the Proenza show, 
earning praise from even the most unlikely corners. I was 
seated between Tabitha Simmons and Lauren Santo Domingo 
(neither exactly the piercing type), and they both gave their 
approval. “I can’t stop staring at it,” LSD said, smiling. 

Another night, another ring, and this time it was a world 
away from punk: a gold-and-diamond crescent moon-shaped 
little darling made by Jessica McCormack. I paired it with 
a twisted braid and a sleeveless Fendi coat. At the open- 
ing party of the label’s flagship store on Madison Avenue I 
found myself in the enviable position of chatting with Kari 
Lagerfeid, tucked away in a comer. “I think it looks good,” he 
said. “You have the nose for it.” I told him I was slightly wor- 
ried about my mother’s reaction, and he amicably grabbed 
my arm and said, “She did much wilder things than that.” 

Later, at the diimer, I sat across from Silvia Venturini Fendi. 
Vogue’s Mark Holgate, my seat neighbor, provocatively asked 
the stylish signora what she thought of my bejeweled face. “I 
like it very much,” she said. “I love all piercing.” Apparently 
she’d been looking all over London for a clip-on septum ring 
for her youngest daughter, Leonetta. “But I did not find 
anything as beautiful as yours. . . . Wliere did you get it?” The 
trend begins to bubble. 

I’m not new to the world of piercing. I got my bellybutton 
pierced when I was fourteen, my mother allowing me to do 
so only if I brought back two As from school. (Probably the 
only time I made that happen.) I wanted a nose ring later in 
my grunge phase, when Stella Tennant just seemed like the 
coolest person ever. I’ve now learned I wasn’t the only one. 
Samantha Traina, stylist and stylish girl, told me she wore one 
for years, and it turns out Rachel Chandler Guinness has had 
a discreet gold ring in her septum for quite a while. 

Strangely, wearing my new accessory felt quite natural. Yes, 
of course, everyone noticed it, but not in an uncomfortable 
way. (“It almost looks like you’ve always had one,” confided 
Laure Heriard Dubreuil of the Webster.) Admittedly, this was 
Fashion Month, where being daring is as normal as drinking 
the next green juice, but . . . where were the haters? At an aristo- 
cratic German wedding there would be a riot of mumbling and 
later shocked letters sent to my mother. I did receive one con- 
cerned note from a (male) friend on Facebook: “Please take out 
that dreadful ring. You are a rock star already and frankly too 
pretty to wear it.” I took this as a compliment and on I went. 

It did require an otherwise polished persona, however. 
My skin had to look perfect; my nails couldn’t be chipped. 
I would feel perfectly comfortable wearing a nose ring to a 
ball (imagine a bouncy gown and that lavish customized 
piece made for me by Spinelli Kilcollin), but scruffiness with 
this new look was out of the question. And in case you were 
wondering, I will confess that aU of my rings are clip-ona At 
first it was fear that kept me from going all the way — then 
practicality. How could I make so many changes if I were 
freshly pierced? Surprisingly, that became almost the biggest 
part of it. Wlio wouldn’t want to be able to wear an amazing 
septum ring on just one single night? Do I recommend the 
look? Oh, yes. Will it become permanent TNT? Uncertain. 
Permanent TNT? Those two words just don’t sit very com- 
fortably side by side. □ f l A s h > 1 6 4 
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CATCH THE BUTTERFLY INTENZA EFFECT 

BOLDER, MORE INTENSE. ULTRA FANNED OUT. 


A DOUBLE WING BRUSH MAKES THE DIFFERENCE DEUVER1NG INTENSE VOLUME 
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CATE BLANCHETT 

IN A TIFFANY & CO. NECKLACE. 


SUKI Hi 
WATERHOUSE 
IN BALMAIN.T 


KERRYWASMINGTON^H 

in BALENCIAGA.i^^^Hi 

WHETHER IN DIAMONDS, 
TURQUOISE, OR PEARES, 
THEJEWEEEDNEOKEINE 
WAS THIS AWARDS 
SEASON’S DEEINING 
STYEE STATEMENT. 


(OLIVIA 
MUNN IN 
PRABAL 
GURUNG. 


LUPITANYONG'O 
IN CALVIN KLEIN 
ICOLLECTION. 


SCARLETT® 
JOHANSSON 
IN ATELIER® 
VERSACE. Iff 


ANNA KENDRICK 
liNTHAKOON.BB 
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GO TO VOGUE.COM TO VOTE 
FOR YOUR FAVORITE LOOK IN 
OUR 10-BEST-DRESSED LIST. 
UPDATED EVERY MONDAY 




TRY ON ENDLESS LOOKS INSTANTLY 
DOWNLOAD THE MAKEUP GENIUS APP. 


THE ART OF THE SMOKY EYE 
ULTIMATE PERFECTION IN JUST 1 STROKE 

OUR FIRST 1-STEP POWDER SMOKY EYELINER SOF I. SMUDGE-TIP APPLICATOR 
4 SHADES THAT LAST UP TO 14 HRS, IT'S SMOKY MADE SIMPLE. 

BECAUSE YOU'RE WORTH IT." 
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Books 


ANovel Idea 

For the committed bibliophile, there is no greater luxury 
than a bespoke library from Heywood Hill. 



BOOKS OF LIFE 

NINA FLOHR, WEARING MICHAEL KORS, IN THE HEYWOOD 
HILL-CURATED LIBRARY OFHER ST MORITZ HOME. RIGHT: A 
RARE FIRST EDITION OF KENNETH GRAHAME'S CLASSIC. 


SPEAKING VOLUMES 

LEFT: JEWELER JESSICA MCCORMACK'S LONDON STORE, 
FEATURING A HEYWOOD HILL BESPOKE BOOK COLLECTION. 


T t looks haphazard and quite informal, but every 
book is in the right place,” explains Nicky Dunne 
of the more than 4,000-volume library he curated 
and collected for Nina Flohr and her father, VistaJet 
founder Thomas Flohr, at their St. Moritz chalet. 
Duime, the master of ceremonies and librarian-in- 
chief of fabled British bookseller Heywood Hill, was com- 
missioned to assemble an art library covering every aspect 
of twentieth-century art and design. “It’s organized first by 
themes and then alphabetically, which Nicky did very, very 
carefully,” says Nina. “The sense I often get in more tradi- 
tional libraries is that I’m almost scared to pull out a book. 
I wanted a library that was accessible.” 

It took an entire day just to unload the almost 400 boxes of 
books from an enormous lorry driven from London up the 
icy mountain roads of Switzerland’s Engadine Valley — and 
two more days to organize the books on the sleek steel shelves, 
which were designed to disappear once stocked with tomes. 
The result is a visually arresting (and very secure) Jenga tower. 

Durme’s iconic Mayfair shop has remained British society’s 
preferred hoiiquiniste since Nancy Mitford presided over the 
establishment during World War II. “She made it almost like 
a club,” says Charlotte Mosley, daughter-in-law of Nancy 
Mitford’s sister Diana and the de facto family historian. “AU 
the great writers would go by there — [Osbert] Sitwell, Evel 5 m 
Waugh — and it has remained very cozy, very intimate. It’s like 
walking into someone’s library, although with 
perhaps a few more books on the table.” Room 
after room of them spill out, covering every 
surface, yet everything is somehow immacu- 
lately organized. Waugh described the place 
as “a centre of all that was left of fashionable 
and intellectual London.” Decades later, the 
shop has become a family endeavor — Nancy’s 
nephew the Duke of Devonshire completed the 
purchase of Heywood HUl in 2013; Dunne is 
the Duke’s son-in-law. 

Though the creation of bespoke libraries 
for discerning clients is not new for Hey- 
wood Hill, it has gained popularity in recent years. “We do 
whatever our customers want,” says Dunne. That ranges 
from the general (a reading library for a second home in 
the country) to the particular (all published material on the 
art of the American West). “In Nina’s case, the brief was to 
create a library around the subject of modernism, and since 
she and her father are very knowledgeable on that subject, 
they wanted substantial books” — a mix of fl ash>168 
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BE YOUR OWN PRO AT 
INFALLIBLEPFKD.COM 
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TRY ON THE INFAUJBLE LOOKS INSTANTLY 
DOWNLOAD THE MAKEUP GENIUS APP. 


THE PRO LOOK OF LONGWEAR 

VS24HR COLOR; INTENSIFY WITHOUT THE DRY 

STEP 1; INTENSE LONG-LASTING COLOR. STEP 2: A CONDITIONING PRO-SEAL 
BALM RESISTS FADING. TRANSFER. WHATEVER LASTS UP TO 24 HOURS 

BECAUSE YOU'RE WORTH IT.** 
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Books 


new books along with important first editions — “not sim- 
ply visually interesting ones.” Nina, the creative director of 
VistaJet, oversaw the commission — with the library Karl 
Lagerfeld kept in his Paris studio serving as inspiration — as 
part of a larger plan designing her and her father’s new 
Swiss home. “It’s not so much that you’re sitting in a space 
surrounded by books,” she says. “It’s that the entire space 
is dressed around the books.” 

Many of Dunne’s clients are impressively specific: For 
the boardroom of a Middle Eastern businesswoman, he 
created a 1,000-book library dedicated to the topic of 
Western engagement in the Arab world; a flight enthusiast, 
meanwhile, commissioned a 1,500-book library focused 
solely on documenting every aviation- and POW escape- 
memoir from both world wars. 

Jewelry designer Jessica McCormack spoke with Dunne 
about a library for the second floor of her Mayfair shop that 
reflected both her passion for jewelry and her varied other 
interests, such as sailing, horse racing, and hounds — and 
recalls Dunne returning, about six weeks later, with boxes full 
of mindfully chosen volumes. “It’s like having a stylist come 
dress you,” McCormack says. “They bring you things you 
wouldn’t necessarily choose for yourself — and then you end 
up falling in love.” — chloe malle 




C TcinT0^ Set, Match 

Tennis star Ana Ivanovic’s resume contains a number of 
career-making accolades, including a number-one world 
ranking and a French Open championship. Soon, however, 
she’ll add another highlight as she’ll be among the first players 
to wear avant-garde Japanese fashion design on-court, thanks 
to a set of robust new tennis pieces dubbed the Adidas Roland 
Garros Collection by Y-3. It’s an important development 
for the twelve-year-oid Y-3, a unique collaboration between 
Adidas and Yohji Yamamoto that has long tended more toward 
leisure than toward athletics. The Roland Garros Collection 
is Y-3's first effort to be dubbed "sport-intended" rather than 
"sport-inspired," and Ivanovic— along with France’s top-ranked 
Jo-Wilfried Tsonga— will be kitted out in the high-performance 
activewear and accessories at this year’s French Open, after the 
55-piece line of dresses, shirts, jackets, sweats, shoes, and hats 
hits stores in late March. “It’s a little bit futuristic, and with the 
design element in the floral patterns, it feels like a new thing— 
it’s fashion with function," says Ivanovic, who will wear a cap- 
sleeved dress during her matches. But at the end of the day— or 
the finale of a third-set tiebreak— it’s her focus that resonates 
foremost: “I need to know the outfit is perfect, so I don’t think 
about anything but my game," she says, before laughing and 
adding, “OK— actually, I normally have a song stuck in my head. 
So I think about that— the game and a song."— nick remsen 

FULL-COURT PRESS 

ANA IVANOVIC. IN MELBOURNE, AUSTRALIA, WEARS AN ADIDAS ROLAND 
GARROS COLLECTION BY Y-3 TANK ($50) AND PANTS ($80); ADIDAS.COM. 
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HAIR AND MAKEUP. SARAH TAMMER. PHOTOGRAPHED AT TENNIS AUSTRALIA’S NATIONAL TENNIS CENTRE. MELBOURNE PARK. 
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WARM 


NEUTRAL 


COOL 


FIND rr NOW DOWNLOAD THE 
MATCHMAKER APP BY TRUE MATCH OR VEIT 
kyeatpartsuMfornAnjematch 


WHATEVER YOUR SKIN’S STORY, 

WE HAVE YOUR MATCH 

FOR 10 YEARS. TRUE MATCH HAS MADE MILLIONS OF PRECISE MATCHES. 
BECAUSE ONLY TRUE MATCH HAS THE TECHNOLOGY TO MATCH YOUR SKIN'S 
UNIQUE TONES AND UNDERTONES. NOT JUST FROM LIGHT TO DARK. BUT 
WARM TO NEUTRAL TO COOL. IN 33 SHADES 100% GUARANTEED * 

BECAUSE YOU’RE WORTH IT.'* 
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CRAFT SERVICES 

COLE, IN A KENNETH COLE JUMPSUIT, MAKES MARDI 
GRAS MASKS WITH KIDS FROM MENTORING USA. 



AMANDA COLE BRINGS DIGITAL KNOW-HOW-AND A HEALTHY 
DOSEOECOMPASSION-TO HER LATHER’S COMRANY. 


A t 24, Amanda Cole is a sort of model mil- 
lennial: She’s chatty, she’s on Twitter, and 
she fuUy intends to change the world — “the 
whole world at once,” says her father, Ken- 
neth Cole. When Amanda and her two sis- 
ters were kids, their mother, Maria Cuomo 
Cole, would take them from Westchester to HELP USA 
centers around the city (Cuomo Cole chairs the board of the 
organization, which provides transitional housing to those in 
need) — and those experiences, coupled with their grandfather 
Mario Cuomo’s credo that doing your best means doing for 
others, had a strong effect on the whole family. Emily, the 
eldest sibling, is an attorney who does pro bono work for a 
firm in D.C., while Catie, the youngest, is a psych major at 
Harvard. “My sisters are my best friends,” Amanda says. 

For her part, Amanda works on Kenneth Cole’s Corporate 
Citizenship team, where she’s currently trying to move the 
focus from raising awareness to spurring action. Of course, 
the very fact that such a department exists says a lot about 
the brand, a longtime leader in the social-entrepreneurship 


sphere. Cole prefers the term for-purpose to either for-profit 
or nonprofit — indeed, her speech is often punctuated with 
buzzy phrases like purchase trigger and digital activism — but 
she also walks the walk. As part of the company’s Look 
Good for Good campaign, she established a just-launched 
partnership with the digital news platform Ryot that resulted 
in a video series about HIV/AIDS, told through the prism of 
a doctor-patient relationship. She also heads a film program 
for the Nexus Global Youth Summit and, on the side, men- 
tors underserved children. 

In the rare moments when the world can wait. Cole sings 
(“whenever people allow it,” she says, laughing), takes an im- 
prov class, or heads to Citi Field, the Mets being another fam- 
ily passion — her father’s original dream was to play shortstop 
for the team, but he ended up with a thriving business and a 
trophy case of humanitarian awards instead. If his daughter 
keeps at it, he may need to clear space for a few more — 
somethmg that cannot always be said of their beloved team, 
though Amanda thinks that’s OK. “It’s a building year — and 
I always look forward to building.” — rate guadagnino 
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R oberto Bolle, American Ballet Theatre’s 
dashing principal dancer, led the runway 
cotillion at Dolce & Gabbana’s spring alta 
moda collection, setting the tone for a tulle- 
frothed fashion homage to the magic of 
ballet. Stefano and Domenico orchestrated the scene in 
the Foyer Toscanini of Milan’s La Scala, with the enchant- 
ing presentation preceded by a private tour of the storied 
opera house’s museum, replete with portraits and busts 


and musical instruments and other 
artifacts associated with musicians, 
singers, and dancers from Verdi and 
Adelina Patti to Caruso and Nijin- 
sky, Callas, and Nureyev. 

I couldn’t keep myself away. In 
fact, I returned that very evening — 
to the magnificent royal box, no less — for the dress rehears- 
al of Robert Wilson's delicious high-style interpretation of 
Monteverdi’s stately seventeenth-century opera The Coro- 
nation of Poppea, which is all eighteenth-century posturings 
and rustling blush-mauve talfetas. 

On the morrow, Stefano and Domenico unveiled their 
first alta sartoria (bespoke menswear) collection in the piano 
nohile of a splendid Milanese mansion, lavished with Empire 
frescoes. That night a Weimar-cabaret mood prevailed at 
the designers’ celebratory party, where guests were bidden 
to “express yourself” Anna Dello Russo wore a harp on her 
head — and the matador Jose Maria Manzanares frolicked in 


CENTER STAGE 
(AND BACKSTAGE) 

LEFT: TULLE AND TUTUS 
ABOUND AT DOLCE & 
GABBANA'S BALLETIC 
ALTA MODA SHOW. 
ABOVE: THE LA SCALA 
MUSEUM, INSIDE 
THE NEOCLASSICAL 
OPERA HOUSE. 


a giant sparkling crescent moon. — hamish bowles 


STRIKING Hoilie 

The eccentric composer and aesthete Lord Berners 
turned Faringdon, his exquisite eighteenth-century 
Oxfordshire house, into a surreal setting for entertaining 
the gratin of prewar culture and society— from Elsa 
Schiaparelli and Gertrude Stein to Dali, Beaton, 
and the Mitford sisters. Many of his intimates were 
surprised, though, when the mole-ish lord took up with 
the beautiful, unlearned Robert Heber-Percy, many 
years his junior and soon known to all as Mad Boy— who, 
in 1942, married the socialite Jennifer Fry. Unsurprisingly, 
Fry fled the curious menage soon after, leaving her fish- 
shaped wicker purse on a chair where it rests to this day. 

Fry's granddaughter, the brilliant Sofka Zinovieff, 
was living in Greece when Fleber-Percy summoned 
her and, to her astonishment, announced that he was 
leaving her the estate that Berners had left him upon 
his death in 1950. She inherited three gardeners, a sinister 
Austrian housekeeper who was rumored to celebrate 
Flitler's birthday, and a crowded house party of colorful 
ghosts. In her new book. The Mad Boy, Lord Berners, My 
Grandmother and Me (FlarperCollins), Sofka has written 
about the whole madcap kit and caboodle with wry 
elegance. It is a riveting story, delightfully told.— h.b. 



IN A FAMILY WAY 

ABOVE: FARINGDON 
HOUSE. RIGHT: SOFKA 
ZINOVIEFFWITH HER 
HUSBAND, VASSILIS 
PAPADIMITRIOU.AND 
THEIR DAUGHTER 
ANNA. BOTH PHOTOS 
FROM VOGUE, 1993. 
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G«rr«tt L»ight. founder of Gnrrott L«ight Ey4>w«>Ar. 
has always been inspired by iconic characters and 
sumptuous design like that of Lincoln Black Label. 
But his main inspiration comes from the place he 
grew up: Venice Beach in the '90s. *lt's what I know. 
Los Angeles Is the entertainment hub. For me, it's 
about the dichotomy of the surfing life and movie 
sets, and all the quirky things that come with both.” 


EXPRESSIONS OF A 
NEW KIND OF LUXURY 


wm 


To celebrate the launch of Lincoln Black Label, 
we asked Leight for his take on our Center Stage 
vehicle theme. 


PKturec here: The Center Stage Lincoln Black Label MKZ 






“I loM* tin* idea of real I'lair,” 
Leighl says, perehed high 
in a I lolly wood 1 1 ills home 
designed for Lineoln Blaek 
l^ilx‘l by hOmK studios. 

“Center Stage means 

being a eharaeter, haN ing 
eonhdenee, and not being 
afraid to be >()iirself and 
dise right in. 'Fhal kind of 
person inspires me.” 





■ I ■ 



To Leight. ‘luxury Is at>out freedom to do what 
you want. In design, it's about adding a twist hero 
and there to something that might be regarded as 
classic, so you're creating a new kind of classic." 
This was exactly the kind of thinking that went 
into the Center Stage vehicle theme, which has its 
own unique twist: Foxfire Red Alcantara' accents. 



3 ioni:RS nrjiiTAGE 


isDLix'.Esa: 


\ jkrsij^iHTS drvain. this hqth^stntrusl 
hhick-iirul-sthiU' inlrriiiris hi];hli|;hlttl In 
CriiiiMHi .slilc'hiiixuml .Vr)p'iiUi' wshhI trim. 


l/nmninKHil)' sod. bi'aiiliriil Iralher adds 
richnrss and ilrpth to the iiilcrinr, nhilc 
/.irktilr WMid— tisualU n-scrsi-d for high-end 
saehtsand line miisieul inslrumenks— adds 
arinlh n ithtMit the m-ed for d>es> or sUins. ~ 




CENTER STAGE 


litis Jrt-Klark leatlnT interior, nimplrte 
w ith K<t\Kre Ked Alcantara* aecrnts is for 
tlMtse u ilh a Hair for the* dninialk'. 


MEMBER 




ERI\ I LEGES 

A . 

BLACK 

/label 


\nniial detailing, remote sehiek* dro|>-ofr 
and pirk-iip, a d(‘signatr(l evperienre 
liaison uikI a premium mainlenanee idan 
are just a few of the beiwiils oflered ss ith 
l.inroln Black label nicnthership.* 




with a curated collection of designer 
vehicle themes— meticulously brought 
to life In rare, high-end materials— and a 
host of exclusive privileges, this Is more 
than luxury ownership. It's membership. 

To learn more, visit lincoln.com/blacklabel 


'See yout Black Ubd Dealer to' complete details. 
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SHOW YOURS. 
#MYCALVINS 

See the pics at 
mycalvinscalvinktein.com 

GIRLS’ GETAWAY 

Wind down with the ultimate 
wellness retreat v/hen you 
escape to Arizona’s award- 
wmning Miraval Life in Balance 
Spa by Clarins. Book the Girls’ 
Getaway Package and receive a 
complimentary Clarins treatment 
and a $150 nightly resort credit 
for spa services and actrvities. 

Learn more at 
miravalresorts.com 
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THE SAVVIEST 
WAY TO SAVE 

GEICO has been saving people 
money on car insurance for more 
than 75 years ard they’d love to 
do the same for you. 

For a free quote, call 
1-800-947-AUT0 (2886), 
visit your local office, or 
go to geico.com. 
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CHANGE OF HEARTH 

BUHAIATHOME 
IN LOS ANGELES, 
WEARING HER OWN 
JEWELRY. VENA CAVA 
TOP. DEREK LAM 10 
CROSBYTROUSERS. 


EDITOR: MARK HOLGATE 
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West 

COAST 



Confidential 



SOPHIE BUHAI SETTLES 
IN SILVER LAKE-AND 
LAUNCHES TANDEM HOME 
AND JEWELRY LINES 




T f you’re from California, it’s hard never to come 
back,” says designer and Los Angeles native Sophie 
Buhai. So when Vena Cava, the ready-to-wear col- 
lection she founded with Lisa Mayock, shuttered 
in 2014, the 33-year-old decided to devote herself 
full-time — again — to the West Coast. “Designing 
clothes for ten years was amazing,” she says, “but what keeps 
life interesting is continuing to be challenged.” 

This month Buhai enters new territory with the launch 
of a namesake e-commerce site selling her first jewelry and 


home coUectiona The designs are bold, much like the wom- 
an behind them (though she’s a rather deHcate-seeming five 
feet five), and have an earthy, grown-up vibe that is as far 
from Vena Cava’s playful, print-centric world as Malibu 
is from Manhattan. Which also makes it representative of 
this new phase in Buhai’s life: Last year, she bought her first 
home, a Spanish-style 1932 bungalow in Silver Lake, and 
married lawyer Josh Sussman under the avocado tree in 
their front yard. “I think you go through this big change in 
your 30s — you know who you are and what v i e w > 1 8 o 
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you want your life to look like,” says Buhai. 

“It feels more deliberate.” 

A lot about her overall aesthetic feels pur- 
poseful. In her home, handcrafted artifacts — 
an Italian marble tray, black Oaxacan pottery, 
white ceramic Egyptian urns — are displayed 
sparingly. Her site will feature vintage finds 
similar to these, including Arne Jacobsen tea 
rests and Nathalie Du Pasquier napkin rings, 
alongside objets she’s making herself, like a 
black U-shaped ikebana vase. 

Bubal’s living room, meanwhile, is 
grounded by a 1970s caramel leather To- 
bia Scarpa sofa and chairs handed down 
by her parents; an ivory linen throw pillow 
she made herself, like those she’s producing 
for her site, sits on the Turkish angora rug. 

Nearby, on the chrome coffee table — another 
heirloom, which was designed to store re- 
cords — is a black Elsa Peretti thumbprint 
bowl; a bovine skull hangs above the man- 
tel. Buliai picked up the latter during a road 
trip to Santa Ee. “Georgia 
O’Keeffe’s house,” she says 
wistfully. “That was chang- 
ing for me.” 

Both artists’ influence 
can be seen in Buhai’s 
sculptural jewelry, from 
the weighty egg-shaped 
pendant to the chain-link 
bracelet or the hand-carved 
holly-wood (that’s right) 
ring with silver running 
through it. A maple-wood 
coffee bean-shaped pen- 
dant is an homage to Pe- 
retti’s iconic silhouette. “All 
the designs are very classic,” 

Buhai says. “Em not trying 
to reinvent the wheel — I’m 
just trying to make pieces 
you have forever.” 

Although her creations 
often reference the work 
of others, including Robert 
Mapplethorpe — the pho- 
tographer’s image of a woman wearing a stack of bangles 
inspired Buhai’s geometrically etched sterling- silver cuff — 
they are each and every bit her own design, handmade by a 
silversmith in downtown Los Angeles and a woodworker m 
Pacific Palisades. 

As for the idea of selling jewelry and home furnishings 
together: Put simply, it’s because both elements coexist in the 
Sophie Buhai universe. Even her bagel-size Hepworth bangle 
doubles as decor, with its scale truly apparent only when she 
models it on her slim wrist. “I like this sitting on the vanity,” 
she says, “but I also like going to a gala and wearing it with 
just a black slip dress. ” — emily holt v i e w > 1 8 4 


TAKING SHAPE 

ABOVE: BARBARA HEPWORTH'S 
WORK-SUCH AS STONE 
SCULPTURE (FUGUE II). 1956- 
INSPIRED THE COLLECTION. 


ELEMENTS OF STYLE 

ABOVE: BUHAI'S WHITEWASHED LIVING ROOM, 
BELOW: PIECES FROM BUHAI’S DEBUT JEWELRY 
COLLECTION (SOPHIEBUHAI.COM). 


BIG PICTURE 

ABOVE: BUHAI HAS ALSO 
BEEN INFLUENCED BY ROBERT 
MAPPLETHORPE (HERE WITH 
PATTI SMITH). PHOTOGRAPH 
BY NORMAN SEEFF, 1969. 
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WEARABLE TECHNOLOGY HAS ANEW EOCAL POINT: THE WRIST. 


W e stand, we’re constantly being told, 
at the intersection of the worlds of 
technology and fashion. But where, 
precisely, in our wide-screened, 3-D 
world are tech companies and design- 
ers facing off? Not on the runways of 
Paris or New York — or in a conference room in Cupertino or 
Mountain View — ^but on your wrist. The wrist: the very same 
place where, while the pyramids were being built, we wore 
amulets with spiritual power and where, in the early days of 
the U.S. military, we tattooed nautical stars to guide us safely 
on our journeys. Later, as clocks moved from public squares 
to the wrists of World War I soldiers in the trenches, civilian 
time landed there as well, at that in-between place — ^that func- 
tional joint with which we grapple with our world. 

Sure, we wore sweatbands in the eighties, as well as the 
Casio calculators that seem to have parented today’s fit bands 
and Apple Watches. But we also wore Chanel’s big cuffs — 
which, along with bracelets from Fendi and Gucci, led a 
tech-forward guy like will.i.am to design his new device, the 
i.amPULS smart band, which he refers to as a “fashion- 
first” computer on your wrist — in his coinage, “fashionol- 
ogy.” (More on this in a bit.) But suddenly we’re faced with 
questions such as: Is that a Swarovski crystal glowing on 
your bracelet (in fashionable coordination with a nine-piece 


collection of pendants, brace- 
lets, and watchbands) or a 
Swarovski Shine tracking crys- 
tal monitoring both your day- 
time movement and your sleep? 

One need look no further 
than Opening Ceremony’s 
MICA (My Intelligent Com- 
munication Accessory) for an 
indication of where our wrists 


CUFFED AND STUFFED 

1 . CAEDEN CONNECTED 
JEWELRY (CAEDEN.COM). 

2 . I.AMPULS SMART CUFF 
($399: PULS.COM) AND 
CUSTOM KARA ROSS 
DIAMOND JACKET. 3 . TORY 
BURCH FOR FITBIT($195: 
TORYBURCH.COM). 4. INTELX 
OPENING CEREMONY MICA 
($495; OPENING CEREMONY, 
NYC). SURROUNDED BY 
BRACELETS FROM CHANEL, 
HERMES, AND CARTIER. 


are headed. The story of the development of the curved sap- 
phire touchscreen display — which comes in white snakeskm 
studded with obsidian and tigereye or black snakeskin with 
pearls and lapis — is one of fashion firmly grabbing the tech 
reins: It was Intel, after aU, that knocked on OC’s door. “They 
came to us saying they wanted a bracelet focused toward 
women,” says OC cofounder Humberto Leon. “We said we 
would be interested only if we were included fuUy from the be- 
ginning — including discussions on what the bracelet actually 
does. ” Intel agreed, and OC proceeded to focus-group about 
100 people. “The number-one response was that it needs to 
look like something I want to wear,” says Leon. Untether- 
ing — that is, separating the smart from the smartphone — 
quickly became a priority. The other thing his panel said was 
that they didn’t want to feel as if they had to view >186 
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SEBASTIAN MADER. STILL-LIFE STYLIST. SONIA RENTSCH. DETAILS. SEE IN THIS ISSUE. 


Still hoping for results from Stop hoping, and see 

your wrinkle cream? results in just 1 week. 




Results in 1 week with Neutrogena Rapid Wrinkle Repair>^. 

With Accelerated Retinol SA. the fastest retinol formula available, 
it's clinically proven to work on fine lines and even deep wrinkles in just 1 week* 

Wrinkles won’t have a hope. 

Neutrogena’ 

#1 Dermatologist Recommended Skincare 


*Qfwuiyr <nuu«Mr'»iii («•* 
ONeutfOQanaCofp 20tS 
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Life Adorned 


check their device constantly. Thus MICA allows for tactful 
email browsing and politic perusals of texts from a curated list 
of contacts — ^your partner, your nanny, your private investiga- 
tor. (Just when you thought technology had eviscerated any 
semblance of politeness entirely — know hope!) 

Caeden, meanwhile, is an entirely new company helmed by 
two Bay-area partners and tech veterans, Nora Levinson and 
David Watkins, who transplanted themselves to SoHo and re- 
cruited the fashion-marketing prowess of Soyoung Park, for- 
merly of Doima Karan, along the way. Like their headphones, 
which are both jewelry-esque and highly functional — Soo Joo 
Park is their brand endorser — Caeden’s forthcoming bracelet 
is simultaneously high-fashion and high-tech, measuring your 


pulse through your skin and gaining insight into your stress 
level while working undercover as an elegant bracelet. 

“Right now, we’re at an intersection,” says wUl.i.am, whose 
PULS integrates 3G, Wi-Fi, Bluetooth, GPS, email, SMS, 
and streaming music — all run by a Her-esque operating 
system named AneedA (pronounced “A-need-a”). “There’s 
a tsunami of tech companies trying to get into fashion, but 
you don’t see enough fashion people trying to get into tech.” 

If he were wearing a mood ring, it would be orange, for 
“upset.” “If I can do this,” he says — and by this, he means 
the thing on his wrist — “what makes you think a big tech 
company can’t? The fashion world needs to lead the change!” 

ROBERT SULLIVAN 



CIRCULAR LOGIC 

ABOVE: DARIA WERBOWY WEARS 
AN ELIE TOP NECKLACE FOR LANVIN. 
VOGUE, 2009. LEFT: TOP IN PARIS. 


THE DANDIFIED ELIE TOP, a darling 
of the Parisian fashion world, is also one 
of its best-kept secrets. For a dozen or 
so years he has been collaborating with 
Alber Elbaz of Lanvin on the whimsical 
pieces that did nothing less than put 
costume jewelry back on the fashion 
map. (He has also designed for Bruno 
Frisoni at Roger Vivier and created 
crystal jewels for the storied house of 
Baccarat.) It's only fitting, then, that Top 
has marked his debut in fine jewelry with 
a collection of beautifully crafted pieces 
every bit as discreet as the man himself. 

After early internships at Dior 
and Christian Lacroix. Top finally 
landed at Yves Saint Laurent, where 
he worked alongside the master 
himself. When Elbaz began designing 
the Rive Gauche collections in 1998, 
he asked Top, then 21, to work on 
accessories— and when Elbaz joined 
Lanvin three years later. Top came too. 

For his own-name line, however, 

Top realized that “the essence of 
my work is really about architecture 
and mechanics,” as he puts it. He 
was inspired by the faintly industrial 
jewelry created by the house of Boivin 
in the thirties and forties and by the 
intricately constructed armillary 
spheres and celestial mechanisms 
developed by the ancient Greeks and 
prized by Renaissance princes. 

Top's necklaces or rings, which can 
look almost functional one minute, 
often display sophisticated hidden bling 
(diamond stars circling onyx planets 
like satellites, for instance) the next. 
Meanwhile, a preference for unusual 
stones like chrysocolla and tigereye 
helps keep his price points relatively 
low— rings start at $5,000, with the 
more elaborate necklaces rising to 
$40,000. — HAMISHBOWLES VIEW>188 


SHOWSTOPPERS 

ELIETOPRING 
(ABOVE) AND 
NECKLACE (RIGHT); 
ELIETOP.COM. 


VOGUE.COM 


PORTRAIT: EMANUELE FONTANESI. GROOMING. RAMONA ESCHBACH. PHOTOGRAPHED 
AT GALERIE J. KUGEL. PARIS. WERBOWY: MERT ALAS AND MARCUS PIGGOTT. JEWELRY: 
COURTESY OF ELIE TOP/NICKOLAS LORIEUX. DETAILS. SEE IN THIS ISSUE. 
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COLOR 


TRUER, CRISPER COLOR 
from our rich, pure pigmonts. 


CREAMIER. MORE SUMPTUOUS FEEL 
from our rKMjrishirtg honey t>ectar. 


Adriana wears Red Revival 


Firtd your color to crave at 
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hen Chloe Sevigny was in 
Tokyo a few years ago, she came 
upon a fan book that some 
enterprising Japanese teenag- 
ers had made about her. “I 
was flattered but aghast!” she 
recalls, adding ruefully that the 
paparazzi photos in the book were hardly the most attractive. 

Thus was born the retrospective album Chloe Sevigny 
(Rizzoli), a compilation of photographs, tear sheets, scrap- 
book pages, and other highly personal ephemera curated 
by the actor, designer, occasional Vogue model, and original 
street-style icon, due out this month. “It’s about reclaim- 
ing my image. I thought. Let’s do a modest book — if one 
can do a modest book of oneself,” she says, laughing. 
“It’s pretty shameless! But I wanted 
to keep the price under $40 so the work in progress 

kids can buv it ” SEVIGNY HAS BEEN 

Kias can Duy u. drawn and painted 

The kids she is referring to are the by artists including 
legions of very young people who '^euzabeth peyton 
are infatuated with Sevigny and her (above. 2000 ). 


various well-documented fashion incarnations — skater! 
Deadhead! urchin! — and, by extension, the raffish cultural 
landscape of the 1990s, when she first came to everyone’s 
attention. Sevigny thinks this recent fascination with the 
nineties is only natural. “It’s because they can’t remember 
it!” she says. “When I was their age, I was view>190 


SEVIGNY IN WASHINGTON 
SQUARE PARK, 
PHOTOGRAPHED BY 
IDAVID PEREZ SHADI, 1991, 
FROM THE NEW BOOK. 


View 

GrowineUp 

Chloe 


MS. SEVIGNY LOOKS BAGK 
IN A DEGADES-SPANNING BOOK. 
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CHLOE. 2000. ELIZABETH PEYTON. COLORED PENCIL ON PAPER. SVs" X 6". COURTESY OF 
GLADSTONE GALLERY. NEW YORK AND BRUSSELS. SHADI: COURTESY OF RIZZOLI. 
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THE PINKS Ig 

TRUER, CRISPER COLOR 
from our rich, pur* pigmonts. 

CREAMIER, MORE SUMPTUOUS FEEL 
from our nourishirtg honey rtectar. 

01:^ Pink+Proper. mieptu&H pink shaocs.oo shapes in all. 

Firxf your color to crave at 
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Generation C 


obsessed with the seventies.” The grainy photos in the book 
have an undeniably nostalgic appeal — in those antediluvian 
days we were still communicating largely without the help 
of computers, instead relying on the ancient machinery of 
typewriters, Polaroids, and Xeroxes. “My generation is the 
last one that came of age before the Internet,” Sevigny says. 
“I can’t make a Dropbox to save my life.” 

And maybe, she posits, this longing for authenticity 
is a reaction to our current hypercorporate Zeitgeist. “Ev- 
erybody is obsessed with good taste now,” she says, “but 
the nineties was about good taste/bad taste. I wanted the 
book to reflect a sort of non-taste — the freedom to not 
be sexy or glamorous all the time; more like a wild-in-the- 
streets kind of thing.” 

On this particular afternoon, Sevigny is only mildly wild 
in the streets, clad in an elongated vintage Comme des 
Garpons dress, a vintage A.P.C. hat that she likens to “an 
old Kangol — I’m obsessed with the home-girl thing,” and, 
on her wrist, a 1960s gold Rolex she purchased “when we 
wrapped Big Love — a gift to myself” Her beloved platform 
boots are an Opening Ceremony replica of a pair of Junior 


Gaultiers. “These are my second pair — I split the platform 
dancing at Sway. I’m a stomper!” 

She has always been a vintage addict, but newer fashions 
excite her as well — currently she (like the rest of us) is craving 
those velvet pants from the Vuitton spring 2015 runway; she 
also thinks J.WAnderson is up to some interesting things. 
And of course she has her own line with Opening Ceremony, 
designs that often sport oddly delicate floral flourishes — 
Sevigny counts among her influences Little House on the 
Prairie, claiming that she spent her formative years swathed 
in calico, even sleeping in a nightcap. 

Sevigny says that all her life she has grappled with what 
clothes mean, what kinds of fashion tribes she is align- 
ing herself with, what she is trying to say through her 
ensembles. And though the book encompasses so many 
of her moods (look hard — there’s even a documented 
Laura Ingalls Wilder moment!), there is one image that 
is sadly missing, an item that could be the Ur-garment in 
the Sevigny playbook. “When I was five, my mom got me 
a Wonder Woman bathing suit,” she says. “I wore it every 
single day.” — lynn yaeger 



L ocated in Milan’s historic 
Porta Romana district, 
the discreet Fontana 
Milano 1915 leather- 
goods operation — an 
amalgam of shop and 
atelier — is nestled in a courtyard, 
somewhat removed from the city’s 
run-of-the-mill luxury purveyors. “We 
grew up here in this building on Via 
Trebbia,” says Michele Massa, who 
along with his brother Paolo owns the 
third-generation family-run business, 
“and it’s one of the few remaining real 
neighborhoods in Milan.” 

Step inside, though, among arti- 
giani in white coats painstakingly at 
work, and you’ll find nothing low- 
profile about the house’s VIEW>192 

STAR-STUDDED 

MODEL SOO JOO PARK CARRIES A FONTANA 
MILANO 1915 SATCHEL, $2,150: BARNEYS 
NEW YORK, NYC. GIAMBATTISTA VALLI X 
7 FOR ALL MANKIND PRINTED JACKET. 
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MATTHEW KRISTALL. FASHION EDITOR: EMMA ELWICK-BATES. HAIR. SHIN ARIMA; MAKEUP. KRISTI MATAMOROS. PHOTOGRAPHED AT TIJUANA PICNIC. NYC. DETAILS. SEE IN THIS ISSUE. 
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THE PLUMS 


TRUER, CRISPER COLOR 
from our rich, pure pigmonts. 

CREAMIER, MORE SUMPTUOUS FEEL 
from our nourishing honey nectar. 


IN 8 PROVOCATIVE PLUM SHADES. 80 SHADES M AU.. 
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Holding Swav 


stealthy styles, which range from ca- 
pacious shoulder bags and itsy-bitsy 
satchels and pochettes to a supple, 
silver-studded briefcase. It’s this last 
piece, called the Cartella, that mar- 
ries the feeling of a perfectly pro- 
portioned traditional purse to that 
all-important devil-may-care atti- 
tude in a way that captures the work- 
anywhere ethos of the moment. But 


instead of shoving your papers — or, 
rather, devices — higgledy-piggledy 
into a tote bag, simply slip everything 
into the Cartella’s calfskin-Uned pock- 
ets and close the leather-bound lock. 

Each of Fontana’s bags refuses to 
shout its name out loud; each is also 
a hot seller at Barneys in New York 
and Tokyo and Corso Como in 
Seoul and Milan. “There’s constant 


brainstorming here, but always with the 
same models in front of us,” says Paolo, 
who heads up the label’s production. 
“It’s much more difficult to reinterpret 
a style than to invent a new one.” The 
end result — at once straightforward 
and laid-back in a way that transcends 
mere fads — is a fitting calling card for 
this century-old proponent of slow 
fashion. — Kerry olsen 



Fine LINE 


IN CELEBRATION OF the Whitney 
Museum of American Art’s imminent 
reopening at its new downtown 
Manhattan address, Max Mara 
has teamed up with the building’s 
architect, the Pritzker prize-winning 
Renzo Piano, to create a special- 
edition leather handbag. "It’s a 
once-in-a-generation opportunity," 
says Max Mara’s creative director, 

Ian Griffiths, whose brand has 
long supported the Whitney (and 
will, of course, be underwriting 
the gala opening party at the 
Meatpacking District space). “The 
detail Renzo put into the design is 
remarkable— even the zip pull is a 
direct replication of the modules 
that fasten the property’s cables." 

The Whitney— the bag, not the 
building— is notably more blueprint 
than fashion sketch in form, right 
down to its longitudinal ribbing, 
protective industrial-strength 
galvanic coating on its hardware, and 
squared-off body, which mimics the 
stacked-box aerie of metal and glass 
that Piano and his team envisioned 
as a place to “get lost because of 
art." The bag will hit shelves in black, 
burgundy, and tan across three sizes, 
along with a limited run of 250 pieces 
in an icy slate hue— which just so 
happens to be the exact same matte- 
opaque blue that coats the museum’s 
exterior. “In three words, it’s timeless, 
detailed, and pure," as Piano’s camp 

puts it. We concur.— NICK REMSEN 

TRUE TO FORM 

RIGHT, FROM TOP: MAX MARA'S WHITNEY BAG 
DESIGN BY RENZO PIANO BUILDING WORKSHOP, 
$1,150: MAX MARA, NYC. GERTRUDE VANDERBILT 
WHITNEY. BY ROBERT HENRI, 1916, ON VIEW 
ATTHE MUSEUM'S INAUGURAL EXHIBITION. 


BAG: GRANT CORNETT. PROP STYLIST. JoJo LI. 
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TRUER, CRISPER COLOR 
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Xebic wears Nude Lust. 
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MODERN MAINTENANCE 

MODELS PHILLIPAHEMPHREY (LEFT), IN MICHAEL KORS, AND 
MATILDA LOWTHER, IN MAISON MARGIELA. WILMA SCHUMANN 
PURE COLLAGEN HYDRA-GEL MASKS. PHOTOGRAPHED BY 
JAMIE HAWKESWORTH. FASHION EDITOR: PHYLLIS POSNICK. 






BRIGHTENING.TIGHTENING, PORE-SHRINKING, AND ULTRA-HYDRATING. 
MARINA RUST ON THE RETURN OE ONE OE BEAUTY’S OLDEST RITUALS. 


T n eighth grade, my friends and I would spend three 
hours getting ready for a dance — and we didn’t even 
have wrinkles then. A pink clay mask in a white tube 
with green and pink flowers — I wish I could remember 
its name — brightened and presumably tightened our 
teenage complexions. In the late seventies and early 
eighties, treatment masks were ubiquitous, the stuff of an- 
cient ritual and cartoon cliche& Then they seemed forgotten. 
“There was a decade where masks went away,” confirms 


Manhattan dermatologist Gervaise Gerstner, M.D. Now, on 
social media, there’s a sudden profusion of ghostly selfies, sub- 
jects managing to look both scary and fetching. Instagram has 
turned instaglam. What’s with the conspicuous maintenance? 

In a word: technology. Not the apps, the ingredients. A 
new flurry of supercharged face masks aims to cure whatever 
ails you, drenching the skin with cocktails of antioxidants 
and concentrated doses of hyaluronic acid, marine collagen, 
even snail mucus. Some claim to brighten beauty>196 
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HAIR. JULIEN D’YS FOR JULIEN D’YS; MAKEUP. POLLY OSMOND. PRODUCTION DESIGN. DAVID WHITE FOR STREETERS. 
PRODUCED BY LAURA HOLMES PRODUCTION. PHOTOGRAPHED AT THE ORANGERY. LONDON. DETAILS. SEE IN THIS ISSUE. 
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OUR FIRST 
BODY SERUM 
TO REVERSE 
DRY SKIN 
DAMAGE 


New Vaseline* Intensive Care"* 
(cLHealing Serum with lOx healing power. 


Moisturizes over time to visibly 
heal skin by lOx. 


Vaseline 

POWER OF 





with vitamin C or speed cell turnover via retinol; others, 
bolstered by oil-absorbing charcoal and mineral-rich mud, 
promise clear complexions and tightened pores. “Masks with 
treatment components can be used as a complement to the 
regimen you’re followmg at home, or after an in-office treat- 
ment — they keep the balls rolling in the right direction,” says 
Gerstner. She describes the results that can be expected as a 
“boost” rather than a dramatic transformation: “These are 
like extra credit — they can take you from an A to an A-plua” 


T oday’s mask renaissance began quietly a few 
years ago, when Pat McGrath slapped SK-II’s 
Treatment Masks (cloth infused with the Japa- 
nese company’s signature elixir, a sake-yeast ex- 
tract) on models pre-makeup backstage at shows 
like Louis Vuitton and Calvin Klein. The models liked the 
dewy effect and began using the mdividually packaged masks 
on planes to ease in-flight dryness, ensuring a glowy arrival. 

But masks are not just for the jet set. No time for a spa 
visit? Or, like me, poor planning skills? No problem. Your 
skin can be date-night ready in ten to 20 minutes. 

I survey options at Sephora. I am drawn to the sheet masks, 
which deliver mgredients via gel, cloth, or bio-ceUulose (tightly 
woven natural fibers with a superior capacity for holding on 
to fluid). I like the clean graphics of Dr. Jart-i-’s Prescriptment 
masks, which help you pinpoint your skin’s needs. My skin 
is dry, sensitive, and not getting any younger. I select the All 
That Lift & Firm hydrogel, among others. After cleansing and 
a light steam, I follow the packet’s diagrams, laying the first 
of the two slippery portions over my nose and forehead, then 
the other under my jaw and over my ears, imparting the stated 
“lift.” Hoping no one rings the doorbell, I peruse the “What’s 
In It” list: Caffeine firms; safflower acid improves elasticity; 
aloe-leaf juice hydrates and reduces inflammation. After 20 
minutes I remove the mask and, as instructed, do not rinse. 


My skin feels soft, smooth, firmer. A neighbor drops by and 
notices the difference. I mvite her to choose one for herself She 
picks the Brightening Infusion. The results are just that. From 
then on, my living room’s pretty much a mask party. 

“Soothing — licorice-root extract. Regenerative — apple 
stem cells,” reads my friend Maja, reclining on the white sofa 
wearing Nerd’s Skin Repair Master Mask. Maja describes her 
complexion as dry and prone to rosacea; a ghostly bio-cellu- 
lose membrane clings to her skin. “Hydrating — hyaluronic 
acid, ceramides,” she continues, and gives the mask props due 
to its extended length, which adheres under the chm. (Not aU 
sheet masks boast this feature; I scrape the excess goo out of all 
packets and slather it onto my neck, an important measure.) 

I call my friend Lara in L. A. Lara’s been the face of many 
a beauty brand. “Have you tried GlamGlow?” she asks. “It’s 
Sephora’s number-one seller.” She’s crazy about their jars of 
charcoal-rich SuperMud (“I have oily patches”). I Instagram- 
search GLAMGLOW: 83,000 hashtags. 

I order GlamGlow’s five varieties. My Canadian house- 
guest samples their YouthMud, a blend of volcanic pumice 
and time-released green tea. (“Ryan Seacrest uses it,” she 
notes.) The dense gray mud promises resurfaced skin and 
tighter porea It feels tingly going on — “It’s definitely doing 
something” — and after rinsing, her skin looks as rosy and 
plump as a baby’s bottom. 

Over the next few weeks, my skin behaves perfectly. My 
cheeks look rounder, firmer; my skin feels more hydrated than 
it has in months. I follow my normal regimen, applying my 
usual serum under a layer of my usual cream. Then one day 
I realize I have a big dinner dance, and a malachite-green de 
la Renta dress that deserves special measurea There’s enough 
YouthMud left in the jar to cover my face, neck, and shoulders 
Maybe it’s technology, maybe it’s that I’m wearing Oscar, but, 
whatevei; my skin looks better than it did in eighth grade. I do 
my best not to Insta the results, but they are indeed glowy. □ 



REVIVAL 

Puente Romano Beach Resort, a sprawling, whitewashed 
property in Marbella comprising intimately scaled 
Andalusian-style villas, first opened its doors in 1979, at 
the height of the jet set's fascination with Spain's glittering 
Costa del Sol. Swedish tennis sensation Bjorn Borg signed 
on as director of the tennis club after feting his marriage 
there in 1980; the on-site disco, Regine's, drew aristocrats 
and revelers from all along the coast. More than three 
decades later, Puente Romano still has a seductive— if 
slower-paced— charm, thanks in part to a sumptuous new 
Six Senses spa opening this spring. Taking cues from the 
region's Moorish and Roman influences (a first-century 
bridge, once part of the ancient Via Augusta, remains on 
the grounds), the spa features an indoor hydrotherapy pool 
surrounded by a traditional colonnade and latticework 
screens, an herbal steam room, and a traditional hammam. 
There's no shortage of Mediterranean touches— from local 
herbs and olive oils used in the services to the azure sea 
views from the canopied treatment rooms, 
s/xsenses. com. —LAURA regensdorf beauty>198 

ANDALUSIAN ESCAPE 

A PICTURESQUE WHITE VILLAGE IN MARBELLA, SET BETWEEN THE 
MEDITERRANEAN SEA AND THE SIERRA BLANCA MOUNTAINS. 

FOR BEAUTY NEWS AND 
FEATURES, GO TO VOGUE.COM 




How to make your stubborn 
makeup leave without a fight. 


V' 


/ 

Neutrogena* Makeup Remover 
Cleansing Towelettes 



Removes 99.3% of your most 
stubborn makeup. 

Every night, instantly lift away your most 
budge-proof smudge-proof makeup 
(waterproof mascara, that means you, too). 

Because waking up to no makeup can 
do oeautiful things for your skin. 

Neutrogena 

#1 Dermatologist Recommended Skincare 




A HEALTHY NEW SPIN ON THE POWER LUNOH: 
STRAIGHT PROM THE GREENMARKET AND RIGHT TO YOUR DOOR. 


F rom the artfully styled grain bowls and matcha 
lattes on Instagram to an all-out craze for slow- 
simmered bone broth, the message is clear: The 
beauty-and-wellness set has become obsessed 
with nutrition. Today, eating virtuously isn’t 
just a means to stay trim; it’s a crucial step in 
fortifying the body for an mcreasingly fit, and busy, Ufe. But 
in this multitasking age, where lunch comes with a side of 
email, everyone’s got a lot on their plate except, too often, a 


square meal. Answering the call across the country is a wave 
of enterprising young chefs, fashionable foodies, and tech pio- 
neers who are marrying wholesome meals with door-to-door 
convenience. There’s something for every preference, from the 
superfood salad-lovmg vegetarian and Iripster locavore to the 
Paleo-devoted triathlete. (Even Beyonce has joined the fray, 
launching her own vegan service with 22 Days Nutrition.) If 
last year was dominated by the juice cleanse, this is shaping up 
to be the year of the designer meal delivery. beauty >200 
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PROP STYLIST. JOJO LI. FOOD STYLING BY MICHELLE GATTON AT STOCKLAND MARTEL. LES MAISONS ENCHANTEES PLATE BY HERMES. HERMES.COM. 
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THE WORLD’S FIRST BODY WASH 
WITH FRAGRANCE TOUCH TECHNOLOGY 

TOUCH YOUR SKIN TO RELEASE FINE FRAGRANCE FOR UP T0 12 HOURS 

With innovative Fragrance Release Pearls™, our perfumer has encapsulated a voluptuous fragrance 
So every touch of your skin releases renewed bursts of perfume, all day long. 





Gourmet to Go 


Beauty 

Sakara Life 

When Arizona natives Danielle DuBoise and Whitney 
Tingle started working in New York after college, the city’s 
frenetic pace sent them searching for ways to get their 
health back on track. “We did everything under the sun,” 
says DuBoise, ticking off raw food, veganism, sweat-lodge 
retreats, and punishing cleanses. By 2011, they found their 
answer and launched Sakara Life, delivering nutrient-dense, 
plant-based meals to a coterie of fashionable fans includ- 
ing Lily Aldridge, Lena Dunham, and the staffs at Moda 
Operandi and Alexander Wang’s design studio. Four years 
later, the service has expanded along the East Coast and 
arrives in L.A. this summer. 

Sahara’s motto is simple: “Eat Clean Eat Whole.” Break- 
fast might be a vanilla-rooibos fig bar (“like a healthy Eig 
Newton,” notes DuBoise), fol- 
lowed by sunflower nori rolls and 
golden turmeric salad. The com- 
pany takes a 360 -degree approach 
to well-being, partnermg earlier 
this year with cult Tribeca trainer 
Taryn Toomey, SoulCycle, and 
Tata Elarper skin care. 

FIVE-DAY PLAN, FROM $130; 

SAKARALIFE.COM. 

Sprig 

Earm-to-table dining doesn’t 
typically involve a smartphone 
app and delivery driver, but 
San Erancisco’s Sprig is hardly 
typical. In the year and a half 
since its debut, the company 
has sourced more than 330,000 
pounds of organic produce from 
nearby farmers, in addition to 
sustainably raised meat. With a 
daily-changing menu — usually 
three options for lunch, another 
three for dinner — the idea is to 
combine satisfaction with sim- 
plicity. “We want to make it easy to eat well,” says executive 
chef Nate Keller, who formerly led Google’s kitchens. 

Keller and fellow chef Jessica Entzel (an alum of Jean- 
Georges, Morimoto, and Wolfgang Puck) consult with an 
in-house nutritionist and also orchestrate collaborations with 
local luminaries like Cortney Burns and Nick Balia of Bar 
Tartine and Ichi Sushi’s Tim Archuleta. Not long after the 
Sprig team moved into its sprawling new Civic Center head- 
quarters, the McDonald’s across the street closed — a coinci- 
dence not lost on a company setting out to redefine fast food. 
LUNCH, FROM $9, DINNER, FROM $10; SPRIG.COM. 

Nourish Kitchen + Table 

Over the years. New York nutritionist Marissa Lippert, R.D., 
heard a persistent refrain: Eler clients were clamoring for 
takeout food that was greenmarket-driven. So in the summer 
of 2013 she opened up her own storefront, where the seasonal 
menu veers from local cod with lemon to shaved-vegetable 



FRESH DIRECT 

FOR COMPANIES LIKE SAKARA LIFE AND SPRIG, 
THOUGHTFULLY SOURCED INGREDIENTS ARE A PRIORITY. 


salad to immune-boosting elixirs. This year, Lippert has added 
a “curated cleanse” delivery program. Eor each plan — from 
three days up to a month — she crafts a personalized menu 
that mirrors her well-rounded approach to nutrition: local veg- 
etables, hearty grains, juices, thoughtfully sourced meat and 
fish. “Eating well,” she says, “should not be rocket science.” 
CLEANSE, FROM $310; NOURISHKITCHENTABLE.COM. 

Munchery 

In 2011, two tech-world dads, Tri Tran and Conrad Chu, 
set about reengineering the food-delivery model by enlist- 
ing a network of notable Bay Area chefs. Each night in San 
Erancisco — and now, Seattle and New York — Munchery 
offers more than a dozen entrees dreamed up by local talent. 

The emphasis is on the sustain- 
able, seasonal, and small-batch. 
Up-front labeling makes it easy 
for those avoiding nuts, gluten, 
dairy, or meat; the site also lists 
ingredient and nutrition facts. 
The meals, which arrive chilled, 
come in retro-style plaid con- 
tainers with compostable trays 
that can be popped directly into 
the microwave or oven. Call it 
a dressed-up TV dinner for the 
Netflix age. 

DINNER, FROM $10; 
MUNCHERY.COM. 

Fixed Foods 

Gerry Elynn, an Austin-based 
tech entrepreneur, discovered 
the Paleo lifestyle by necessity. 
“My wife has an autoimmune 
disease, and we tried a variety 
of diets — pescatarian, vegetar- 
ian, a whole host of things — 
to minimize her symptoms.” 

Eventually they landed upon 
the caveman diet, which not only proved effective, it also 
got Elynn thinking beyond his own kitchen. Last summer, 
he introduced Eixed Eoods, a service that abides by Paleo’s 
strict tenets: pasture-raised meats, organic vegetables, no 
grains, dairy, or refined sweeteners. While a third of his cli- 
ents are Paleo die-hards (and fellow CrossEitters), the rest 
are simply curious and time-strapped. “If you just want a 
no-brainer healthy meal, Paleo is a really straightforward 
way to eat,” says Elynn. The menu is anything but Elint- 
stonian, with Laotian lettuce wraps alongside reimagined 
Southern favorites like baked chicken with sweet-potato 
waffles. The new 30-day reset program includes three to 
four meals a day plus consultations with a Eixed Eoods 
coach. “Your body’s addicted to certain things, so you’re 
going to have to push through that,” Elynn says. The new- 
found energy at the end, he adds, is worth it. 

FIVE-MEAL ORDER. $60; FIXEDFOODS.COM. 
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BRIGHT IDEAS 

DESIGNER CHRISTOPHER KANE, PHOTOGRAPHED BY BOO GEORGE. 



ectric 

IN A NEW COLLABORATION 
WITH NARS, CHRISTOPHER 
KANE TRANSLATES HIS NEONS- 
AS-NEUTRALSEASHION 


READY TO WEAR 

FROM TOP: CHRISTOPHER KANE 
FOR NARS LIP GLOSS IN MEZMER, 
EYE SHADOWS IN OUTER LIMITS 
AND PARALLEL UNIVERSE, 

LIP GLOSS IN NEBULOUS, AND 
MULTIPLE IN VIOLET ATOM. 


H ere’s the thought process that occurs when you 
hear that designer Christopher Kane — arguably 
the greatest fashion talent to have emerged out 
of London in a decade — is launching a range of 
makeup with Frangois Nars: “Ooooh! Neons! 
There’ll be an explosion of hypercolored pinks 
and vivid oranges and high-shine finishes . . . But, wait a second, his 
girl doesn’t really do makeup; she’s a young, fresh-faced beauty. And 
hang on — Kane’s favorite color is actually nude . . . it’s the color of 
the label he sews into aU his clothes, after aU. Nude . . .? But we all 
know it’s neon that really gets him going. ...” It’s a mind bomb. 

Neoneutral, the Christopher Kane for Nars collection launching 
this month, draws upon aU of the above. If there is one recurring 
theme in Kane’s universe — aside from the innate coolness that his 
clothes never fail to instill in the wearer (just ask Keira Knightley, 
Carey Mulligan, Rosamund Pike, Emma Watson, even the Duchess 
of Cambridge) — it’s his signature palette of neons and nudea Built 
around the aesthetic credo that high-wattage Day-Glos should be 
worn with the casual, everyday ease of a neutral — energetic palate 
refreshers mixed into one’s wardrobe to add personality and pop — 
the limited-edition lineup of eye, cheek, and lip shades includes 
glittery eye shadows, pearlescent highlighters, crazy-bright glosses, 
and powder blush in shades from shocking pink to sandy beige. 

“The colors aren’t as wild as they look; they’re actually very 
wearable — they’re subtle,” Kane says with a smile when we meet at 
East London’s Shoreditch House over a gin and tonic with a slice 
of grapefruit (he’s particular about that: not lemon or lime; it’s a 
concoction he picked up in New York). 

Subtle? AU I can see is lush, pulsating color. “Try it,” he olfers. I 
pop open a Multiple stick (Nars’s famous multiuse Uluminator) in 
Violet Atom, a sugary pink, and glide it over the back of my hand. 
It comes out sheer with the prettiest hint of iridescence. Rewind 
to Kane’s spring show and it turns out this was the star product 
his brigade of luminous, nearly bare-faced models wore dabbed 
on their cheeks, eyes, and Cupid’s bowa “All the girls looked like 
angels; it was heavenly,” says Kane. His lip glosses are similarly 
understated: dewy with just a hint of color. Nebulous, a cheerful 
orange, is coincidentally an exact match to that fizzing, zinging 
grapefruit slice. Once appUed, it’s almost sheer. 

To translate his ideas about color and texture, Kane loaded a 
Perspex box with fabric swatches from his previous collections 
and shipped it to Nars headquarters in New York. “It was my 
version of a mood board,” he explaina “It was the easiest way to 
communicate those colors.” 

The designer, who says he views makeup as an accessory — “A 
good lip color can be as good as a piece of jewelry” — is keen to see 
how women of aU skin tones and ages will interpret his collection. 
Will they opt for a luminizing, barely there wash swiped across 
eyes, lips, and cheeks, or a more layered, intense application of 
color spotlighting a single feature? Will they pair it with jeans and a 
T-shirt, or one of his lilac spring dresses erupting in flutes of tuUe? 
“I like a girl to be elegant and fresh, to look like herself, but then 
I’ve always liked the idea of pushmg boundaries,” he says. “Eran- 
gois often applied blusher and eye shadow to lips with lip balm. 
That freedom of expression really appeals to me; I like the idea 
of women experimenting with these products.” — sarah karris 

AVAILABLE APRIL 15 AT NARSCOSMETICS.COM. FITNESS>204 
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The B I ()M E T R I (] Revolution 

Forget the Fitbit and your basic fitness apps. A whole new raft of trackers and 
tests can tune your body like a Ferrari — for a price. Claire FI offman investigates. 


n a quiet corner of a packed Los Angeles gym, 
Laura MUler bent down on one knee and twisted to 
the side in a forward lunge. Dressed in a black Nike 
tank top and a pair of lace print capris, the 32-year- 
old investor-relations consultant was the picture of 
calm in a sea of gasping gymgoers. 

Behind her stood Katie Lunger, a vivacious 
blonde holding an iPad. The trainer watched her client with 
one eye as she tapped on an image of graphic lines surround- 
ing Miller’s body. At Lunger’s fingertips were reams of data — 
not just Miller’s heiglit, weight, and body-fat percentage but 
how many calories she bums a day, how much visceral fat sur- 
rounds her organs, and how her body processes carbohydrates 
and sugars. “It’s everything you want to know,” Lunger said. 

Weeks earlier. Miller, who despite her near-daily workouts 
hadn’t been able to lower her body fat over the last year, had 
started Equinox’s assessment series on offer to their Tier 4 
clients — their most expensive personalized training program, 
with annual memberslrip starting at S2,600 and additional 
training fees up to $21,000. A muscular size 8 since high 
school. Miller has always strived not to be obsessively body 


conscious — she grew up in L.A. knowing too many girls 
who thought salad dressing was for special occasions. In higli 
school, even as she was being recmited to play softball at Har- 
vard, she had been told that she was, according to the charts, 
obese. “Here in L. A., you look around a yoga class, and every- 
one is at this extreme level of fitness. I was worried that the as- 
sessment would have somebody in that realm as the baseline.” 

But her trainer reassured her that the tests would tell her 
what was optimal for her body, not every body. So Miller 
consented. She ran with a rubber mask on until she was 
exhausted, lay quietly in a dark room to measure her rest- 
ing metabolic rate, stood on a machine that sent electronic 
signals through her body, and had photographs taken of 
her posture from every angle. And now, several weeks after 
her first biometric session, here she was analyzing her hip 
flexibility as her trainer measured the results against a 
“mobility screen.” It was as if the tall, athletic brunette had 
become a Ferrari, a machine to be finely tuned. 

After completing her assessment. Miller had a whole new 
understanding of how her body worked. It turned out that 
her five-days-a-week SoulCycle habit wasn’t fitness >206 
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doing her any favors. Her metabolic-heart-rate tests showed that 
she was burning only sugars, not fats — a common result of in- 
tense cardio activity. MUler was advised to switch to restorative 
stretching, coupled with a steadier, less strenuous cardio pro- 
gram. It was a game-changing verdict, one that called into ques- 
tion nearly everything MUler had thought she should be doing. 

F or years professional sports has been using bio- 
metric data to track players’ bodies and maximize 
performance. That technology is now becoming 
available to the rest of us in tools and services 
that are to Titbit what digital photography is to 
sepia prints. The new Apple Watch is a sleek device that 
functions as a biometric command center, keeping track of 
calories burned and sedentary minutes (it buzzes after nearly 
an hour of inactivity), and issuing “special badges” when its 
wearer hits a personal best or fitness milestone. Those wUUng 
to invest more can take things to the next level. Consider the 
S 1,500 Neuma stress watch. It uses simUar technology to a 
lie detector to measure how much your adrenal glands are 
firing (stress is proven to affect performance) and buzzes if 
you’re starting to get more anxious. Then there’s the MClO 
wearable BioStamp, a thin, disposable sticker that looks like 
something out of a Ridley Scott movie. It measures body data 
via electrical impulses and wirelessly transmits them back to 
your computer or smart phone, telling you how much UV 
sun exposure you’ve had or how hydrated you are. 

My trainer had been urging me to give monitoring a chance, 
but I had so far found this flowering of technological tools 
for self-improvement to be lacking a certain joie de vivre. But 
as I spied on Miller from the comer of the Equinox, watch- 
ing her contort her frame into odd stretches, I wondered 
if an examination of my digital reflection might reveal the 
secrets of my own body. While there are no major studies 
on biometric devices’ effects on weight loss, evidence sug- 
gests that self-monitoring is one of the most powerful tools 
for change. In a recent experiment, Rajani LaRocca, M.D., 
a primary-care physician at Massachusetts General Hospi- 
tal, gave nine patients a Fitbit Zip tracker. By the end of six 
weeks, all of the participants had increased their activity levels. 

I was about to move to Costa Rica for six months with my 
family, and expected to live in a bikini. I was tired of guessing 
why aU my own hard work wasn’t pa 5 dng off Since I gave birth 
to my first daughter almost five years ago, I’ve run a half- 
marathon and two triathlons, joined a Tracy Anderson gym, 
done boot camps, countless spiiming classes, and hot yoga, as 
well as eaten gluten-, dairy-, and sugar-free. But somehow I 
was still ten pounds heavier than my pre-baby weight. 

So I picked up the phone and called Leslie Saxon, M.D., 
the founder of the USC Center for Body Computing and a 
cardiologist with a reputation for transforming athletes into 
leaner, meaner machines. “You sound pretty healthy,” she 
said when I explained my situation. “Do you just want to be 
rock-star skinny?” I assured her that I simply wanted to feel 
comfortable on the beach without a caftan. We agreed to 
meet in person so I could wear a Zephyr cardiac harness, a 
laboratory-grade device that spits out all maimer of biometric 
data. “It’ll be good to have real information,” she said briskly. 
On the appointed day, I drove to a massive warehouse-style 


sports facility on the outskirts of Los Angeles to meet Saxon 
and her team. The cardiologist strapped on my harness, 
tucking the edges into my sports bra. Over the course of 40 
minutes, I did a circuit of sixteen exercises, moving from a 
steep, churning treadmill to weighted lunges to fuimy little 
squat-walks across the gym, while my heart and breathing 
rates were projected onto a big screen. 

As a point of comparison, Saxon had Jay Porterfield, a 
graduate student from her lab, do the assessment alongside 
me. Porterfield is a 23-year-old former USC sprinter who 
has been training as an athlete since he was in second grade. 
I didn’t feel like we needed a computer to know how I would 
measure up. Afterward, beet red and gasping, I followed 
everyone into a conference room to analyze my performance. 

While I readied myself for the coming lecture on the kind 
of cardio conditioning I was desperately in need of, Saxon 
had other ideaa She explained how every time I did a lunge, 
my heart was pounding, and my body was wobbling, reljfing 
entirely on my quadriceps. Next to me, Porterfield had been 
breathing evenly and using all his leg muscles — hamstrings, 
glutes, calves — ^to step forward, which meant that not only was 
he getting a better workout, but he wasn’t working nearly as 
hard as I had been, and he could work out longer. 

“I feel like Fm sleeping 
with the Bionic Woman,” 
my hush and murmured 

Her prescription was jarring. “Start over. Don’t run. You 
need small-muscle work. Stability, flexibility, training. De- 
velop your core. If you do that, the body-fat percentage will 
come down and you will be able to do more.” She smiled as 
if she’d given me the secret to life. But was I really going to 
break free from my weight-loss plateau and get an amazing 
body by lolling around on a foam roller? 

To get a second opinion, I dialed up Jordan Shlain, M.D, 
one of Silicon Valley’s most sought-after physicians. In ex- 
change for enough money to cover a year of private school 
tuition, Shlain’s concierge practice. Private Medical, offers 
its clients access to a team of eleven doctors who dedicate 
themselves to creating customized programs of cutting-edge 
treatment and assessments. 

Shlain ordered a range of blood tests that would measure 
eveiything from my thyroid and estrogen levels to genetic test- 
ing for enzyme mutations — any of which might be to blame 
for my weight-loss plateau. 

While waiting for my test results, I decided it couldn’t hurt 
to collect more data via some state-of-the-art wearables. On 
one wrist, I strapped a large white Basis Peak watch. The de- 
vice has a small display screen that can tell you at any moment 
your heart rate and how many calories you’re burning. At 
night, it records a precise picture of your sleep cycles — how 
often you turn over, how long your REM lasts, when you 
wake up and fall back to sleep. This was especially revealing. 
Even on my best nights of sleep, I rarely got much deep rest. 
That explained why I awoke groggy and had trouble muster- 
ing the energy to work out. fitness >208 
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On the other wrist, I fastened the Nenma watch This stress- 
tracking device was coinvented by a neuroscientist from MIT 
and syncs your data with your calendar to teU you which parts 
of your life are igniting your fight-or-flight reflexes. My hus- 
band laughed one night when I reached over to caress his cheek 
in bed and the LCD glow of my watch illuminated his face. “I 
feel like I’m sleeping with the Bionic Woman,” he murmured. 
At dirmer a few nights later; a particularly considerate girlfriend 
and I commiserated about work deadlines, family dramas, 
and kindergarten appUcationa “Am I stressing you out?” she 
said as a probing question sent my stress watch into buzzing 
spasma Never before had I felt so utterly transparent. It made 
me long for my former, unencumbered, device-free existence. 

Never before had I felt so 
utterly transparent. But now 
that I understood my body 
better, I was treating it better 

I got back on the phone with Saxon, and we talked about 
what she saw on my various “dashboarda” A strange, some- 
what contradictory vision of myself was emerging: Turns out, I 
have a surprisingly low resting heart rate. “Usually we see heart 
rates like that with people who are riberfit,” she said, clearly 
puzzled. But on the other hand, my adrenal-monitoring watch 
showed that my nights were awash m stresa While I floated in 
a Zen-Uke state through such events as getting stuck in traf- 
fic or getting my teeth drilled, my nervous system went wild 
when I turned off the lights. Since stress is proven to impair 


physical activity, Saxon’s diagnosis was becoming increas- 
ingly hard to ignore. I needed to take things down a notch. 

So I followed the doctor’s prescription and skipped my 
spin classes and trail runa I visited my personal trainer, Kevin 
Lilly, and told him what I’d learned. For five hours that 
week we lunged, squatted, and toned with a resistance band, 
working on auxiliary-muscle groups, slow and steady. Gone 
was the mental release — or, to be honest, the fun — that I was 
used to, but I could feel parts of my body that I’d never been 
consciously aware of working. 

When Shlain called with my results, he was largely thrilled. 
My blood-sugar and hormone levels were normal. The only 
thing that was irregular was that my cortisol — the stress 
hormone — was measuring twice as high as it should have. 
Studies have linked high cortisol to an increase in abdomi- 
nal fat: bingo. Just as state-of-the-art technology had given 
Miller empirical evidence that her approach to working out 
was flawed, my biometric coach, my watches, and my blood 
work were aU telling me different versions of the same thing: 
It was time to focus on building muscle and flexibility. 

A month after having every bit of my being tested and 
analyzed, I lay on a long stretch of white sand beach, muUmg 
it all over. Since I’d confronted a vision of myself as weak in 
core, high in body fat, and secretly anxious, most of my work- 
outs were now Pilates or yoga. I was doing things I’d always 
known were good for me but that I’d too often let fall by the 
wayside — meditating, getting a full night’s sleep, focusing on 
my posture. Yes, even stretching. I didn’t miss feeling like my 
own lab rat. I didn’t And the level of metric navel-gazmg sus- 
tainable, nor was it particularly good for enjojing the moment. 
But now that I understood my body better, I was treating it 
better. No wonder I’d lost five pounds. □ 




Perfume master and cognac scion Kilian Hennessy is 
short on neither charisma nor confidence— the rich timbre 
of his Gallic accent is best described as musky— but 
even he will admit he doesn’t know the first thing about 
color coordination. “It’s not that I don’t like color," says 
Hennessy, whose signature line of By Kilian fragrances is 
known for its luxe black lacquer bottles, "it’s that I have 
too much respectfor color and I’d mess it up." Enter 
Sophie Matisse, the painter and longtime friend with 
whom Hennessy has collaborated on a trio of summer 
scents. They’ve updated three of Hennessy’s best sellers, 
the airy Bamboo Harmony and the waggishly named 
Good Girl Gone Bad and Straight to Heaven— the latter 
two of which were given a new splash of neroli and lemon, 
respectively. Matisse’s bottle designs, reflective of her 
great-grandfather Henri’s vividly hued cutouts, are just 
as vivacious. “The shapes and colors have a relationship 
between themselves that corresponds to the fragrances," 
she says. “It’s like a courtship." $195 each; Saks Fifth 
Avenue, starting May I— markguiducci 

NEW SENSATIONS 

FROM FAR LEFT: KILIAN SOPHIE MATISSE ART EDITION EAU DE PARFUMS IN 
BAMBOO HARMONY, STRAIGHTTO HEAVEN, AND GOOD GIRL GONE BAD. 
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ROSES'^ 

Tatiana Maslany, the multifaceted 
star of Orphan Black, reveals yet another 
side in Woman in Gold. 


sually TV stars fear being defined 
by a trademark character, but Tatiana Maslany 
has the opposite problem, thanks to her tour 
de force performance on Orphan Black, in 
which she plays clones with different looks, 
mannerisms, and voices. “People think I want 
to play doubles for the rest of my life,” jokes the 
29-year-old Canadian. “They keep sending me 
scripts about evil twins.” 

She gets to tackle something much more seri- 
ous in this month’s Woman in Gold. It’s the true 
story of Maria Altmann (Helen Mirren), an 
aging Jewish refugee who battles to recover a leg- 
endary Klimt portrait of her aunt, Adele Bloch- 
Bauer, looted from her family by the Nazis. (The 
painting is the subject of an exhibition opening 
April 2 at New York’s Neue Galerie.) Maslany 
plays the young Maria, a spirited Vieimese who, 
with her opera-singer husband (Max Irons), ex- 
periences a world being destroyed by barbarians. 
Even as the part calls on the actress’s shape-shift- 
ing virtuosity — here she speaks an immaculate 
German — it shows she can imbue a single char- 
acter with deep and subtle feeling. Says the film’s 
director, Simon Curtis, “There’s a genuinely 
moving gravitas to Tatiana’s performance.” 

Growing up in Regina, Saskatchewan, as the 
daughter of a woodworker and a translator, 
Maslany began performing publicly, in dance 
recitals, before she was five. After moving in 
her early 20s to Toronto, where she now lives, 
she spent years doing improv, which she de- 
scribes as “the most terrifying thing I’ve ever 
done and the greatest joy I’ve ever had. It’s 
acting — distilled.” 

That training has given her an incredibly 
supple form of concentration, says Orphan 
Black’?, cocreator John Fawcett: “If a grip 
drops something during an intense dramatic 
scene, most actors are completely thrown. But 
Tat’s so focused that she can just incorporate 
the noise into the scene and keep going.” 

When she’s not working, Maslany tries to spend as much 
time as possible with her London-based boyfriend of sev- 
eral years, Tom Cullen, the Welsh actor best known here as 
Lady Mary’s suitor Lord Gillingham on Downton Abbey. 
Yet as we talk, she’s in Toronto cloning herself anew for 
the third season of Orphan Black. “My brain is going all 
the time,” she says. “But I love jumping between characters 
and accents and languages. I’m interested in how a culture 
says no or hello or how many words they have for love. It’s 
so telling.” — john powers p ata >2 1 2 


‘^10 VOGUE APRIL 2015 


VOGUE.COM 


MAGDALENA WOSINSKA. SITTINGS EDITOR: KATE BRIEN. HAIR. CAILE NOBLE: MAKEUP. JO BAKER. PHOTOGRAPHED AT THE CHARLIE. WEST HOLLYWOOD. DETAILS. SEE IN THIS ISSUE. 


^•06' & aamoe. Inc. 2Qia 



I IJ« lo funk up my 
liillt bUik dn».v 


I kwe going KtKkcr Oik 
M ilh Imhrr. sludi and 
%upcf high ililcnok. 


lean shonies are 
my weekend go to 


3 GO-TO LOOKS 

PKRIOO OR NOT. 

“With the Radiant Collection 
from Tampax & Always 
I have the confidence to wear 
what I want, no matter what 
time of the month it is” 


WEAR WHAT YOU WANT. 





TAKING A STAND 

FIRST LADY 
MICHELLE OBAMA, 
PHOTOGRAPHED BY 
ANNIE LEIBOVITZ, 
VOGUE. 2013. 


The Incredible 

A new biography brings 
First Lady Michelle Obama’s 
inspiring story to life. 


I perhaps no First Lady has 
been more powerfully 
I symbolic than Michelle 

M Obama, but in Peter Slevin’s 

Michelle Obama; A Life (Knopf), she 
emerges as one of the most effective, 
hands-on women to fill the role since 
Eleanor Roosevelt. Slevin, a veteran 
Washington Post reporter who had 
access to the Obamas’ inner circle 
(though not the Obamas themselves), 
recounts Michelle Robinson’s journey 
from Chicago’s working-class South 
Side to Peimsylvania Avenue. He lends 
both sociological and personal con- 
text to her decision to leave the blue- 
chip law firm where she met Barack 
Obama (on their first date they saw Do 


MOL si: call 


Within the first few minutes of Dior and I— a 
documentary that traces the eight high-octane 
weeks leading up to Raf Simons’s blockbuster haute couture debut— the 
Belgian designer manages to scandalize the atelier staff. His offense? 
Requesting to be called “Raf” rather than “Monsieur.” Eyebrows are further 
raised when he uses an abstract artwork by Sterling Ruby as inspiration for a 
satin evening dress. But by the time Simons instructs that an ivory peplumed 
jacket be hastily spray-painted black in the garden, even the staunchest 
seamstresses seem to be coming around. “I didn't see the documentary 
as a portrait of Raf,” explains filmmaker Frederic Tcheng, who coproduced 
2008's Valentino: The Last Emperor. “It’s an ensemble cast.”— mark guiducci 


account — even the First Lady’s se- 
nior thesis at Princeton asked what 
African-American alumnae were do- 
ing for their communities — a ground- 
edness that resonated with voters, who 
saw themselves in her struggles (she 
became known as “The Closer” in the 
president’s campaigns). Once in the 
White House, she would be embraced 
as a kmd of national mentor-in-chief, 
an advocate for military families 
and improved child nutrition, a style 
icon, and a working mother whose 
story — one about hard work, hope, 
and keeping it real — had become 
America’s. — megan o’grady 


the Right Thing) to work in public ser- 
vice, juggling jobs, her husband’s bud- 
ding political career, and parenthood 
along the way. A drive to give back is 
the through line in Slevin’s thoughtful 


Lately, travelers to Istanbul set in stone 
are bypassing tourist-heavy pa! 

Sultanahmet and crossing the 

Golden Horn to the lively Beyoglu district, where 
the former American Embassy, Palazzo Corpi, has 
become the latest outpost of Soho House. A four- 
year restoration returns the 1873 building’s Point de 
Hongrie parquet floors and Bacchic frescoes to their 
original resplendence for the members-only club, 
whose amenities (including two pools and a spa) are 
available to guests of the sleek glass hotel next door. As 
for the decor, think rustic kilims, Venetian chandeliers, 
and mahogany leather Chesterfields. With its open loft 
layout and exposed brick walls, the Public Hotel, up 
the street from neighboring hipster enclave Cihangir, 
is a more Gen Y option. And nearby in Karakoy, a 
fishing port now dotted with galleries and cafes, is 
the just-opened Banker Han, with rooftop rooms 
overlooking the Bosporus docks.— j.b. pata>214 
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ADVERTISE MEN V 



In ncari>' 400 siunning photographs, a 
breathtaking anii inspirational IcHik at the 
vi’ccklings aixl rn'ilding dresses that haw 
appeared in the pages ot throughout 

its 120 wars, rnmi graiul rwal veetidings in 
storied castles to weddings by the sea or in the 
counirysitle, we see the glamorous and romantk" 
nuptials of Grace Kelly, Kale .Moss, Soha 
(ajppola, Garolina 1 Icrrera, Jr. Fkim Svkes, 
Audrey Hepburn, and m.my more. 


With photographs by such masters as 
Irving Penn and Mario Testino. 

Introduction bv Ilamish Bowles. 


Published by Kno|if 
ww w.aak nopi com 
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Forever FRIDA 


A*^o. 


1951, Gisele Freund photographed Frida Kahio at her lapis- 
walled home and studio in Mexico City, where the painter tended 
to the diverse flora and fauna that often featured in her tableaux 
and attire. Frida Kahio; The Gisele Freund Photographs (Abrams) 
presents more than 100 of these images and could well serve 
as a companion catalog to “Frida Kahio: Art, Garden, Life,” 
opening next month at the New York Botanical Garden, for which 
curator Adriana Zavala selected fourteen plant-themed works 
to accompany a greenhouse of Kahlo’s favorite succulents and 
philodendrons. A stellar exhibition about the artist, her husband, 
and their country’s artistic legacy, “Frida Kahio, Diego Rivera, 
and Mexican Modern Art," is on view at Fort Lauderdale's NSU 
Art Museum, while the Detroit Institute of Arts' “Diego Rivera 
and Frida Kahio in Detroit" sheds light on the time the couple 
spent there in the 1930s. Says NSU senior curator Barbara 
Buhler Lynes on Kahlo’s eternal draw, “Fler work is an expression 
of her life experiences: painful, provocative, visually compelling, 
and filled with subject matter unique to her.”— julie bramowitz 

SEEDS OF INSPIRATION 

KAHLO'S STILL LIFE WITH PARROT AND FRUIT. 1951. 


A Man for All 
SUVSONS 


We can never master our own fate, but that doesn't stop us from 
trying. Few have done this more adroitly than Thomas Cromwell, the 
ruthlessly pragmatic hero played by Mark Rylance in Wolf Hall, PBS 
k..TI '^k.T Masterpiece's superb adaptation of Flilary Mantel’s prize-winning 

novels of sixteenth-century England, Wolf Hall and Bring Up the Bodies (also on Broadway: “Battle 
Royal,” page 248). With an unrivaled ability to get things done, this blacksmith’s son rises to become 
chief adviser to Flenry VIII (Damian Lewis), an ascent that requires managing everyone from worldly 
Cardinal Wolsey (Jonathan Pryce, excellent) to sexy, imperious Anne Boleyn, played by Claire Foy as a 
vixen you can imagine Henry wanting both to bed and behead. Although the series doesn't match the 
imaginative richness of Mantel’s novels (what TV show could?), the six episodes are evocatively shot, 
filled with scheming, and elevated by Rylance’s droll, quietly eloquent turn as Cromwell, an inscrutably 
poker-faced man whose eyes take in everything— even, perhaps, intimations of his own doom.— j.p. 


TIME and Again 


Picasso said, “Every act of creation is at first 
an act of destruction.” You see what he meant 
in Clouds of Sils Maria, Olivier Assayas’s 
emotionally charged Cannes hit about three 
women confronting art and life amid the dauntingly 
beautiful Swiss Alps. Juliette Binoche is Maria 
Enders, an acclaimed actress asked to join a revival 
of the play that launched her 20 years earlier- only 
this time she’ll play the older woman. Worse, the 
ingenue role is going to Jo-Ann Ellis (Chloe Grace 
Moretz), an action-movie star with a Lindsay 
Lohan-like reputation. As Maria stews, she’s both 
soothed and goaded by her personal assistant, 

Val (an assured Kristen Stewart, who became the first American 
actress to win Erance’s Cesar Award), a tattooed 20-something 
who clearly doesn’t intend to be a Gal Eriday forever. 

Self-creation takes a speculative form in Ex Machina. 

Domhnall Gleeson plays Caleb, a programmer invited to the compound of a sinister 
cybertycoon (Oscar Isaac) to test the A.I. of an alluring robot (Alicia Vikander). 
Naturally, Caleb soon stops assessing and starts falling in love. While this may 
sound like pure male fantasy, writer-director Alex Garland (author of The Beach) 
is too clever to settle for cliches. Witty and unsettling, the film conjures a future 
in which you can never be sure who— or what— is outthinking whom.— j.p. 


INTELLIGENT LIFE 

ALICIA VIKANDER 
(VOGUE, 2013) PLAYS 
A ROBOT WITH HEART 
IN EX MACHINA. 


PATTERN PLAY 

FROM LEFT: BOTANIC 
GARDEN AND 
DIANTHUS CHINTZ: 

soane.co.uk. 
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hough it hails from Broadway’s 
golden age, Rodgers and Ham- 
merstein’s The King and I feels relevant 
in a world where the clash of cultures 
and the subjugation of women remain 
in the headlines. For this month’s revival 
at Lincoln Center, Bartlett Sher {South 
Pacific) has cast the Japanese movie star 
Ken Watanabe as the despotic King of 
Siam and the radiant Kelli O’Hara as 
Anna, the English schoolteacher who 
fights, tames, and falls in love with him 
(roles made iconic by Yul Brynner and 
Gertrude Lawrence in the 1951 original). 
Sher has been just as meticulous with the 
secondary characters (the show has a 
cast of 51). Ruthie Ann Miles, a knock- 
out as Imelda Marcos in Here Lies Love, 
plays another power spouse. As Lady 
Thiang, the King’s First Wife (he’s got a 
few), she sings “Something Wonderful,” 
in which she persuades Anna to accept 
the King for who he is. 

The main subplot involves the forbidden 
love between a slave girl named Tuptim, 
a gift from the King of Burma, and Lun 


who escorts her 
to her new home. 


Tha, a scholar royal entourage 

FROM LEFT: CAST 
MEMBERS ASHLEY PARK, 
CONRAD RICAMORA, 

... AND RUTHIE ANN MILES. 

played by anoth- 
er Here Lies Love alum, Conrad Ricamora. 
After whooping. Talking Heads-style, as 
that show’s electrifying Benigno Aquino, 
singing such romantic duets as “We Kiss 
in a Shadow” involves, he says, “a complete- 
ly different muscle. The singing is much 
more delicate. But the same passion and 
hunger for social justice are underneath.” 

As Tuptim, Ashley Park is an R & H 
veteran — her last gig was in the national 
tour of Cinderella — and here she gets to 
play an ingenue with an edge, with the 
sardonic “My Lord and Master” and the 
subversive “Small House of Uncle Thom- 
as.” “Like Anna, like Laurey in Oklaho- 
ma!, like Nellie in South Pacific, Tuptim 
is way ahead of her time,” she says. “She 
may be a Burmese slave girl, but Rodgers 
and Hammerstein were speaking to the 
American heart, saying, ‘This is what the 
American woman should be — strong, 
smart, independent.’ ” — adam green 


j AW orki 
AR4RT 


Soane cofounder Lulu Lytle’s 

lush new fabric collection was 
sparked by an eighteenth- 
century palampore belonging 
to a dealer she met on 
Portobello Road. One pattern, 
a vibrant mix of coral reds, 
reproduces an eighteenth- 
century sarong from 
India's Coromandel Coast, 
acquired by her friend Karun 
Thakar. Talk about traveling 

in style.— MIEKE TEN HAVE 
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GIRLS KEEP 
SWINGING 

Though it's now 
almost commonplace 
toseesupermodels 
duking it out in 
old-school boxing 
gyms, Adriana Lima 
was one of the first 
to throw a punch. 

“I hate machines, so I 
started more than ten 
years ago— before 
the revolution,” she 
says, laughing. 
Fashion Editor: 
Tonne Goodman. 


More than ever, the models who walk the walk are punching, 
hiking, jumping, swimming, and stretching their way there. Six of them 
told us their secrets. Photographed hy Inez and Vinoodh. 




HARD CORE 

The prevailing wisdom 
of the moment— from 
the gym to the clever 
cutaway looks on the 
runway— tells us that 
activating your abs leads 
to improved performance 
and beautiful posture. A 
fighting spirit seems like 
a bonus. Caroline Trentini 
wears a Marni cotton- 
and-linen top ($690), 
wrap skirt ($1,200), 
cotton-and-leather belt, 
and sandals; clothing 
at modaoperandi 
.com. Etro earrings. 

Alexis Bittar bangles. 
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SHAKE A LEG 

After giving birth to 
a son 20 months 
ago, Trentini found 
a former juj'itsu pro, 
Eduardo Munra, 
who transformed 
her workout through 
kickboxing. "When i 
started doing it i just 
found iove," she says. 
Oiympia Activewear 
sports bra ($70) and 
moto ieggings ($110); 
oiympiaactivewear 
.com. Detaiis, see 
in This issue. 



MELLON WHEELS 

Vanessa Axente puts a 
positive spin on cyciing, 
taking her trekking 
bike for exhiiarating 
iakeside rides through 
her native Hungarian 
countryside— 
"anywhere from 40 
kiiometers to 90," she 
says. T by Alexander 
Wang turtleneck, $380: 
Alexander Wang, NYC. 
Michi leggings, $179: 
michiny.com. Bell 
helmet. Google Glass. 
FuelBelt hydration 
belt. Samsung Gear S 
watch. Shimano gloves. 
Breezer mountain bike. 



LET IT FLOW 


When she’s not 
cycling, Axente makes 
do with intense Wii 
dancing sessions and 
badminton games. 
"After playing for an 
hour and a half," she 
says, “you can't move 
your arms the next 
day!" Balmain top with 
leather bands, pleated 
chiffon trousers, 
and patent leather 
belt: select Neiman 
Marcus stores. Etro 
ring and cuff. Alexis 
Bittar bangle. Details, 
see In This 
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Joan Smalls blends 
cardio methods and 
cult body-sculpting 
techniques with her New 
York-based trainer, Marc 
Gordon. The key to her 
approach? Quality. “It’s 
much better to do fifteen 
correct crunches," she 
says, “than 50 or 100 
sloppy ones.” Ohne 
Titel reversible mesh 
pullover, $240: Bergdorf 
Goodman, NYC. Kiko 
Mizuhara for Opening 
Ceremony bra top, 

$195; openingceremony 
.us. American Apparel 
shorts, $40; American 
Apparel stores. 

Microsoft Band. Nike 
sneakers. Alexander 
Wang jump rope. 


JUMP START 




STANDING TALL 

Diagnosed with scoiiosis 
at fourteen, Smaiis reiies 
on posture-enhancing 
workouts to fortify 
her back and gluteus 
muscles. "I've always 
believed that it's sexy 
when a woman can pull 
her own weight,” she 
says. “And I can now— in 
heels!" Versace one- 
shoulder crop top with 
crystal mesh ($3,250) 
and matching skirt 
($4,325): select Versace 
boutiques. Giuseppe 
Zanotti Design sandals. 
Details, see In This Issue. 
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Encouraged by her 
grandmother— 
who competes in 
freestyle swimming 
in the National Senior 
Games at the age 
of 90— Cameron 
Russell hit the water 
at the age of three 
and has been reaping 
the lengthening and 
sculpting benefits ever 
since. Paco Rabanne 
cutout jersey top 
($1,050) and skirt 
($1,750): the Webster, 
Miami Beach. Delfina 
Delettrez earring. 


HOT WATER 



FOLLOWING SUIT 

"Every time I visit my 
grandmother, she 
chaiienges me to a race,” 
Russeii says, iaughing. 
“And if I win, she gets 
reaiiy angry!" Lisa Marie 
Fernandez neoprene zip- 
front maiiiot, $415; shop 
.iisamariefernandez 
.com. T by Alexander 
Wang mesh swim sports 
bra ($215) and bottoms 
($175): Alexander Wang, 
NYC. Reebok watch. 
Details, see In This Issue. 

BEAUTY NOTE 
Trim down your routine. 

Nivea In-Shower 
Body Lotion leaves 
skin moisturized for 
the entire day. 


















TOP SPIN 

Since giving up 
competitive soccer, 
Pedaru has recentiy 
been honing her 
fitness through reguiar 
tennis workouts at a 
iocai ciub in her new 
hometown of Rome. 
" i iove the movement, 
and it targets all muscle 
groups,” she says. Her 
masterstroke? A bold 
backhand from the 
baseline. L'Etoile Sport 
Lycra knit flapper dress, 
$365; net-a-porter.com. 
Monreal London leather 
visor. Under Armour 
wristbands. Nike 
sneakers. One Strings 
tennis racket. Details, 
see In This Issue. 





FIGHT CLUB 


"She has a great jab and 
a great left hook," says 
Lima's trainer, former 
middleweight champion 
Michael "Silk" Olajide, Jr. 

Michi black sports bra, 
$129; michiny.com. Lisa 
Marie Fernandez red 
bralette, $125: net-a- 
porter.com. Rebecca 
Minkoff silver shorts, 
$128: shopbop.com. Cleto 
Reyes boxing gloves. 






A RAMBLING CALIFORNIA AFTERNOON ON THE PROWL WITH 
THE NEW BRAT PACK, THE INSTAGRAM ARISTOCRACY— KENDALL JENNER, 
ANSEL ELGORT, JUSTIN BIEBER— EEATURES AN HAUTE-CASUAL MIX 
OE TEXTURE AND CONTRAST. PHOTOGRAPHED BY MARIO TESTINO. 



SUN SALUTATIONS 


“I've been kind of on the low, just working on 
the new album,'' says Bieber. "Maybe I've had 
too much time on my hands," he adds, hinting 
at his tabloid misadventures. “Now I'm ready 
to get back on the grind." On Jenner: Michael 
Kors ruffled bikini, $314; select Michael Kors 
stores. On Bieber: Dior Homme shirt and Saint 
Laurent by Hedi Slimane jeans, both his own. 

Fashion Editor: Oamilla Nickerson. 




FAMILY TRADITION 

Actress-model Dylan Penn 
and her younger brother, 
actor Hopper, have walked 
the red carpet alongside their 
mom, Robin Wright, and— In 
the footsteps of their dad, 
Sean Penn— felt the press and 
paparazzi staring them down. 
Today they're mastering the art 
of the polished public image. 
On Dylan: J.W. Anderson gray 
floral jersey dress with self-belt 
($1,250); net-a-porter.com. 
On Hopper: Saint Laurent 
by Hedi Slimane jacket. 
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CALIFORNIA GIRLS 

You don't have to tell them 
that black and white make a 
high-contrast impact. Gigi Hadid 
wears a Burberry Prorsum 
leather biker jacket with 
shearling trim: burberry.com. 
Alexander McQueen broderie 
anglaisedress, $4,995; 
Alexander McQueen, NYC. 
Charvet red pocket square. 

Jenner wears a Givenchy 
macrame lace-and-goatskin 
sleeveless coat and a striped 
lace dress: Neiman Marcus, 
Beverly Hills. Hilfiger Collection 
leather pants, $590; Tommy 
Hilfiger, NYC. Nike sneakers. 
Ted Baker London headphones. 
Reed Krakoff stingray necklace. 
Details, see In This Issue. 







| “Gigiandl?Wefirst metatNobu Malibu," says^M 
Jenner.l knew heryoungersister better back then 

but— flash-forward a while— Gigi and I both ended] 

dpmodelinRinNewYorkalof, 50 we 5 tarfed'^^B | 
toRettoRetherand, of course, clicked right awav’’H 



PLAYERS 

"I like a lot about L.A.," says 
Elgort, star of Insurgent and 
The Fault in Our Stars. “I love 
getting really good sushi— and 
going to Venice Beach to play 
basketball and watch the 
skateboarders." On Jenner: 
Gucci embroidered suede-and- 
shearl ing vest and broderie 
anglaise dress ($5,000); select 
Gucci boutiques. Calvin Klein 
Collection leather trousers, 
$2,495; Calvin Klein Collection, 
NYC. Tiffany & Co. hinged 
cuff Louis Vuitton bag. On 
Elgort: T by Alexander Wang 
hoodie. Maison Margiela 
plaid shirt. Levi's jeans. 
Details, see In This Issue. 





THROUGH THE LOOKING GLASS 

For young Angelenos living the fishbowl life, clothes that stand out rather 
than blend in— thecuriouser and thecuriouser, to borrow a phrase from 
Alice's Adventures in Wonderland— are everything. On Jenner: Saint Laurent 
by Hedi Slimane leather jacket and wide-brim hat; Saint Laurent, NYC. 
Michael Kors striped turtleneck, $650: select Michael Kors stores. On Elgort: 
Burberry London jacket. Dior Homme shirt and tie. Details, see In This Issue. 

BEAUTY NOTE 

Lashes require styling, too. Estee Lauder Sumptuous Infinite Daring 
Length + Volume Mascara features an innovative brush/comb hybrid. 
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Fora Beverly Hills 
bike-about: straight- 
from-the-Paris-runway 
peekaboo pieces, in 
textural layers, this 

PAGE and OPPOSITE 

page; On Hadid, Paco 
Rabanne flecked-gray 
cardigan ($1,350), 
cotton hooded shirt 
($930), and riveted 
white skirt with circle 
adornments: Louis, 
Boston. On Jenner: 
Celine cutout wool 
tunic dress with 
beads and bobbles, 
V $4,800: Neiman 
Marcus stores. Derek 
Lam phone booth- 
red trousers, $890: 
dereklam.com. Details, 
see In This Issue. 


ROLL WITH IT 




SKIN IN THE GAME 

A face-framing funnel-neck 
or turtleneck, pulled cozily 
up to the chin, can be very 
sexy— especially when worn 
with bedhead above and a sun- 
warmed midriff below. On Hadid: 
Dior burgundy coated-jacquard 
bomber, $3,800: Dior boutiques. 
Calvin Klein Collection baby- 
doll dress, $850: Calvin Klein 
Collection, NYC. Louis Vuitton 
bag. Charvet pocket square (on 
bag). Michael Korssnakeskin 
boots. On Jenner: Calvin Klein 
Collection ribbed crop sweater 
($850) and suede-and-lambskin 
collar: Calvin Klein Collection, 
NYC. Celine trousers, $1,550: 
Neiman Marcus stores. 
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of the Court 

Fresh off her nineteenth Grand Slam, 
Serena Williams talks to Rebecca Johnson 
about fitness, forgiveness, and her friendship 
with tennis rival Caroline Wozniacki. 
Photographed by Annie Leibovitz. 



hen the news broke last May that Northern 
Irish golfer Rory Mcllroy had broken off his 
engagement to tennis champion Caroline 
Wozniacki — over a telephone call, no less — 
Serena Williams immediately began phoning 
and texting her best friend on the profes- 
sional women’s tour. “I was devastated,” she 
says. “I had plaimed the bachelorette party!” 

Six months later, Wozniacki and Williams are sitting, thigh to thigh, on a 
love seat in Williams’s Palm Beach Gardens house in Florida discussing the 
debacle. “My phone was going crazy,” Wozniacki remembers. “But I didn’t 
want to talk to anyone.” Most people got the message and stopped trying. 
But Serena Williams isn’t most people. 

“I kept calling,” Williams says unapologetically. 

Wozniacki smiles at the memory. “First she texted, ‘If you don’t pick up, 
I am going to fly to Monaco.’ And then, ‘If you don’t answer the door, I am 
going to knock it down.’ So I thought, OK, I better answer the phone. And 
I am so glad I did. She wasn’t pitying me, like a lot of people were. I mean, 
it’s not like anyone died. I was in shock, but she was really helpful because 
she had been through it before. She didn’t sugarcoat it, and she didn’t look 
down on me. She was really there for me when I needed her the most, and 
that’s why I think our friendship is so strong now.” 

“I was impressed with how strong she was,” WiUiams saya “And you know, 
there will be other engagement partiea” She pauses a beat. “Many.” 

And that’s when Wozniacki and Williams do the thing they do, oh, every 
three minutes when they are sitting together. They burst into giggles. Full 
on, eye-crinkUng, doubled over, hiccuping guffaws, the kind you mostly see 
between teenage girls after the hot guy from homeroom walks by. Could 
these be the same warriors who, only weeks earlier, had gone toe-to-toe in a 
bruising three-set match in Singapore, a pitched battle during which Serena 
destroyed a racket in a lit of rage? 

“Let’s just put an end to this myth that women players caimot be friends,” 
Williams says. “We can!” But traditionally, they haven’t been. Steffi Graf, 


POWER GAME 

“I don't ever want 
to stop,” says the 
number one- 
ranked female 
player in the world. 
Donna Karan New 
York red silk-jersey 
dress. Details, see 
In This Issue. 
Fashion Editor: 
Sara Moonves. 





Monica Seles, Maria Sharapova — champions all, but none 
noted for her cuddliness on, or olf, the court. Roger Federer 
might have dinner with Stan Wawrinka after a match, but 
among the women, it’s mostly cold shoulders. “It’s something 
players cultivate to keep their edge,” explains Mary Joe Fer- 
nandez, a former top-ten player who is now the captain of the 
American Fed Cup team. Having her sister Venus with her 
on tour may have made Serena Williams even more insular. 
When your best friend is with you day in and day out, why risk 
becoming vulnerable to another person? Especially if that per- 
son might someday stand between you and a S3 million prize. 

But as Serena Williams has entered the golden age of 
her career, a moment when her fitness, court intelligence, 
and legendary focus have combined to make her practically 
unbeatable, she has done something that has surprised many 
in the teimis world. She has mellowed. You can see it in her 
friendship with Wozniacki. You can see it in the confident way 
she cruised to victory against Sharapova last January in Aus- 
tralia. “I was really calm and positive,” she tells me later about 
her nineteenth Grand Slam title. “I knew I couldn’t get crazy 
on the court. I have done everything I wanted to do in tennis. 
There’s nothing missing, so all I have to do is go out there and 
do what I do best.” Fmally, you can see it in her recently an- 
nounced decision to go back to Indian Wells, a tournament 
she had vowed to boycott permanently after the largely white, 
largely senior audience booed the then-nineteen-year- old 


complexity of her character that makes her such a com- 
pelling figure. We love Serena Williams because, honestly, 
who among us hasn’t lost it at some point? Anyone in the 
public eye for that long must get fed up with certain aspects 
of celebrity. A few months after Palm Beach Gardens, I 
followed Serena down to Buenos Aires, Argentina, where 
she was playing in a Fed Cup tournament, a modest event 
she would normally pass up were she not determined to 
play for the U.S. in the Olympics next year (if she quali- 
fies, it will be her fourth time at the Games). Seated at 
the press conference after trouncing her opponent, she 
seemed dismissive of the questions from the 25 -year-old 
bloggers — “Have you had a chance to see our city?” “Why 
are you wearing long sleeves?” On the other hand, earlier 
in the day she hugged me hello. Hugged! In all my years of 
writing profiles, I can’t remember any subject ever hugging 
me. Like I said, she’s complicated. 

Williams is the first to acknowledge that her heart doesn’t 
always come through. As she tells me in Florida: “On the 
court, I am fierce! I am mean and I am tough. I am completely 
opposite olf the court. My confidence just isn’t the same. I 
wish I was more like I am on the court. Nobody would know 
that I am constantly cryuig or complaining.” 

“No,” Wozniacki objects, mock-horrified. “You do that?” 

She does. Only minutes earlier, Williams had been com- 
plaining about the layer of winter weight that had settled 


“It s hard and lonely at the top,”Mdlliam.s ohser\'e.s. 

“That’s why it’s so fiin to have Caroline and my sister, too” 


player throughout an entire match. The crowd had believed 
that Venus had pulled out of a match at the last minute to 
make sure the two did not play each other in the semifinals. 
It is a testament to her grit that Serena won on that difficult 
day, but she spent the next several hours weeping in the locker 
room. “Say whatever you want about me and Venus,” Wil- 
liams would later write in her autobiography, “at the end of 
the day we were just a couple of kids, trying to do our best.” 

Injuries come and go, but that wound refused to heal. 
Every year, officials at the tournament begged her to come 
back. Every year, she said no. Even a new owner, billionaire 
Larry Ellison, and his multimiUion-dollar makeover of the 
tournament — there’s now a Nobu — did not sway her. Then, 
about a year and a half ago, Williams spent Christmas vaca- 
tion reading Nelson Mandela’s autobiography. Long Walk 
to Freedom. His account of his struggles caused her to reflect 
on how she was walking through her own life. “That’s when 
I realized I had to go back,” she says. “I always talk about 
forgiveness, but I needed to actually show it. It was time to 
move on.” After she made the announcement in Eebruary, 
you could practically hear the tennis world sigh with relief 
As Mary Joe Eernandez says, “She’s changed, but so has 
tennis. We’re never going to see anything like the Williams 
sisters again in American tennis, so having her back at such 
an important tournament is like seeing a circle close. She’s one 
tough cookie, but she has the biggest heart.” 

There are a few linespeople out there who might argue 
about the heart — more than once Williams has lost her 
temper with officials over a dubious call — but it is the 


around her body. In a few weeks, she will begin the intense 
training that precedes her Grand Slam events, training that 
will clearly pay olf at the Australian Open. “I should have 
gone on a diet weeks ago,” she moans. 

“We all get that olf season,” Wozniacki reassures her. I’m 
not sure what they were talking about. Both look magnifi- 
cently fit. Earlier that month Wozniacki had even run the 
New York City Marathon, a project she undertook to help 
her forget that November was the month she was to have 
been married. And Williams has long been among the most 
powerful players on the tour, thanks, initially, to Venus, who 
insisted they hire a physiotherapist when they were stiU teen- 
agers. “Nowadays everybody goes to the gym,” Serena says. 
“But when I won my first Grand Slam, I had never been.” 
Even then, however, she was ambivalent about her naturally 
muscular physique, refusing to lift weights lest her arms get 
bigger. “I hated my arms,” she remembers. “I wanted them 
to look soft.” To this day, she uses TheraBands instead of 
weights to avoid overdeveloping her muscles. 

Once the sisters started training seriously, everything in 
women’s tennis changed, of course, something Mary Joe 
Eernandez remembers all too well. “When I started out, it 
was about being consistent and steady. Wlien they started 
hitting with so much power, everybody had to change their 
game too.” At 28, and recovering from wrist surgery, Eer- 
nandez didn’t think she could make that transition, so she 
retired. Now, however, she appreciates having the WiUiamses 
around on the Led Cup tour so the younger players can see 
up close just how hard they work. “Serena is in the g 3 mi 
every day and before every match, doing her stretches and 


warm-up. She is so strong but so flexible. She can do the 
splits. Her core is like a rock. That stuff doesn’t come natu- 
rally; that comes from work.” 

Unlike most elite athletes, Serena Williams has spent her 
entire life competing against the person to whom she is prob- 
ably closest in the world. As a child, she was so enthralled by 
sister Venus that their mother would force Serena to order flrst 
at restaurants; otherwise, she would just get whatever Venus 
was having. Even now, well into their 30s and millionaires 
many times over, the two sisters continue to live together in a 
Florida mansion only fifteen minutes away from their father 
(their mother lives in L. A.). When she is in town, Serena will 
have her father come over and coach her from the sidelines 
while she rallies with various hitting partners. (The most 
entertaining moment in Maiken Baird and Michelle Major’s 
documentary on the sisters from a few years ago is watchmg 
Serena berate Sascha Bajin, her long-suffering hitting partner, 
for returning the ball too softly to her. “You were just, like, 
hitting patty-cake!” she fumes.) 

Venus, the interior designer, has decorated their Florida 
house with a casually feminine polish. The floors are shiny 
marble; the crystal chandeliers are as large as lawn mowers. 
The upholstery on the ottoman is leopard-skin print. When I 
visited, there was a large wooden crate in the foyer that had yet 
to be opened. Inside lay Serena’s trophy for winning the U.S. 


isn’t most people. “It is unbelievable what Serena is doing 
right now,” says Brad Gilbert, a former professional player 
who is now a top coach. “She won her flrst major at seven- 
teen, and now she’s winning at the age of 33? That’s a range 
of sixteen yeara Whether for men or women, that kind of 
longevity in tennis is unheard-of ” 

Williams now belongs to an echelon of athletes — Tom 
Brady, Tim Duncan — who continue to perform at the high- 
est level well past their expected prime. Williams attributes 
her own staying power to the physical training she started so 
young — and a reduced schedule. “I don’t know how people 
play 32 tournaments a year. The maximum I played was sev- 
enteen, and even then I didn’t feel like I had a life.” By playing 
less, she has avoided the physical and emotional burnout that 
leaves so many players embittered or ambivalent. It was dur- 
ing the absences imposed by injuries, especially a blood clot 
in 2011, that she began wondering if she’d ever play again. “I 
really missed being out there,” she says. “Not the crowd or the 
atmosphere. I just missed hitting the baU. I realized then. Wow, 
when am I going to retire? Because I don’t ever want to stop.” 

Five years ago, it was Wozniacki who was ranked number 
one, an astonishing feat for a player then only 20 years old, 
though some speculate she never would have made it that 
far had players like Justine Henin and Kim Clijsters not 
been wmding down their careers. As injured players like Wil- 
liams and Maria Sharapova returned, Wozniacki’s ranking 


“She won her first major at seventeen, and now she’s winning at 33? ’’says Brad Gilliert. 

“That kind of longevity is unheard-of ” 


Open a few months earlier (thanks to a lackluster Wozniacki 
in the final). How long had the crate been there? I asked an 
assistant. She wasn’t sure. When you’ve won that many Grand 
Slams, what’s another trophy? 

In order to beat her sister, Serena learned early on how to 
disconnect her emotions from the person on the other side of 
the net. “I don’t look at Venus on the court. I can’t,” she said. 
“If I am winning, I might feel sorry for her. If I’m losing, I will 
want to knock her out.” With the onset of her sister’s battle 
with Sjogren’s syndrome, the autoimmune disease that has 
drastically depleted Venus’s energy and caused a host of other 
health issues, Serena feels even more conflicted about beating 
her on the court. “She has gone through so much,” she says, 
suddenly serious. “Fivmg with her, seeing her go through it, I 
don’t even know how she’s still playing.” (She is, though — and 
currently ranked seventeen.) 

Serena Williams hates losing so badly that she won’t play 
a game during practice, preferring instead to concentrate on 
the structure of a single point. “I am such a perfectionist, if I 
lose a game,” she says, “I go crazy.” As much as she wants to 
win, she can’t help feeling kind of bad when her good friend 
loses. After that bruising showdown m Singapore, Wflliams 
slipped a note into Wozniacki’s bag, a drawing of an eye and 
a heart. It was a gesture both tender and surprisingly girlish, 
but it worked. “I was upset I couldn’t close that match out,” 
Wozniacki says. “So when Serena came into the locker room 
and said, T’m sorry,’ I was mad and said, ‘Will you retire?’ 
But then I got the note, and it was sweet, so I got over it.” 

Younger than Serena by almost a decade, Wozniacki has a 
point. At 33, most players really should retire. But Williams 


bounced around, mostly staying in the top ten. (She’s now 
ranked at five.) But for two years she was one of the very few 
people in the world, like Williams, to breathe the rarefied air 
of number one. 

Strangely enough, it’s not a position either of them par- 
ticularly relishes. “It’s hard and lonely at the top,” Williams 
observes. “That’s why it’s so fun to have Caroline and my 
sister, too. You’re a target when you’re number one. Everyone 
wants to beat you. Everyone talks behind your back, and you 
get a lot more criticism. God forbid I lose. It’s like ‘Why?’ Well, 
I am human.” 

“The worst was when they said, ‘Caroline was beaten by 
a player ranked below her,’ ” Wozniacki says. “Hello — ^when 
you’re number one, everyone is ranked below you. 

“There are always people who aren’t going to like you,” Wil- 
liams says. “Fook at Jesus; there are people who didn’t like him.” 

“Wait, are you comparing yourself to Jesus?” Caroline 
asks. It is. I’ve noticed, her role to elbow Serena in the ribs 
whenever she says an 5 rihing too far out. 

“Oh, God, no, I am far from it. As everyone knows. But as 
a Christian, I do try to be Christlike.” 

She got an opportunity to be supremely forgiving of Woz- 
niacki in 2012 when Caroline blatantly stuffed her bra and 
skirt in an imitation of Serena’s physique during an exhibition 
match in Brazil. It was meant as a joke. “I never would’ve 
done it if Serena and I weren’t friends,” Wozniacki saya “And 
hey, who wouldn’t want big boobs?” 

“Me,” Serena puts her hand up. “Hello? Me!” 

Nevertheless, prominent African-American women like 
Whoopi Goldberg took umbrage at the caricature of the 
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Francelle. Details, 
see In This Issue. 


IN THIS STORY; PRODUCTION DESIGN. MARY HOWARD. PRODUCED BY BETH HENNING. 


overripe Hottentot Venus, a visual meme that a young woman 
from Denmark, the daughter of a professional soccer player 
originally from Poland, might not fully grasp. And so Wil- 
liams, who had a very different coming-of-age in crime-ridden 
Compton, California, and even lost her sister Yetunde to a 
random act of gang violence, came to her friend’s defense. 
“I wasn’t offended,” Williams says. “And I felt bad for her 
because this girl does not have a mean bone in her body.” 

O ne of the few women who do know 
what it’s like to be at the top of 
women’s tennis is Chris Evert, who 
has watched the WiUiamsAVozniacki 
friendship with a mixture of deja vu 
and some bemusement. “In the past, 
the Williams sisters always stuck to- 
gether, so it’s nice to see that friendship 
develop between the two of them. On the court, they have 
such different styles — Caroline is very reserved, and Serena 
is more emotional. She really wears her heart on her sleeve. 
But when you talk to them you see they have a lot in common. 
Caroline is always happy and doesn’t stop talking, and Serena 
is a real girl’s girl. ” (That’s for sure. Before our interview could 
start, the two spent a good five minutes gushing over pictures 
on an iPhone of clothes Caroline had recently bought.) 

Like Williams, Evert developed a close relationship with 
her rival, Martina Navratilova. But unlike Williams, Evert 
eventually felt the need to create some distance. Practicing 
with the competition turned out to be bad for winning. “She’d 
gotten to know my game so well,” says Evert, “she started 
beating me.” Williams says she has enjoyed sharing strategy 
with Caroline, but, tellingly, the two have never actually hit 
together just for fun. When, last year, they shared a house in 
the Bahamas for a few days, Williams suggested they try it, 
but Wozniacki demurred. “I play tennis all yeai;” she says now. 
“On my vacation, I did not want to hit.” 

Instead, the two got up every morning, put on their bikinis, 
and hit the pool. At night, they went out. Williams claims 
the men swarmed aU over Caroline, while ignoring her. “I am 
really shy. I don’t talk to guya” 

“You don’t talk to guys?” Caroline says in disbelief “That 
is a lie.” 

“Eriends? Yea But a potential? No. I get nervous that I will 
say the wrong thing, and then I just start laughing.” 

“Serena travels with a big entourage,” Caroline explains. 
“Some guys get mtimidated by that. Both of our dream guys 
are out there, just waiting.” 

Earlier, Williams had talked about her desire to start a fam- 
ily and have children, but now she shrugs. “I guess,” she says, 
sounding unconvinced. “Em not even looking for it.” When 
the tennis does end, she has plans to expand her interest in 
fashion beyond her current clothing line on the Home Shop- 
ping Network into something more high-end. She also hopes 
to increase her philanthropic activities — there’s a school 
in Kenya she has funded, along with a nursing scholarship 
named after her slain sister, and a partnership with the Equal 
Justice Initiative, an Alabama-based nonprofit that provides 
legal representation to indigent clients. But for now, and the 
near future, WiUiams isn’t ready to take her foot off the pedal. 
As she says, “I feel like I have a desire to be better than ever. I 
am never, ever, satisfied. I always want to do more, be more, 
reach a new level. Not just in tennis but in everything I do.” □ 
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H ilary Mantel is having what might be called 
a moment — albeit one with staying power. 
Mantel, of course, is the English writer who, 
after 25 years as an acclaimed if not-quite- 
chart-topping author of fiction, criticism, and 
memoir, set the literary world on fire in 2009 
with her Tudor-era historical novel Wolf Hall 
and its 2012 sequel Bring Up the Bodies, which earned her Man 
Booker Prizes (she is the first woman to win twice) and planted 
flags atop best-seller lists. Now Mantel is working on the feverishly 
anticipated third book of the trilogy. The Mirror & the Light, while 
the earlier two are soon to debut on PBS as a six-part miniseries 
starring the peerless Mark Rylance (page 214). But first there are the 
critically heralded Royal Shakespeare Company stage productions 
of the novels, which, after wildly successful runs at Stratford-upon- 
Avon and on the West End, arrive in two parts on Broadway this 
month, bringing the particular mix of highbrow cachet and juicy 
storytelling that makes for a big-ticket event. “It’s certainly going to 
be Wolf Hall wall-to-wall, isn’t it?” Mantel says with a birdHke laugh. 

At first or even second glance, the sprawling Wolf Hall books 
wouldn’t seem an obvious fit for the stage. Spanning four decades, 
populated by 159 characters, and set in dozens of locales in several 
countries, the novels follow the rise of Thomas Cromwell from 
his lowly birth as a blacksmith’s son to the pinnacle of power as 
consigUere to Henry VIII, whom he guides to secure the monarchy 
and reform the church, along the way persuading him to execute a 
future saint and dispatch a wife or two. But the RSC has somethmg 
of a track record in this department — ^its glorious eight-hour adap- 
tation of Nicholas Nickleby has become the stuff of legend (and its 
musical version of Les Miserahles has done OK, too) — and Mantel 
considers the march from page to stage a natural progression. “Eve 
always thought that what I was writing were not novels but huge, 
overblown scripts,” she says. “With Wolf Hall, the characters re- 
ally started to feel as if they wanted continued on page 284 


ROYAL FLUSH 

FROM NEAR RIGHT: Lydia Leonard as Anne Boleyn, Ben Miles as Thomas 
Cromwell, and Nathaniel Parker as Henry VIII. Costume design, Christopher 
Oram. Hair and makeup, Corinne Young. Grooming, Kathryn Adams. 
Sittings Editor: Phyllis Posnick. 


Battle 


After an acclaimed run on London’s 
West End, WjlfHall hits Broadway. 
By Adam Green. 
Photographed hy Anton Corhijn. 
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Mrs. Cumberbatch 

From unicorns XoAnna Karenina, 
director Sophie Ftunter shares 
her inspirations for the dress she 
picked to wear as Benedict’s bride. 
By Ftamish Bowles. 

I t is the day before Valentino’s spring 2015 haute 
couture show, and in the house’s regal Parisian 
outpost on the Place Vendome, dozens of waif- 
like girls are stiU waiting to be fitted. Meanwhile, a 
battalion of seamstresses brought from Rome are 
putting the finishing touches to the extraordinary 
creations (derived from Russian folk costumes and 
Chagall’s whimsical paintings) summoned from 
the imaginations of designers Pierpaolo Piccioli and Maria 
Grazia Chiuri. Annie Leibovitz is running late, having caught 
the last plane from New York before snowstorm Juno closed 
all the airports in the Northeast. The atmosphere should be 
chaotic, but instead it is almost pretematuraUy calm. 

Annie is here to photograph the director (and sometime 
actress) Sophie Hunter, an intelligent beauty with credentials 
as patrician as her fine-boned Gainsborough looks (her 
grandfather was aide-de-camp general to the queen). Sophie 
is currently developing a production of Britten’s Turn of the 
Screw with the Aldeburgh Festival, and his Phaedra for the 
amiual Beckett festival in Enniskillen, Northern Ireland, but 
her biggest current project may well be her wedding. In less 
than three weeks, Sophie is to walk down the aisle of a wildly 
romantic twelfth-century English village church to wed the 
similarly fine-boned, forget-me-not-blue-eyed Benedict 
Cumberbatch, Academy Award-nominated star of The Imi- 
tation Game, distinguished stage actor, and wry embodier of 
Sherlock Holmea “You seem to have your head on straight,” 
Annie tells Sophie approvingly. “You seem very grounded.” 

“When two people meet and it’s the right combination, it 
does ground you suddenly,” says Sophie, who appeared on- 
screen with her future husband in the 2009 movie Burlesque 
Fairytales but has known him for seventeen years. 

Sophie is also expecting the couple’s first child, which has 
guided both the design of her continued on page 284 

VALENTINE IN VALENTINO 

Flanked by designers Maria Grazia Chiuri and Pierpaolo PIccloll 
and house seamstresses, Flunter tries on her Valentino Haute 
Couture wedding dress. Hair, Akki; makeup, Polly Osmond. 
Production design, Mary Howard. Sittings Editor: Hamish Bowles. 
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In the wake of a turbulent winter, Paris is back in full bloom 
doing what it does best: creating beauty. VOGUE celebrates Fondation 
Louis Yuitton’s exuberant new show of modern masterworks 
and a standout couture season. Photographed by Annie Leibovitz. 


FIRST IMPRESSIONS 

From Fondation Louis Vuitton's "Keys to a Passion.” Pierre Bonnard's L'Efe (1917), left, and Claude Monet's Nympheas (1916-1919), right. 




Fondation Louis Vuitton landed in the 
Bois de Boulogne last year like a space- 
age armada, all eyes were on the archi- 
tect’s proud, writhing volutes of glass, 
wood, and steel. A journey through its 
rambling spaces — imposing galleries 
and skylit temples of contemplation — 
provided sudden views across the unex- 
pectedly wide green ocean of the park to 
the otherworldly skyline of Paris. 

The building itself was the primary 
focus of the inaugural exhibition, much 
of it dedicated to Gehry’s fascinatingly 
evolving maquettes for the museum. 
Meanwhile, artistic director Suzanne 
Page and her fellow curators were qui- 
etly working on an exhibition titled 
“Keys to a Passion,” opening April 1, 
that wUl showcase some 60 masterworks 
of staggering iconicity that chart the 
game-changing moments in modern 
art history during the first half of the 
twentieth century. 

Drawn from as far afield as Los Ange- 
les, Oslo, and Saint Petersburg, the pieces 
span Henri Matisse’s exultant La Danse, 
1910; its near contemporary, Edvard 
Munch’s still startling depiction of mod- 
em angst. The Scream; and Mark Roth- 
ko’s powerful Abstract Expressionist No. 
46 (Black, Ochre, Red Over Red), 1957, 
via Brancusi, Mondrian, Dix, Leger, 
Picasso, Matisse, et al. “What the works 
have in common,” says Page, “is that 
they have broken the mles of art of their 
period.” The show highlights the broad- 
er scope of Bernard Arnault’s vision for 
the Eondation beyond contemporary 
art, as well as its international reach 
and sheer, bedazzling pulling power. 

The dialogue between art and design 
was at play in the spring haute couture 
collections. After the dark events that 
shadowed the city earlier in January, 
Paris was in full flower chez Chanel, 
where Karl Lagerfeld created a gray- 
washed Douanier Rousseau jungle set 
beneath the giant conservatory dome 
of the Grand Palais. When the model 

ROSE GARDEN 

Botanical embellishments at Chanel Haute 
Couture, seen on (from near right) 
models Ondria Hardin, Fei Fei Sun, Mirte 
Maas, Maartje Verhoef, and Vanessa 
Axente. Details, see In This Issue. 

Fashion Editor: Grace Coddington. 







Baptiste Giabiconi appeared, dressed 
as an eighteenth-century gardener in 
knickerbockers, a vest, and a broad straw 
hat, he carried a watering can with which 
he proceeded to “water” plants that then 
miraculously bloomed with vibrantly 
colored flowers (each was equipped with 
its own mechanical device). Karl had 
been inspired by the revelatory Matisse- 
cutouts show that he saw at Tate Mod- 
em, and his scalpel-cut suits were made 
from hand-woven tweeds as brilliant as 
Matisse’s stained glass, while his evening 
dresses were thickly clustered with three- 
dimensional flower embroideries or flne 
silk elements that opened up like old- 
fashioned Chinese paper lanterns. 

And as proof that such bright young 
things as Cara Delevingne and Kendall 
Jenner are his new muses, he slouched 
some of the skirts low on the hips, sliced 
the tops above the navel (“The stomach 
is free,” he declared. “It’s the new cleav- 
age!”), encased the legs in butter-soft 
leather stocking boots, and crowned 
the superbly crafted looks with haute 
couture beanie hata 

Raf Simons’s couture show for Dior 
was just as euphoric. To present his col- 
lection, Raf dropped a white cube in the 
formal topiaried gardens of the Musee 
Rodin, its mirror-Uned interior sugared 
with a carpet of almond pink to create 
an environment that — like the clothes 
themselves — evoked the hallucinatory 
excitement of a WarhoUan happening. 

“Periods of time are conflated,” Raf 
explained of the collection that took as 
its inspiration the constantly morph- 
ing David Bowie, while melding looks 
as disparate as bouffant mid-century 
silhouettes in the tradition of M. Dior’s 
New Look, Edie Sedgwick shift dresses, 
and Bowie-esque catsuits (in eye-pop- 
ping psychedelic patterns) into a coher- 
ent collection that revealed a new level 
of assurance for the designer. 

Karl’s Wizard of Oz moment, turn- 
ing a gray world into a brilliantly col- 
ored wonderland, came to him (as do 
so many of his inspired ideas) in a flash, 
but the magical gesture, like Raf ’s own 
celebratory Dior show, seemed a poetic 
symbol for the rebirth of Paris, and an 
affirmation of the power of culture, art, 
and, yes, fashion to help the spirit soar. 

— ^HAMISH BOWLES 

PAINTERLY PALETTE 

Axente, Maas. Sun, and Verhoef in Dior Haute 

Couture. In this story: hair, Didier Malige; 
makeup, Aaron de Mey. Production design, 
Mary Howard. Details, see In This Issue. 
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SOMETIMES, WHEN IGGY 

Azalea wakes up in the morning, she resolves 
that starting today, she is going to be fash- 
ionable! She will never wear sweatpants 
again! But then, as soon as she starts doing 
her makeup, “the dressing gown slips back 
mto existence,” she says, “and I feed a dog.” 

Azalea is confessing this ambivalence 
about the rigors of dressing up over a tuna 
melt and French fries at Toast in Los Ange- 
lea We are seated at an outdoor table — which 
Azalea requested, havmg rejected a quiet in- 
terior perch. It’s unclear whether the fact that 
this makes us paparazzi bait is something she 
is more than OK with, or if she just Ukes the 
sunshine — but in any case, the photogra- 
phers are massed across the street, along with 
a parade of weeping little girls brandishing 
schoolbooks and begging for autographs, 
lending a Day of the Locust vibe to what’s 
already become a surprisingly candid lunch. 

Azalea (real name — and such a pretty 
name! — Amethyst Amelia Kelly) is clad in 
a huge Proenza Schouler sweater; hand- 
me-down jeans from her live-in partner. 
Lakers forward-guard Nick Young; and a 
black Borsalino-esque hat. She arrived in 
the States eight years ago from Mullum- 
bimby. New South Wales, Australia, where 
she distinguished herself early on by trolling 
around town at age ten in a Chinese robe 
and Ume-green platform shoes. Growing up, 
she was infatuated with Missy Elliott and 
Tupac Shakur, and even had a rap trio with 
two other girls. “I was very obsessed with 
being a child prodigy,” she remembers. “I 
Uked the idea of doing something seemingly 
impossible in a field without women.” 

Now 24, Azalea is, in fact, one of a very 
few wildly successful white female rappers, 
with her song “Fancy” reaching the top of 
the Billboard Hot 100 chart last spring; that 
same week, her collaboration with Ariana 
Grande on the single “Problem” went to 
number two, which meant that Azalea joined 
the Beatles as the only artists to hold the top 
two slots simultaneously with their first two 
hits. She began work on her second studio al- 
bum in January, and later this year she’ll head 
out on a 21-city North American tour, which 
she’ll then take around the world. Azalea an- 
nounced her CONTINUED ON PAGE 285 
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SITTING PRETTY 

Azalea wears an 
embellished jumpsuit 
by Sonia Rykiel. Dior 
cocktail ring. Hair, 
Garren for Garren New 
York for R+Co.: makeup, 
MarkCarrasquillo. 
Produced by Kyd Drake 
for North Six. Details, 
see In This Issue. 

Fashion Editor: 
Tonne Goodman. 


Aussie ra|)|)er IggA Azalea has rocketed from aspiring child prodig 
to top-of-the-charts star. Lynn Yaeger talks with her about owning] 
and her shape. Photographed hy Mikael Jansson. 


success 






V 

E 


very morning, I make a round of 
smoothies — or “noise,” to use the 
patois of my two-year-old son. 
When I first unpacked my Vitamhc 
750, a professional-grade blender 
with a 2. 2. -peak-horsepower motor 
that has the same maximum output 

J as a small moped, I told him that I 
was going to “make some noise.” 
The name stuck. The instant the 
blades start turning, he holds up his little arms and makes 
fists with his tiny hands in the universal gesture for “I win.” 

He’s articulating how I feel. My Vitamix 750 makes me 
happy. It’s beautiful in its utilitarian way: stocky and heavy. 
The bulky controls are instinctive and tactile. You want to 
turn it on. It looks less like a kitchen gadget than like the 
kind of tool you see in a glassed-in auto-body shop where 
the mechanics play German opera. 

More than that, it works. Before the Vitamix, I went 
through four blenders in ten years, including the very ex- 
pensive and shiny one that my wife owned when I met her 
and that she let me sell because she believes in me. None of 
these machines functioned particularly well. AU were prone 
to cavitation — blender-speak for the air pocket that forms 
above the blades. A blender should blend, and when you 
have to baby it to get it to do its job you start to think dark 
thoughts. You can hate a blender. You can love one, too. My 
Vitamix runs with such brutal efficiency that when I go to 
the market I look at what’s on the shelves and in the produce 
aisles and think, I could blend you. 

My wife tells me that it has changed how I cook. She’s right. 
hritiaUy I used the Yitamk to make the same smoothies I tried 
with other blenders — usually frozen fruit with a scoop of a 
healthy powder that I was told would roll back the hands of 
time. But then I started throwmg in bits and pieces I once set 
aside for composting: kale ends, overripe pears, fibrous pine- 
apple cores. A Vitamix wih chop and pulverize the nutrition 


OTH 

Once a rarefied chef’s tool, 
the Vitamix has become a 
kitchen-appliance status symbol, 
changing the way we think 
about food. By Oliver Strand. 
Photographed by Eric Boman. 

found in skins and seeds and other unappetizuig parts of food 
into something smooth and drinkable. Add parsley stems 
to a couple of quartered apples, some lemon juice, a knob 
of ginger, some coconut water, and a few ice cubes, and you 
get a drink with the same sensory pleasure as a nice glass of 
wine. I’ve blended roasted parsnips with stock and a touch of 
apple juice into a soup so light and pure that I could imagine 
serving it in a shot glass with a touch of caviar. The 750 even 
has a soup mode that gets the blades spinning for what seems 
an eternity, almost six minutes, a stretch of time that would 
have trashed any of my previous blenders but which is a jog 
around the block for the Vitamix. The friction heats the puree 
to a temperature just this side of a low simmer — when you lift 
olf the Ud, you can watch the steam rise. 

Vitamix so dominates the high-end-blender market that 
chefs I talk to reflexively use its name (you don’t make a 
bisque in a blender, you “blitz the shells in a Vitamix”). It’s 
a powerful identity for a 94-year-old Ohio-based company 
that, until recently, sold almost entirely via direct order. The 
Vitamix is the American-made machine at the heart of our 
smoothie revolution, what you see behind the counters at 
chains such as Jamba Juice and Liquiteria and at boutiques 
such as Moon Juice, whose three exquisite shops in Los 
Angeles draw a steady crowd of young women with perfect 
skin and free afternoons. It also has a place in popular 
culture. Last fall, Saturday Night Live aired a fake Vitamix 
ad that had a twitchy Sarah Silverman letting blender envy 
get the better of her; the following month, Monday Night 
Football put a Vitamix on the air to poke fun at Chip Kelly, 
the innovative coach of the Philadelphia Eagles who has 
made smoothies a part of his team’s workout regimen. A 
clip of ESPN commentator Jon Gruden smirking at a ba- 
nana before dropping it in the CONTINUED ON PAGE 286 

FULL THROTTLE 

Vitamix sells more than a million blenders per year— and 
has been spoofed as an object of desire on Saturday Night Live. 
Pictured here, the S30. Details, see In This Issue. 
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Actress and producer 
Ellen Page finds 
the fun— and the 
freedom— in fashion, 
Photographed 
by Cass Bird, 

A lthough the so-called 
Bechdel test — which 
requires that a film 
include at least one 
scene in which two 
named female char- 
acters discuss sometlring other than a 
man — would seem to be a low hurdle 
for most features, it’s shocking how 
few of them clear the bar. Ellen Page, 
however, boasts that all of her upcom- 
ing projects hit the mark. This includes 
Freeheld, an adaptation of the 2007 
documentary about a veteran police 
detective (JuUanne Moore) who battles 
cancer while being legally barred from 
passing her state-pension benefits to 
her life partner (Page), galvanizing 
both women to become, as Page puts 
it, “accidental activists.” The actress, 
28 — she’s also a producer on the 
picture — signed on without so much 
as reading a script about seven years 
ago, long before February 2014, when 
she revealed that she herself is a lesbian. 
It’s not for nothing that, when discuss- 
ing Freeheld’ i imminent release, she 
says, “It’s been a long time coming.” 

One of the less-expected results of 
coming out — a process that Page says 
affected her “on a cellular level” — has 
been a kind of personal reconciliation 
with fashion. “I used to feel this con- 
stant pressure to be more feminine; 
a quiet or sometimes not-so-quiet 
demand — ‘You need to wear a dress or 
people will think you’re gay,’ ” she ex- 
plains. “Now I feel a sense of freedom in 
dressing, and I’m enjoying it so much. 
I love wearing a Saint Laurent suit to 
an event,” says the actress, who also 
happily doimed the menswear-mspired 
pieces at right for a spot of breakfast. 
“I mean, what a gift.” — ^mark guiducci 
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COUNTER 

CULTURE 

Page wears an 
Equipment blouse, 
$248: Equipment, 
NYC. Hilfiger 
Collection pants. 
$430: Tommy 
Hilfiger, NYC. Rag& 
Bone fedora. $195: 
Rag & Bone stores. 
Hair. Teddy Charles: 
makeup, Jo Strettell. 
Fashion Editor: 

Sara Moonves. 
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BOW CHICKA 
WOW WOW 

A filigree of gilt adds 
a goddessy touch to 
the easy earthiness of 
theflats-and-frocks 
combination. On 
model Jessica Hart, 
NEAR right: Altuzarra 
gold-splashed dress 
edged with pearls: 
nordstrom.com. 
Me&Ro petal necklace. 
Roger Vivier sandals. 
On model Gigi Hadid: 
Diane von Furstenberg 
gold-floral silk dress, 
$798: DVF, NYC. 
Aquazzura sandals. 
Fashion Editor: 

Tabitha Simmons. 









The judg es have spoken: The winningest weekend look for spring (and on 
into summer) is a long, airy, bohemian dress worn with high-laced gladiator 
sandals — and among good company. Photographed by Bruce Weber. 
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PULLING SOME 
STRINGS 

The delicacy is what 
we're drawn to: thin 
thongs of leather 
tailor-made to wrap 
aroundankles— if you 
can just persuade 
your friend hereto 
let go of them. Polo 
Ralph Lauren leather 
sandals, $250; select 
Polo Ralph Lauren 
stores. Details, see 
In This Issue. 
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NEW TRICKS 

Though it's not 
often that fashion 
allows itself to be 
whimsical, the mood 
here is undeniably 
lighthearted- 
bordering on adorable. 
On model Andreea 
Diaconu: Dior floral- 
sprigged dress; Dior 
boutiques. Jennifer 
Meyer necklaces. Tom 
Ford lace-up sandals. 








FETCHING 

Diva (INSET) has 
her paws on the 
pulse with Tabitha 
Simmons's suede 
open-toe ankle 
boots with lace-up 
detail. BELOW 
left: Sergio Rossi 
two-tone Elaphe 
sandals. Details, 
see In This Issue. 
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PUPPY LOVE 

Floyd is dressed for rain, 
but Jessica's A-line skirt 
is pure sunshine. Fendi 
crystal-embroidered top 
with PVC overlay ($1,850) 
and skirt; Fendi, NYC. 
Stella McCartney sandals. 






RESCUE ME 

Gigi's T-shirt is available 
from the Best Friends 
Animal Society, which 
works to rescue shelter 
dogs and cats. Burberry 
Prorsum pium-and- 
pink silk-organza skirt, 
$4,095: burberry.com. 
Gianvito Rossi suede 
wraparound sandals. 
Details, see In This Issue. 











PAWS UP 

This rare breed 
(we're talking 
kicks, not canines) 
combines thin black 
laces with chunky 
brown suede uppers 
and a sporty white 
sole. Jimmy Choo 
sandals, $725: 
jimmychoo.com. 
Details, see 
In This Issue. 





DOG DAYS 

With benchwarmers like 
this, who needs to sit? 

above: Stella McCartney 
printed-sllk dress with 
cloud applique and wedge 
sandals: Stella McCartney, 
NYC. inset: Ralph Lauren 
Collection fringed slip dress, 
$4,595; select Ralph Lauren 
stores. Valentino cashmere 
crochet overcoat (on arm): 

Valentino, Aspen. BOSS 
gray gladiators. In this story: 
hair, James Pecis: makeup. 


Aaron de Mey. Produced by 


Dawn Boiler for Little Bear. 
Prop stylist, Dimitri Levas. 
Details, see In This Issue. 





n a recent afternoon in 


the depths of winter, a fashion epiphany stopped me in my 
tracks as I stood gazing into a store window. There it was: 
a zigzaggy striped knitted Celine skirt — a skirt that clung to 
the body, down, down, down, and then flared with a whoosh. 
It didn’t read “retro” at all, but it reminded me of things 
I’ve loved in the past. It looked sort of athletic but also very 
female — an obvious joy to wear. Next thing I knew, Sienna 
Miller was photographed out and about in a version of the 
same thing — looking totally, aimoyingly good — and I real- 
ized a movement was out of the gate and running. 

Since then, the momentum of the longer skirt — anything 
between a fluted flutter and a buoyant explosion of volume 
in the hem — has been sweeping all kinds of adherents along 
with it. “Slouchy and lean feels cool,” says Lazaro Hernandez 
at Proenza Schouler. “Especially the fluidity of pleats at the 
bottom to give the silhouette some freedom.” The Olsen 
twins silently add to the gathering consensus with their ankle- 
lapping skirts serenely passing our line of vision at The Row. 

What gives me pause is that this idea is being put into prac- 
tice on the street rather than reserved for evening. Marc Ja- 
cobs says that disregarding length “laws” is the new normal. 
“Long hems for da3i;ime, short for evening — it doesn’t matter 
any more,” he says, and Victoria Beckham nonchalantly 
agrees. “A longer-length skirt is just a more modem silhou- 
ette at the moment,” she saya “Tm loving wearing it myself” 

I think you can sense the swinging of a pendulum right 
there. Mrs. Beckham, after aU, is a leader of the generation 
that has spent most of its life wearing nothing but short: 
dresses, minuscule skirts, and ever shorter shorta For the first 


SPRING'S NEW 
SILHOUETTE IS LEAN 
AND LENGTHENING, 
WITH A DARING 
BLADE-SLIM PROEILE- 
AND A DISTINGTLY 
MODERN ATTITUDE, 
PHOTOGRAPHED 
BY GRAIG McDEAN. 



time this century, fashion is turning its back on the tedium 
of overexposed, overtamied, over-oiled thighs and focusing 
on (you heard it here first!) . . . shins. 

Erdem Morahoglu is a prime proponent of the newly dis- 
covered pleasures of the mid-calf swish. “There’s something 
casual, easy about it,” he says. The way he sets it up is the 
cmcial thing, contrasting mid-length silk skirts, or his magi- 
cal dresses with deep flounces in the hem, with boyish flat 
broguea The result: prettiness plus practicality. 

The movement behind the movement is what always inter- 
ests me. We’ve had the “midi” — a seventies term I still cringe 
to hear — before, but this is not that. Back then, the inspira- 
tion was the glamour of thirties movies and a fictionalized 
resonance with Depression-era fashion — and cork-soled 
wedges were involved in absolutely everything. The reason 
I was rooted to the sidewalk in front of that Celine look, 
though, was that this new mid-calf length had an elegant 
relevance that cut across generations. A woman of any age 
can wear it: Just never, ever do it with wedges, or you really 
will look old. Some sort of low, chunky heel is required to 
bring the shin — that gap between shoe and hem — into focus. 

“It’s the idea of replacing the trouser,” Jonathan Anderson 
reasons. “If you cut a skirt just above the ankle, it has the 
same proportions as a cropped pant, but it’s got this feminin- 
ity, too. I like the fact that what people once thought dowdy 
can now seem a bit weird!” Anderson is experimenting with 
longer skirts both in his J.W Anderson collection and at 
Loewe. There will be short, too, of course — it’s the nature of 
fashion — but isn’t it hilarious that it’s the swishy lengths that 
make up the daring and modem way to go? — sarah mower 
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SOCIETY COLUMN 


The season's lankiest look 
befits a night out to catch 
the newest version of >4n 
American in Paris— with 
a book by Craig Lucas and 
choreography by Christopher 
Wheeldon— premiering on 
Broadway this month. Lanvin 
two-tone sequined column 
dress, olive-green hat, and 
chain belt: Lanvin, NYC. Celine 
block-heel ballet slippers. 






COMFORT ZONE 

We see shades of the on-trend 1990s 
in this combination of cozy-chunky 
knit, heavy shoes, and silky long skirt. 
Morning will have never looked so 
effortlessly stylish at this year's Food 
Book Fair in Brooklyn, which will be 
filled to the brim with artisanal vendors 
and culinary workshops. Erdem wool 
cable-knit sweater and blossom-chain 
pencil skirt ($1,195): skirt at select Saks 
Fifth Avenue stores. Celine earrings. 
Grenson patent-leather creepers. 



THE LOWDOWN 


There's a blurring of 
waistline here as the 
whole silhouette shifts 
downward. Demo this, 
perhaps, overdrinks 
at Sadelle's, the new 
Manhattan restaurant 
from Melissa Weller. 

Proenza Schouler 
cable-knit sweater dress 
($2,225), pleated skirt 
($1,650), and mules; 
Proenza Schouler, NYC. 
Celine chain necklace. 
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VERTICAL 

INTEGRATION 

The pleated skirt's up- 
down visuals generate a 
chic daytime look. Line 
up your colors for taking 
in the "Photography 
in Mexico” opening at 
the Haggin Museum, 
outside San Francisco. 
Fendi striped cashmere 
sweater ($1,290), pleated 
silk skirt ($2,850), and 
mink stoie: Fendi, NYC. 
Prada patent Mary Janes. 
In this story: hair, James 
Pecis: makeup, Aaron de 
Mey. Production design, 
Mary Howard. Details, 
see In This issue. 
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HADID: ANNEMARIEKE VAN DRIMMELEN. CHAIR: COURTESY OF ABC CARPET & HOME. WATCH: COURTESY OF SHINOLA. PAINTING: LARRY ZOX. UNTITLED. 1964. LIQUITEX ON CANVAS MOUNTED ON BOARD. 
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1 . Gigi Hadid, 

Vogue, 2015. 

2 . The Row 
trousers, 

$1,490: Bergdorf 
Goodman, NYC. 

3 . Carnevale Studio 
bungee chair 
from ABC Carpet 
&Home, $1,295: 
abchome.com. 

4 . Proenza 
Schouler 
skirt: Proenza 
Schouler, NYC. 

5 . Derek Lam 
sweater: Derek 
Lam, NYC. 

6. Taylor Tomasi 
Hill in NYC. 

7 . Michael Kors 
sneakers, $295: 
select Michael 
Kors stores. 

8. Larry Zox, 
Untitled: artsy.net. 

9 . Ray-Ban 
sunglasses, $155: 
sunglasshut.com. 

10 . Monica Rich 
Kosann rings 
($650-$l,075) and 
necklace ($750): 
monicarichkosann 
.com. 

11 . Phoebe Philo, 
Vogue, 2013. 

12 . Woman by 
Common Projects 
sneakers, $455: 
totokaelo.com. 

13 . Shinola watch, 
$550: shinola.com. 

14 . Etro cuff, $557: 
Etro boutiques. 

15 . The Notebook II 
boxed set, by 
rimprimerie du 
Marais, $130: 
openingceremony 
.us. 

16 . Ralph Lauren 
Collection bag: 
ralphlauren.com. 

17 . Bally sneakers, 
$595: bally.com. 

18 . Eau de Lacoste 
L.12.12Jaune. $69: 
sephora.com. 


CHECK OUT MOST WANTED 
ON VOGUE.COM FOR 
MORE INSPIRED ITEMS 


BATTLE ROYAL 

CONTINUED FROM PAGE248 
to Step off the pages and become flesh 
and blood.” The result is a pair of swiftly 
paced, fluidly staged plays that are as 
compulsively watchable as — and I mean 
this as a compliment — soap operas, 
with moments of breathtaking theatri- 
cal magic. 

The process began with the adapter, 
Mike Poulton, who winnowed the story 
lines and dramatis personae to create 
blueprints for both plays. Mantel went 
over every draft with him, offering in- 
sights into the characters, brainstorm- 
ing narrative possibilities, and keeping 
a watchful eye on historical accuracy. At 
early rehearsals she sat quietly in a comer 
observing, but one day she showed up 
with detailed character studies for every 
member of the cast and soon enough 
was writing new scenes, suggesting bits of 
stage business to director Jeremy Herrin, 
and generally throwing herself into the 
collective process of putting on a show. 

Herrin — the artistic director of 
England’s red-hot Headlong touring 
theater — aimed to capture the essence 
of the books and their ripping yarns 
(“They’ve got the fantastic smoky-room 
drama of House of Cards and elements 
of The JF/re,” he says) without being too 
literal. “The reason we go to the theater 
is because it’s theatrical — we’re not in 
the business of realism,” he says. “We 
didn’t want a bunch of talking heads, 
so anytime we got an opportunity to do 
a dance or a masque or something exu- 
berant and fun, we grabbed it with both 
hands.” In that vein, Christopher Oram’s 
elegant sets are spare and muted, while 
his costumes are opulent and colorful. 

Unlike the books, in which we’re privy 
to Cromwell’s thoughts and see things 
through his eyes, the plays by necessity 
take us out of his head. Still, they pre- 
serve Mantel’s revisionist portrait of 
Cromwell — he’s a more nuanced, mor- 
ally ambiguous figure than the baddie 
of A Man for All Seasons and Anne of 
the Thousand Days or the murderous- 
looking thug of Holbein’s portrait — and 
he remains onstage throughout most of 
the evening, keeping his gaze fixed on 
the proceedings. Herrin, who says that 
he needed to find an actor with, among 
other qualities, the requisite physical 
and psychological stamina, chose Ben 
Miles. “He brings an attractive undertow 
of menace and a potential for violence 
onstage, along with a sort of naughty, 
playful quality and something just a bit 
unreadable,” Herrin says. “I thought 
that was a fascinating combination for 
Cromwell.” 

Miles, whose hilarious and mourn- 
ful performance in the 2009 Broadway 


revival of The Norman Conquestsh&p&d 
that production win a Tony, and who 
also played a cuckolded husband op- 
posite Kristin Scott Thomas in the 201 1 
West End revival of Pinter’s Betrayal, 
says that Cromwell is the most thrilling 
role of his career thus far. “He’s a self- 
made man, driven to better himself — ^to 
become rich, to be well feared, to reform 
society — at a time when rising from 
nowhere to the top is unprecedented,” 
Miles says. “He’s a revolutionary, but 
above all else he’s a survivor in a literally 
cutthroat world, and he does it all with 
wit and honor and menace and hard 
knuckles but stays loyal to those that 
are loyal to him. I admire his nerve, his 
resolve, his bravado.” 

It takes all of that, along with a master 
politician’s skills, to serve and manipu- 
late an impetuous king. Nathaniel Park- 
er, best known as the star of the BBC’s 
Inspector Lynley Mysteries, upends the 
traditional image of what he calls “the 
chicken bone-sucking, thigh-slapping, 
wench-grabbing Henry,” instead playing 
him as a mercurial figure — charming, 
petulant, arrogant, insecure — who can 
turn on a dime from impishness to rage, 
driven to defy the pope and take control 
of the church (not to mention execute 
Sir Thomas More; banish his first wife, 
Catherine, to marry Anne Boleyn; and 
behead Anne to marry Jane Seymour) 
less by his carnal appetites than by his 
need for a male heir. 

“He sees himself as chosen by God,” 
Parker says, “and yet, without a son to 
pass the crown to, he feels very vulner- 
able; that’s why he needs somebody — 
Cromwell — to come and say, ‘You’re 
right, you are appointed by God, so your 
will is God’s will.’ That’s what Cromwell 
brings to the party.” He adds, “Gosh, 
he’s fun to play.” 

The smashing Lydia Leonard takes 
equal relish in the doomed Anne Boleyn. 
Wearing a reproduction of Anne’s fa- 
mous B necklace given to her by Man- 
tel and a succession of eleven French 
gowns that reflect her rise in the court, 
she portrays the short-lived queen as a 
shrewd political animal who manipulates 
Henry and goes toe-to-toe with Crom- 
well but underestimates what she’s up 
against. “She was branded a slut and a 
whore, though I don’t believe that any 
of the vile accusations were true,” says 
Leonard, who delivers a fierce, seductive, 
and ultimately heartbreaking perfor- 
mance while conceding that inhabiting 
Anne’s skin can get intense. “Physically 
she becomes so tightly wound, and her 
nerves are fraying as circumstances turn 
against her. But she’s also sophisticated 
and cerebral, calculating, astute — all 
those things you can’t help admiring,” 


she says, “though of course she comes 
to a sticky end.” 

Leonard and her castmates all cite 
Mantel’s generosity with her time and 
insights as the key to their performances. 
Miles, who early on emailed Mantel a 
quick question, got a six-page response, 
and has been corresponding with her 
ever since, says, “As far as my journey on 
this project is concerned, she’s been there 
all the time and all the way.” Parker adds, 
“Talking with her was probably the most 
essential part of finding my character. It 
was blissful to work with her.” 

The feeling is mutual. Mantel says that 
insights and ideas from their discussions 
with the creative team have been making 
their way into The Mirror & the Light, 
even as bits of backstory that she’s come 
up with for the book have helped shape 
some of the actors’ performances. She’s 
also, she says, writing with an eye toward 
what will work onstage in a planned — as 
yet unannounced — adaptation of the 
final part of the trilogy. “There’s a thrill- 
ing interplay between what I’m writing 
now and what’s happening onstage every 
night,” she says. “When you’re watching 
live theater, you’re realizing all the time 
that, for your characters, events are un- 
folding in the present tense. It’s not histo- 
ry for them, and they don’t know what’s 
going to happen the next moment. It’s 
easy for a novelist to lose sight of that, 
but the contingency of live theater puts 
that energy back into your own writing.” 

That energy will be manifested in a 
new way for Mantel as she tries her hand 
for the first time at a longtime dream — 
writing for the stage. Meanwhile, she is 
back at rehearsals with the RSC, trim- 
ming and reshaping the plays for their 
New York run, and plans to be in the 
audience every night, making changes till 
the last moment. So, has Mantel caught 
the theater bug? “I certainly have,” she 
says, chuckling. “I’ve learned as much 
in the last year about writing as I have in 
the previous ten. I’ve had such fun, and 
I’m not going to give it up.” She laughs 
again and adds, “I’m a hopeless case.” □ 

THE DIVINE 

MRS. CUMBERBATCH 

CONTINUED FROM PAGE251 
Valentino couture wedding dress and 
her choices for the red carpet, where she 
has handled a newfound spotlight with 
cool aplomb. 

Mothers to be, from Angelina Jolie 
to Emily Blunt, Kate Winslet, and, re- 
cently (and triumphantly), Blake Lively, 
have been widely commended for their 
frank celebration of what was once con- 
sidered an “interesting condition” that 
required an expectant mother to virtu- 
ally disappear from public view. Sophie’s 
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approach is subtler. There is a discern- 
ible baby bump, but she has limbs like a 
champion whippet. The austere, gently 
A-line black dress that Margiela’s John 
Galliano designed for her to wear to the 
BAFTAs, and the scarlet column that 
Lanvin’s Alber Elbaz made her for the 
Academy Awards, were both deliber- 
ately sleeveless, to draw attention to her 
elegant arms and acknowledge but not 
emphasize her pregnancy. 

Valentino’s couture house works with 
about 25 brides a year and generally re- 
quires six months to produce a gown. 
Sophie’s ensemble was raced through in 
three months. For her first meeting with 
the designers in Rome, she spent three 
hours reviewing her ideas and discussing 
their process, “which was in itself very 
inspiring,” she says. “From the directo- 
rial point of view, I see opera in it, I see 
art, I see theater. There’s a narrative of 
the individual and the occasion and the 
setting that is utterly unique.” 

She showed Chiuri and Piccioli im- 
ages of the church and the Daphne du 
Maurier landscape where she planned 
to wed, and her elaborate mood board, 
which included details of William 
Morris designs of scrolling flowers 
and foliage (a motif picked up in the 
marine-blue wedding invitation); Klimt 
landscapes; the playful watercolors of 
William Blake; The Hunt of the Unicorn 
tapestries at the Cloisters, and Cecil Bea- 
ton’s romantic image of Lady Lucinda 
Lambton at her 1965 wedding, an Anna 
Karenina in white ermine and velvet 
swathed in tulle. 

The designers decided on a high- 
waisted medieval gown with high neck 
and long sleeves. For Sophie, it evokes 
the lines of the dress in Jan van Eyck’s 
sublime 1434 Arnolfini Portrait, in which 
the merchant’s presumed bride holds the 
folds of her robe to drape over her stom- 
ach, artfully suggesting her future fertil- 
ity. They looked at fabrics and a variety 
of lace, from fragile cotton to cobweb 
Chantilly. Piccioli felt “something more 
medieval and austere was more fitting,” 
and produced a stiff metallic lace of a 
light silvery hue worked with appropri- 
ately fecund motifs of vines and pome- 
granates developed from an antique 
fragment. A nineteenth-century loom 
in Switzerland was specially adapted 
to replicate it accurately. “It seemed to 
encapsulate everything I’d been speak- 
ing about,” says Sophie of the design. 
“It feels very much of nature, and it’s 
so detailed and extraordinary that I’m 
still trying to get my head around how 
beautiful it is.” 

As a practical guard against England’s 
weather, a monastic cape of silk velvet 
was added in the exquisite pale gray of a 


misty seascape — the view, in fact, from 
the church itself 

“I find you very much like a fairy 
tale,” says Chiuri, admiring the effect 
of dress and cape during the fitting as 
the seamstresses fuss at the hem to ac- 
commodate the height of the custom 
Manolo Blahnik shoes. “Like Cocteau’s 
Beauty and the Beast. ” Just as well Bene- 
dict isn’t here, but Sophie does indeed 
look as though she should be tending a 
milk-white unicorn. 

The bride originally planned to wear 
her 200-year-old family wedding veil 
but felt “it was just not right at all. It’s 
very ornate.” In the end, the simplest silk 
tuUe was appliqued with elements of the 
dress’s lace. Sophie’s “something blue” 
was the fragile sapphire Tiffany engage- 
ment ring that Benedict, to her delight, 
picked out himself; it looks convincingly 
eighteenth century. “It has that delica- 
cy,” she notes. “It’s certainly not ‘in your 
face.’ ” Sophie’s brother Sam Hunter, an 
award-winning jewelry designer, was en- 
trusted with making the wedding bands. 

The stage was set for Sophie to arrive 
at the church on a rain-swept Valentine’s 
Day bearing an untamed bouquet of jas- 
mine, trailed by her five bridesmaids and 
three pages, also dressed by Valentino, the 
girls in pale tea-stained lace dresses, and 
the boys in little capes like so many tin 
soldiers. To complement the rustic wood- 
land decor Sophie envisaged, Valentino 
designed fragile tendrils of sparkling 
paste to thread like ivy as a bandeau and 
anchor her hair, caught in a romantically 
disheveled chignon to emphasize her 
swanHke neck. And then there was the 
dress, resonant with memories of those 
hours spent witnessing the miracle of the 
haute couture in the ateliers of Rome and 
Paris. “Watching it evolve, I now have a 
concept of how many people made it and 
worked on its history,” Sophie says. “It’s 
humbling, actually.” 

For her day of days, all was orches- 
trated to perfection. And most impor- 
tant of all, the bride herself, says her 
uncle and wedding maestro Nicholas 
Drake, “looked glorious.” □ 

IGGY POP 

CONTINUED FROMPAGE258 
tour, of course, via Twitter — ^where, even 
more than most young celebrities of the 
moment, she’s established a constant 
(and often extremely frank) dialogue 
with her fans and followers. 

Jennifer Hudson — who was fea- 
tured on Azalea’s song “Trouble,” for 
which Azalea also wrote a treatment 
and directed a video — credits Azalea 
with inspiring her creativity. “Iggy is the 
definition of an artist,” Hudson says. 
“She’s unique and different — and is 


consistently coming to the table with a 
fresh perspective.” 

Azalea also has a lovely visage and 
a willowy physique — at least from the 
front. But let’s face it: She is also famous 
for an impressive backside, an attribute 
that has been gamering outsize attention 
of late. (The mysterious fascination with 
this body part extends to Kim Kardashi- 
an West’s much-discussed caboose and 
Meghan Trainor’s mega-hit “All About 
That Bass.”) Azalea, who has collabo- 
rated with her idol Jennifer Lopez on a 
raunchy ditty titled “Booty,” uncharac- 
teristically downplays the obsession, not- 
ing that, really, “it’s about proportion. I 
have to have everything tailored because 
I have such a small waist. I’m a 2 or a 0 
on the top, and a 6 on the bottom.” 

Azalea’s shape wasn’t always univer- 
sally lauded. “When I first got to the 
States, people told me I should think 
about modeling,” she says. “So I went 
to a few agencies, but once they mea- 
sured my body” — she stands five feet ten 
inches — “they didn’t like me anymore.” 
Being told she should lose some weight 
and get a nose job had the predictable 
effect on her confidence: “I was looking 
in the mirror a little differently.” 

It is slightly stunning, then, when I 
ask the rather routine question “What 
would you change about your body?” 
and she replies, popping a French fry 
in her mouth and not blinking an eye, 
“I did change something: Four months 
ago, I got bigger boobs! I’d thought 
about it my entire life.” She says she was 
sick of having to sew padding into her 
stage costumes and wanted to be able 
to wear lingerie without wiring. At first 
she resolved never to discuss this pub- 
licly; she didn’t want girls — so many of 
her fans are barely high school age — ^to 
feel bad about their own bodies. “But 
then,” she says, “I decided I wasn’t into 
secret-keeping.” 

To celebrate her new shape, we de- 
cide to hit Barneys for some early spring 
shopping. Azalea shakes off her body- 
guard, deciding the best way to get there 
is in her white Ferrari convertible. We 
take a short but terrifying road trip — 
photographers shooting at us from either 
side! Paparazzi pileup imminent! — and, 
by some miracle, arrive safely. 

“Shopping requires so much imagina- 
tion,” she says, bemoaning the fact that 
some of the things she loves don’t suit 
her — she alleges that a Row dress with 
a wide hem will make her look frumpy; 
a high-waisted Dries Van Noten confec- 
tion, meanwhile, is stunning, though 
she laments that her curves “will make it 
look like a lampshade.” But she imme- 
diately snaps up a pair of white leather 
Proenza continued on page 286 
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espadrilles, falls in love with roomy 
Stella McCartney jeans featuring 
wrestler-mask patches, and crushes on 
a gloriously expansive blue-and-white 
organza Balenciaga coat. (She also rises 
to the red-carpet occasion splendidly — 
witness the artfully slashed, bright-blue 
custom Giorgio Armani evening dress 
she rocked at the Grammy s.) 

Azalea hates changing rooms — which 
may be why she falls for a Chloe poncho 
that can, she says, be tossed over ther- 
mals, making her legs and shoes the only 
thing she has to worry about. “All of a 
sudden I am fabulous!” she says. “I want 
to be superfabulous — but also lazy.” □ 

SMOOTH MOVE 

CONTINUED FROM PAGE 260 
Vitamix was the talk of professional 
football that week. 

A Vitamix also happens to be expen- 
sive, which has turned it into an object of 
desire for some and an object of ridicule 
for others. The S30, a slimmed-down 
model introduced last year, retails for 
$409; the 5200, which is the workhorse 
that most home consumers buy, starts at 
$449. The one on my counter, the new- 
generation 750, is $639, which makes it 
about $350 more than any other blender 
I have bought — and about $350 less than 
the combined sum of the four I never 
liked. I could have saved so much money 
by spending more on a Vitamix. 

Besides, it feels good to treat your- 
self to something nice. Just before the 
chef Elise Kornack opened Take Root, a 
small restaurant on a side street in Car- 
roll Gardens, a quiet Brooklyn neigh- 
borhood of leafy brownstones and good 
schools, she bought a Vitamix after 
coming into some cash on her birthday. 


Kornack was cooking at Aquavit at the 
time, but she knew she was going to 
open a restaurant with her wife, Anna 
Hieronimus, running the front of house. 
The restaurant they created isn’t quite 
like any other in New York. Intimate 
and refined. Take Root has twelve seats, 
serves a $120 tasting menu, and is open 
only on Thursday, Friday, and Saturday. 
When the 2015 Michelin Guide gave it 
one star, reservations — ^released on Take 
Root’s Web site 30 days in advance at the 
stroke of midnight — began disappear- 
ing in minutes. 

Kornack has no employees. There 
is no line cook, no prep cook, no 
dishwasher, no assistant — Kornack 
does all of the work herself For her 
the Vitamix is more than an appliance; 
it opens what she calls “the range of 
possibility” of what she can get out of 
an ingredient. She uses it in her take 
on clam chowder, which is made with 
roasted macadamias and clam stock 
pulverized into a fine and silky puree 
that seems as if it were made with dairy, 
even though it wasn’t (the creaminess 
is from the emulsified nut oils). Served 
with shucked clams and steamed baby 
turnips, the dish is so light and pretty 
that it feels like a daydream. 

The Vitamix 750 in my kitchen isn’t 
just slicing at high speed like a super- 
charged robot with a chef’s knife, it’s 
crushing with great force as well, like a 
supercharged robot with a mortar and 
pestle. The motor counts for a lot, but 
just as important is the circulation. A 
Vitamix’s blades don’t line up — they’re 
not symmetrical. Each of the four blades 
is bent at a slightly different angle to bet- 
ter distribute what it’s blending. 


in tliis issue 


92: Clothing, jewelry, and shoes, priced upon re- 
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“I can tell when somebody doesn’t use 
the Vitamix for something like grind- 
ing lemongrass. It tastes metallic,” says 
chef Andrea Reusing, who won a James 
Beard Award for her work at Lantern, 
in Chapel Hill, North Carolina. Reus- 
ing uses a Vitamix to make hot sauce 
from whole chiles harvested the previous 
summer that she’s salted, pressed, and 
fermented. “You’re getting the whole 
chili, the seeds and the skin and every- 
thing,” she says. The Vitamix turns it 
into a slurry so fine that it doesn’t need 
to be strained. 

“The SNL thing makes fun of you 
having this $600 status symbol,” says 
Charles Babinski of G&B Coffee, an in- 
fluential open-air coffee bar in downtown 
Los Angeles. Babinski, who recently won 
the 2015 U.S. Barista Championship, 
and his business partner, Kyle Glanville, 
use a Vitamix to make fresh almond- 
macadamia milk for iced lattes — 
sometimes as much as 100 liters a day. 
“It was weird to see something that’s a 
regular part of your life, such a functional 
part of your life, get spoofed on TV” 

“It just obliterates the shit out of what 
you put in there,” adds Glanville. “If I 
see a Vitamix in somebody’s home, I 
learn a lot about that person. It means 
you actually care about how you make 
a thing.” 

Such is the buzz around Vitamix. If it 
seems as if you’re hearing about it more, 
that’s because you are. For every cynic 
there are multiple converts, which is why 
the Vitamix Venn diagram is steadily 
expanding and now covers Michelin- 
starred chefs, professional athletes, 
hot sauce-makers, and my two-year-old 
son. If you were running for office, that 
coalition would win you the election. □ 
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455-0359 for infomiation. 215: On Park: Marco de 
Vincenzo skirt. Roberto Coin 18K white gold-and- 
diamond bangles ($2,300-$4,300), oval bangles 
($1,400 each), and square bangles ($1,180 each). 
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story: manicure, Gina Viviano for Chanel Beaute. 

L.A. STORIES 
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NYC. 233: On Hadid: Jacket, $7,750. Pocket 
square, $84; Neiman Marcus stores. On Jenner: 
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Hinged cuff, $2,800; tiffany.com. Right: Georg 
Jensen bangle with quartz, $1,100; georgjensen 
.com. Bag, $3,550; Louis Vuitton boutiques. On 
Elgort: Hoodie, $295; Alexander Wang, NYC. 
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Striped shirt from Trash & Vaudeville. Jeans, $68; 
levi.com. Ray-Ban sunglasses, $155; sunglasshut 
.com. 236-237: On Jenner: Jacket ($7,590) and 
hat ($990). On Elgort: Jacket, $1,395 (sold with 
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242-243: Dress, $3,195; Donna Karan New York 
boutiques. 246-247: Swimsuit, $396; Michael 
Kors stores. In this story: manicure, Gena del 
Portillo. 

SPRINGTIME IN PARIS 

254-255: Clothing and accessories; (800) 550-0005 
for information. 256-257: Clothing and accesso- 
ries; (800) 929-DIOR for information. 


IGGYPOP 

258: Mugler dress, $3,840; Neiman Mar- 
cus, San Francisco. 259: Jumpsuit, $6,750; 
net-a-porter.com. Ring, $680; Dior boutiques. In 
this story: manicure, Deborah Lippmann. 

SMOOTH MOVE 

260-261: Vitamix S30 blender, courtesy of 
WilHams-Sonoma. 

BEST IN SHOW 

264: On Hart: Dress, $9,900. Necklace, $3,320; 
Me&Ro, NYC. Sandals, $1,250; Roger Vivier, 
NYC. On Hadid: Sandals, $750; Aquazzura, 
Florence, Italy. 266: Dress, $9,800. Mini tri- 
angle banner necklace ($1,250) and necklace 
with diamond pendant ($4,250); Barneys New 
York stores. Sandals, $1,390; Tom Ford bou- 
tiques. 267: Ankle boots, $1,295; Davids, To- 
ronto, Ontario, Canada. Sandals, $1,050; Sergio 
Rossi, Bal Harbour, FL. 268-269: Sandals, price 
upon request. 270: Skirt, price upon request. 
MASbisjoux unicorn pendant necklace, $700; 
masbisjoux.com. Me&Ro necklace, $3,320; 
Me&Ro, NYC. Wedge sandals, $770; Stella 
McCartney, NYC. 271: T-shirt, from the Best 
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WHAT TO WEAR WHERE 

275: Platforms, $1,995; Saint Laurent, NYC. 
276: Dress ($12,850), hat ($890), and chain belt 
($890); hat and belt at net-a-porter.com. 277: 
Sequined sheath, $6,400. Ring, $585; Lanvin, 
NYC. 278: Sweater, piice upon request. Earrings, 
price upon request; Celine boutiques. Creepers, 
$470; grenson.co.uk. 279: Mules, $995; Proenza 
Schouler, NYC. Necklace, price upon request; 
Celine boutiques. 280: Celine earrings, price upon 
request; Celine boutiques. Loafers, $455; grenson 
.co.uk. 281: Stole, $6,800. Mary Janes, price upon 
request; select Prada boutiques. 

Index 282-283: Plaid skirt, $2,550. Sweater, price 
upon request. Drawstring bag, $2,500; also at 
ralphlauren.com. Last look 288: Printed lambskin 
bag; modaoperandi.com. Background: Wrapping 
paper, courtesy of Mami. 
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EDITOR: VIRGINIA SMITH 


Marni, 

$ 4,990 


ith this spacious and 
lushly printed bucket bag, 
Marni creative director 
Consuelo Castiglioni 
suggests no less than 
an entirely new take on 
the notion of “spring 
forward" by rendering fresh vernal blooms painted 
on leather in hues like sea foam, cornflower, and 
ivory. "With this bag," she proclaims, "I will pack 
everything I find useful for the day— and then some, 
considering its size!" We embrace her idea with 
flying colors: After all, as the days grow longer, going 
home at sunset is suddenly out of the question. □ 

PHOTOGRAPHED BY ERIC BOMAN 
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"Finally, the fuller, thicker-looking 
hair I've always wanted." 


UAifievev 


NEW TRESemm6 
YOUTH BOOST 


Say no to flat, dell hair. Recharge your hair's youthful fullness, 
softness and shine with these salon-quality formulas. 

Enriched with omega-3 and antioxidants. 
Youth Boost ts designed to fight the first signs of aging hair. 


TRESemme 






)RAL DROPS 

NEW FRAGRANCE 


• ■£* 



